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~~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





F Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CoBurG AND GOTHA, 
Duke or EpinsurGu, K.G. 





Conductor: Sir FrepEerick BripGe, Mus.D. 


BERLIOZ’S ‘FAUST ” 
On THURSDAY, DecemBErR g, AT 8. 
Artists : 
Mr. DANIEL PRICE. 


Miss ELLA RUSSELL. | 
Mr. BEN DAVIES. Mr. ANDREW BLACK. 


Organist: Mr. H. L. BALFOUR. 
BAND AND CHORUS, ONE THOUSAND. 
Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
Unreserved, 4s.; Gallery (Promenade), Is. 


HANDEL’S ‘“ MESSIAH” 
On SATURDAY EVENING, January 1, 1898, aT 8. 


Artists: 
Mr. EDWARD LLOYD. 


Madame ALBANI. 
Miss CLARA BUTT. | Mr. WATKIN MILLS. 
Prices 2° above. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 








Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: HeR Majesty THE QUEEN AND THE Royat Famity, 
President: H.R.H. THe Duke oF Saxe-CopurG AND Gotna. 
Principal: Sir A.C. MackEenziE, Mus. Doc. 





Lent Term begins Thursday, January 6. Entrance Examination 
therefor, Monday, January 3, at 11. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


_ President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Husert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.:; CHarLes Morvey, Esq., M.P, 


The NEXT TERM begins January 6. 

A JUNIOR DEPARTMENT is now open for Students up to 16 
years of age, at reduced fees. 
_ASSOCIATE of the R.C.M. 
tion (April, 1898) is now ready. 

ELEVEN FREE OPEN SCHOLARSHIPS will be competed for 
next February. Last day for sending in Entry Forms, accompanied 
by Registrar’s stamped Certiticate of Birth, January 3. 

Syllabus and official Entry Forms may be obtained of 
FRANK POWNALL, Registrar. 


THE GUILDHALL SCHOOL OF MUSIC.— 

Established by the Corporation ot London, 1880. 

Principal: Wittiam H. Cummines, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily, Full particulars 
of Secretary, By order of the Committee, 

: Victoria Embankment, Blackfriars,E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS., 


The Christmas F.R.C.O. Examination commences on Jan. 3, 1898. 

The Solo Playing tests are Sonata, No. 4, in B flat—Mendelssohn : 
—— .* —— a minor—Bach (Peters, Vol. 2, No. 10; Novello 
nd Co., Book 7); and (ntroduction and F ite in E major— 
Emile Bernard (Novello and Co.). ae ne 

The A.R.C.O, F xamination commences on January ro. 

All Candidates, including those claiming exemption from fee, must 
send in their names for FELLOWSHIP by December 2», for ASSO- 
pane ESHIP by December 28. In the case of new Members, proposal 
‘orms, duly filled up, must be sent in by December 10. 

r he College Library is open daily from 10 a.m. to 5 p.m., and on 

uesdays and Thursdays until 7 p.m. 

_ Members desiring practice on the College Organ may obtain par- 

a on application 

wa sundry smaller rooms, may be hired for concerts, 
Hart Street, Bloomsbury, W.C. E.H. TURPIN, Hon. Secretary. 











The Syllabus for the next Examina- 

















LANGHAM PLACE, W. 


LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
SEASON 1897-98. 








THE 
QUEEN’S HALL SATURDAY AFTERNOON 
CONCERTS. 


(Under the management of Mr. RoBert NEWMAN.) 


Conductor: Mr. HENRY J. WOOD. 





THE QUEEN’S HALL SYMPHONY ORCHSTRA. 
Principal Violin.. aa Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 

THE QUEEN'S HALL CHORAL SOCIETY. 
SaTuRDAY AFTERNOONS. 
December 4. | February 5, 12, 19, 26. 
January 15, 22, 29. j March 5, 12, 19. 





(Under the management of Mr. RopertT NEWMAN.) 


Conductor: MONS. CHARLES LAMOUREUX. 
QUEEN'S HALL GRAND ORCHESTRA oF 103 PERFORMERS. 
Principal Violin .. Mr. ARTHUR W. PAYNE. 





Serres A.—November 3, 10. 24; December 1. Subscription, £2 2s. 
Series B.—February 2,16; March 2,15. Subscription, £2 2s. 
Series C.—April 20; May 4. Subscription, £1 18. 
Subscription for the whole Ten Concerts, £4 14s. 6d. 
Reserved Seats, 12s. 6d, ros. 6d., 7s. 6d., 5s.; Unreserved, 2s. 6d. 





Programmes on application at RopERT NEwMan’s Box Office, 
Queen’s Hall, 1 angham Place, W. 
BRUNO STEINDEL’S LAST PIANOFORTE 
RECITAL. 


(Under the management of Mr. RoBERT NEWMAN.) 











Wednesday Afternoon, December 15, at 3 o'clock. 
QUEEN'S HALL. 
Rup. IBacH Soun's GRAND PIANOFORTE. 

Tickets, 10s. 6d., 5s , Reserved; 2s. 6d., 1s., Unreserved. 
Rosert Newman's Box Office, Queen’s Hall, I angham Place, W. 
THE 
QUEEN’S HALL SUNDAY AFTERNOON 


ORCHESTRAL CONCERTS. 
(Under the management of Mr. RopERT NEWMAN.) 
Every Sunday Afternoon, at 3.30. 





Conductor: Mr. HENRY J. WOOD. 


THE QUEEN'S HALL ORCHESTRA. 
Principal Violin .. a .. Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 





Rosert Newman's Box Office, Queen’s Hall, Langham Place, W. 





QUEEN’S HALL CHORAL SOCIETY. 








Conductor: Mr. HENRY J. WOOD. 
1897. 
December 25.. .. “MESSIAH,” at 3 and 7. 
1898. 
January 1 “ELIJAH,” at 3. 


“STABAT MATER,” } a 
“HYMN OF PRAISE,” 3 
“REDEMPTION,” at 3. 


February 23 .. Re 
April 8.. os oe 
Organist: Mr PERCY PITT. 








The QUEEN’S HALL CHORAL SOCIETY will also take part in 
several of Mr. Newman's Saturcay Afternoon Concerts, 
Tickets, 7.. €d., 5s., 2s. 6d., and 18s. 

Ropert Newman's Box Office, Queen’s Hall, Langham Place, W. 
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MADAME ALISON CAIRD (Contralto) 
PROFESSIONAL NOTICES. Oratorios, Organ Recitals, Concerts. 
ee oe House, 40, St. a a Crofton —_ S.E. 
y 7 “ The contralto vocalist was Madame Alison Caird, who introduced 
MISS wht cgi vet ee —— a most beautiful song, ‘The dream of my heart’ (F. Bevan). The 
(Pupil of Mr akespeare an edalist M lady was in splendid voice, and won an enthusiastic recall. Later op 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, | she sang ‘A waif and stray,’ by Mr. Henry J. Wood, of the Queen's 





Leicester Villa, Ealing, W. — A hearty recall followed Madame Alison Caird’s powerful 
~ sup rendering.” —Kentish Mercury, November 19, 1897 
MISS ETHEL BARNARD (Soprano) “For range of voice and splendid control too ‘much cannot be said 


Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial | in Madame Alison Caird’s favour. She was enthusiastically recalled 





Prizeholder, R.A.M. Pes 
wT Songs pei. 35.0 pper Richmond Road, Putney, S. w. for both her songs.” -Eltham District Times, | Nov ember 19, 1897. (ae 


For Oratorios, Organ Recitals, Concerts, At Homes. 


(Rutson Memorial Prize sot Silver Medalist and Cert., R.A.M.) 9, Barclay Park Terrace, Leyton. 


Oratorios, Concerts, At Homes, Lessons, 











38, Beckenham Road, Penge, S.E. | MISS FLORENCE CROFT (Conttalto) 
MISS CHARLOTTE DICKENS (Soprano) MR. D’ARCY CLAYTON om) 
Med., R.A.M.; Med. and Cert., Soc. Arts). Concerts, Oratorios, &c. ___75, Brecknock Road, N.W. | 
North End House, Stanhope Street, Mornington Crescent, N.W. _ MADAME CLARA DORAN (Contralto) 
' MISS MARJORIE EATON (Soprano) For Oratorios, Organ Recitals, Concerts, At Homes. 
“Has one of the loveliest voices ever heard in Queen’s Hall, 39, Malvern Road, Kilburn, N.W. 








London. She sang magnificently.”—Gentlewoman. e 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton- under- ‘Lyne. MISS EMILY FOXCROFT, A.L.A.M. (Contralto} 


sai MISS FUSSELLE (Soprano) For Oratorios, Ballads, &c. 76, Calabria Road, N. 






































Licentiate (Artist), R.A.M. MADAME JENNY HOLDEN (Contralto) 
For Concerts, Oratorios, &c. 37, Harrington Square, N. Ww. a Oratorios, Concerts, &c. For terms, Press notices, and photo, 
MADAME GOODALL (Soprano) ddress, Ashton-under-Lyne, Manchester. 
For Oratorios, Concerts, &c. Address, Leeds. MISS EMMA KNOWLES (Contralto) 
= Ballads, Oratorio, &c. 
~ MISS CORDELIA GRYLLS S (Soprano) — Terms, 36, Wennend Street, Accrington, Lancashire. _ 
(Of the Crystal Palace Orchestral Concerts, &c.) —_—_—-— —-- 
3, Broadhurst Gardens, South I Hampstead, N.W. eee MRS. KAT E LEE (Contralto) 
~ MISS LOTTIE HEROD (Soprano) © 4%, Ressry Gardens, Ginarseter Road, &,¥. 
Mackenzie Terrace, Woodley, near Stockport. MISS DE GREY SHAW (Contralto) _ 
MISS BESSIE HOLT (Soprano) A For Oratorios, Concerts, Organ Recitals, At Homes, &c. 
For Oratorios, Concerts, &c., address, Rawtenstall, near Manchester. selieadnans ay = dates hea ia 7 
_ MISS ADA LEE (Soprano) MISS ADA SLATER (Contralto) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. For Oratorios, Concerts, Banquets, At Homes. 
MISS MAUD LESLIE, A.L.A.M. (Soprano) 54, Dunsmure Road, Stamford Hill, N. 
4 For vena a paw a h, SE. MISS ALICE WOLSTENHOLME (Contralto) 
___ Adc ress, 41, Cry: stal Pa a Road, , Dulwich ‘| «Oratorios, Concerts, &c. Address, Oak Bank, Radcliffe, Manchester. 
~ MADAME ANNIE NORLEDGE (Soprano) MR. J. G. BLANCHARD 
For Oratorios and Ballad Concerts. 
7 (Principal Tenor, Italian Church, Hatton Garden). 
a ee _For Oratorios, Concerts, &c. Address, 42, Savernake Road, N.W. 
MISS ELSIE PATON (Soprano) MR. T. HENRY BREARLEY (Tenor) 


For Oratorios, Concerts, Banquets, &c. 


Address, 223, Burdett Road, Limehouse, E. (Principal Tenor, Parish Church, Leeds). 


Terms or vacant dates. "Address, Parish Church, Leeds. 





























7 JIFRED PEAKE (S« ino) Pir 7 
aattiSs WINIE pod cee ps cage M MR. TOM BUCKLAND (Tenor) 
For Oratorios, Concerts At Homes, &c.,. For Oratorios, Ballads, &c. Address, Halifax. 
in Town and Frovinces. MR. TOM CHILD (The Yorkshire Tenor) 
- a hecascesinnserinnees css, mci wo | (Winner of the r00 Guineas Prize, Music Trades Exhibition, 1896). 
MISS MARGARET PEARSON (Soprano) Open for Sunday Engagements. 
Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. | __ _ For terms and vacant dates, address, Calverley, near Leeds. 
MISS LIZZIE RATHBONE (Soprano) | MR. WALTER CLINCH (Tenor) 
Concerts, Oratorios, &c. Terms, &c., Atherton, Manchester. ini (Late of St. cong ge en ig Windsor ere - 
mgr EO ee ee ee aaa or Oratorios, C ts, At Homes, &c., a , At ouse, 
MISS AMY SA RGENT, AR. AM. (Soprano) ea 
124, Marylebone Roa j z = 
Toa aa Resear | MR. TREFELYN DAVID (Tenor) 
MISS FANNIE SELLERS (Soprano) | (Ofthe Sims Reeves and Madame Antoinette Sterling Concert Tours) 
For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’, For Oratorio, Opera and Ballad Concerts. 
MISS ALICE SIMONS (Soprano) a ee Te ee 
(Late Parepa-Rosa Scholar and Medalist, R.A.M.; Pupil of Signor SS wl iin Esq. = pono Street, a 
Manuel Garcia) | MR. GEORGE GREENE (Tenor) 


Open to receive Engagements for Oratorios, Ballad Concerts, &c. 


A h hedral, Li 1. 
Address, 19, Stamford Hill, N. —___— ote, The ee, Sees 





MISS LILIAN TURNBULL (Soprano) MR. EDWIN KELLETT (Tenor) 
For Oratorios, Ballad Concerts, At Homes, Banquets, &. Address, Knottingley ; or, care of Joshua Marshall and Co., Ltd., Bank 


Address, 10, Cecile Park, Crouch End, No Street, Bradford. 


_ MISS FLORENCE VEREY (Soprano) MR. ALBERT MONAGHAN (Tenor) 


Oratorios, Concerts, &c. 








Apply, care of N. Vert, Esq., 6, Cork Street, , W. (York Minster). 
eer ————— | “He possesses a tenor voice of exceptional quality and compass.’ 
MISS KAT E WELCH (Soprano) T. Robinson, Esq., Acting Organist and Choirmaster of York Minster. 


For Oratorios, Concerts, &c. 


For Oratorios, Concerts, At Homes. : fs 
Concert For terms and vacant dates, address, York Minster. 


Address, 4 Halliwell Street, Cheetham, Manchester. 














~ MISS CONSTANCE YORKE (Soprano) MR. GWILYM RICHARDS (Tenor) 
For Oratorios, Ballads, At Homes, &c. Winner of Joseph Maas Memorial Prize, 
For terms, apply, Sunnyside, , Sycamore Rd., Smethwick, Birmingham. ” oo” Fe Prize, 
si c » 4» Evill Prize, 
MRS. FRANK COOPER (Mezzo- Soprano) ” _"" Rutson Prize. 
Concerts, Oratorios, Recitals, &c. Portland Place, Darlington. At the Royal Academy of Music. 
“Mrs. Cooper’ s superb singing literally brought down the kouse.”— Of the Crystal Palace and St. James’s Hall Concerts. 
Vv ide Press. For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. Ww. 
MISS ALICE BERTENSHAW (Contralto) MR. CHARLES SAUNDERS (Tenor) 





For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. Witham’s Terrace, Mossley Road, Ashton-under-Lyne. 
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MR. HERBERT STANSFIELD 
(Solo Tenor, York Minster Choir). 
For Oratorios, Concerts, &c., 94, Lowther Street; or, Minster, York 


= MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. WILLS-PAGE (Tenor) 
For terms and vacant dates, please address direct,24, Shardeloes Road, 
New Cross, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. ; 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. GORDON HELLER (Baritone) 
A.R.C.M. (Double Diploma). 
Oratorios, &c., 1, Craven Mansion, Craven Terrace, \ 


MR. CHARLES KNOWLES (Baritone) 


Of the Crystal Palace and Principal Provincial Concerts, Leeds. 


MR. STEANE LOUCH (Baritone) 
For Concerts, Oratorios, &c. 
Address, 6, Nelson Street, Oxford Road, Manchester. 


MR. C. MAGRATH, A.R.C.M. (Bass) _ 
Returned from Autumn Tour. 
Address, 8, Adelphi Terrace, W.C. 


MISS MARIAN JAY (Solo Violinist) 
(Pupil of M. Emile Sauret, Medalist and Cert. R.A.M.) 
Concerts, At Homes, Lessons, 

26, Wigmore Street, W. 


MR. AUGUSTUS TOOP 
Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing, 
Accompanist, &c. 
79, Walm Lane, Willesden Green ; or, 60, Berners Street, W. 


MR. FREDERICK BOYDELL 
(Piano Accompanist and Concert Director). 
Recommended by De Jong. Terms, &c., Tyldesley, Manchester. 


MR. J. SHARPE (Oboeist, Oboe & Cor Anglais Maker) 
For Oratorios, Concerts, &c. 
Address, 1, Lydgate Hill, Pudsey, near Leeds. 


M ISS KATE SHIELDS (Soprano) (Medalist, 
R.A.M.), booking for the season. Concerts, Oratorios, Recitals. 
For terms and Press notices, 137, Tweedale Street, Rochdale. 


R. ALFRED KENNINGHAM (Tenor), Vicar- 
Choral, St. Paul's Cathedral; Organist and Choirmaster, St. 
Dionis Church, Parson’s Green; Professor of Singing, Richmond 
School of Arts, can accept Oratorio and Concert Engagements. 
Voice production thoroughly taught and explained. Pupils prepared 
for examination by the Associated Board of the Royal Academy and 
Royal College. Address, Orpheus Lodge, Parson's Green, S.W. 









































MRS. S. FORD 


(SOPRANO). 
For terms and Press notices, address, Avondale, Park Road, E., 
Wolverhampton. 


| MADAME ADA LOARING 


| (SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


BEATRICE PALLISTER 


(THE NEW YORKSHIRE SOPRANO) 
59, Broxholme Lane, Doncaster. 


MISS MARIE ROBERTS 


(SOPRANO) 
For Oratorio and Miscellaneous Concerts. 
Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MISS FREDERIKA TAYLOR 


(SOPRANO) 
Of the Popular Concerts, London; Crystal Palace; Gentlemen's 
Concerts, Manchester, &c. 
Oratorio, Operatic Recitals, and Ballad Concerts. 
‘Sang with very considerable charm of style and neatness of execu- 
tion.”—The Times. 
“Has a singularly pure soprano voice and admirable art."— 
St. Fames’s Gazette. 
‘Showed much refinement of sty'e.”—Daily Telegraph. 
“A voice of pleasing quality and extensive range. Her expressive 
singing will always be acceptable.”—Manchester Guardian. 
Address, 70, Abingdon Road, Kensington, W. 

















GERTRUDE WESLEY 
(SOLO HARPIST AND MEZZO-SOPRANO). 
High Street, Doncaster. 


MISS BERYL CLIVE 


(CONTRALTO) 
Has REMOVED to 235, New Cross Road, London, S.E. 











MR. 


ALBERT E. EDWARDS 





R. ERNEST TURNER (Baritone), now booking 
Oratorios, Ballad Concerts, &c. Termsand Press notices, care 
of Bradford Concert Agency, St. George’s Hall, Bradford. 


Mé: J. H. ALDRED (Bass). Concerts, Recitals, 

&c. ‘Has a splendid voice, rich and full, and uses it toadvan- 
pO ae, gg Sentinel. Press notices, terms, &c. Address, | 
Spring Bank, near Wigan. 


R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 

respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


MB: ALEXANDER TUCKER (Basso Profundo), 
“St. Audries,”” Enfield, N. ‘Is perhaps the finest Basso 
Profundo amongst English vocalists.”"—The Sketch. 














(ALTO) 


Is open to receive Engagements at Church Services, Concerts, 
Dinners, Glee Clubs, &c. 
35, Knowle Road, Brixton, S.W. 


MR. JAMES GAWTHROP 


(TENOR) 
(Gentleman of Her Majesty’s Chapel Royal, St. James's Palace). 
Address, 5, Hazelmere Road, Brondesbury Road, N.W. 


MR. BRIGHT JONES 


For terms, apply, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., W. 











MISS MAUDE BALLARD 


(SOPRANO) 

Copy of testimonial from the late Sir Jos—EPpH Barnpy shortly before 
his death: “I have much pleasure in recommending Miss Maude 
Ballard as an admirable singer, possessed of a very good voice and 
considerable dramatic talent, who is likely to make a good position in 
the musical world. She sang Mendelssohn’s ‘ Loreley’ at a concert I 
conducted with the greatest possible success. In fact, she isan admirable 
musician, and one who could be relied upon, whether on the stage or 
concert platform.—JosEPH BaRNBy.” 

“In the absence of Miss Esther Palliser, through illness, her solo, 
‘Hear ye, Israel,’ was undertaken by Miss Maude Ballard, a lady who 
Possesses that extreme rarity, a pure and perfectly trained soprano 
voice. She received a well-merited encore. Her other solo, ‘I will 
extol Thee’ (Costa), was sung very well indeed, the difficult florid 
passages being executed with ease and brilliancy.”—Kensington News. 

Press notices, terms, and photo, 13, Herbert Rd., Stockwell, S.W. 


MISS 


EMILY DAVIES 


(DRAMATIC SOPRANO) 
For Oratorios, Ballad Concerts, At Homes, &c. Address, Severn 
House, 434, Seven Sisters’ Road, Finsbury Park, N. 








XUM 


MR. THURGATE SIMPSON 


Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
For terms, dates, &c. Address, Collyhurst, Manchester. 


MR. HARRY STU BBS 


(St. Paul's Cathedral). 
98, Holiand Road, Brixton, S.W. ; or, Mr. N. Vert, 6, Cork St., W. 


MR. HENRY TURNPENNEY 


TENOR) 
(Robinson Prize Winner, G.S.M.; Pupil of Wallace Wells, Esq.). 
For Oratorios, Concerts, Banquets, At Homes, &c. 
Please address, Southgate Road, Wood Green, N. 

“Hymn oF Pratise.”—" Mr. Henry Turnpenney was entrusted with 
the greater portion of the work, and he won universal approbation for 
his masterly treatment of the recit. and air ‘He counteth all your 
sorrows.’ Eventhen the best of his contributions was to follow, for he 
eclipsed all his previous efforts in the recit. ‘ Watchman, will the night 
soon pass?’ Inthis he displayed exceptional taste, and showed himself 
to be a vocalist of more than ordinary culture.”—Ripley News. 
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MR. WILLIAM -WILD > 


Of the Sir Charles and Lady Halle cre | 9-0 Concert Tour, 1895. 
(Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


MR. KEVERN BATTEN, 


L.R.A.M. (BARITONE). 
For vacant dates, apply, Derwent Villa, Ilfracombe. 
“ The popular Western baritone." —Western Morning News. 
“ Mr, Batten receiveda right royal reception.’ —Bideford Gazette, 1897. 
“. .. In which the full volume and charm of his vocalisation was 
heard to perfection.”-—Taunton County Herald, 1897. 
“Mr. sony Batten is an artist of sound reputation.”—Western 


“MR. DAN BILLINGTON 


(THE CELEBRATED YORKSHIRE BARITONE) 
(Vide Press) 
Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts. 
__ For terms, apply, a _ er Square, Leeds. 


re MONTAGUE. BORWELL 


(Prize-winner, Solo ooo = sight a and Gold Medalist 
(1897), Stratford Musical Festival; Medalist, Soc. Arts) 
(BARITON E). 

For Concerts, Oratorios, &c. 

“ Crystal Palace Company, Crystal Palace, S.E., 
“Nov. FS 1807. 
“To Mr. A. MontaGuE BorweLt, 8 , Clifford’s Inn, E.C. 

“ My dear Sir,—The impression which I received of your singing 
here on September 29 was as follows :— 

“Your vcice (Baritone) is healthy and pleasant, and you sing like a 
carefully trained vocalist who is blessed with, what I call ‘The 
Heavenly Spark of Music.’ 

“ Your singing cannot fail to find favour. 

“Yours faithfully, 
“ Aucust Manns, Musical Director of the Crystal Palace.” 


“ The Guildhall School of Music, Victoria Embankment, E.C. 
“Mr. A. Montague Borwell is a thorough musician, with exceptional 
talent as an organist and singer. 
“When a baritone vocalist is required, who must be reliable, Mr. 
Borwell should be engaged. 








“ WitxiaM H. CumMinGs, Principal. 
" Nov. 10, 1897."" 
Please note change of ae 8, Clifford’s Inn, E.C. 


JAME . BR AND 





(BARITONE 
Voice naturally adapted in quality and _— for baritone réles of 
high range :— 

Psyche Prodigal Son 

Erl-King’s Daughter On Sea and Shore 

Bride of Dunkerron Rose Maiden 

Ancient Mariner — Sleeping Beauty 

cc., &c 


“A remarkably fine baritone voice, completely under control and of 
very pure quality ; and the ease with which he sang the almost tenor 
music of this part fairly astonished the audience” (‘‘ Bride of Dun- 
kerron ”).—Waltham Abbey Weekly Telegraph, 

“ Sang in good style, the quality of his voice being rich and full. A 
really good singer.” —The Eva. 

Address, 20, Honiton Road, Kilburn, N.W. 
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| MR. MUSGROVE TUFNAIL 


(BARITONE). 
22, Ferndale Road, Clapham, S.W. 


MR. & MRS. 
WALLIS A. WALLIS 
(BARITONE AND SOPRANO) 
For Oratorios, Concerts, &c.; also to Recite with Music. 

Duets a specialty. 

Engaged: Liverpool, Dec. 1; Edinburgh, 2; Fife, 3; Stirling, 6; 

| Glasgow, g and 10; Edinburgh, 11; Preston, 13; York ,14; Stafford, 15; 

Northampton, 16; and many others, including Scotland in January, 
Address, Sharon, Acton, W 


MR. CHARLES WALTON 


(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press Notices, &c., 79, Coppice Street, Oldham. 


MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect."’, —WILLIAM 
H. Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent's Park, N.W.; 
or, Mr. N. Vert, 6, Cork Street, W. 


MR. JOHN BROWNING 


(PRINCIPAL BASS, Leeds Parish Church). 
Oratorios, Concerts, &c. Address, Parish Church, Leeds. 
“Eviyau.’’—“ The part of the Prophet was assigned to Mr. John 
Browning, and through the ordeal that vocalist passed triumphant. 
He did not choose to follow upon the traditional lines, but it was 
manifest he had given earnest study to every bar of the music, and his 
conception of the part was a fine one, and, what is much more to the 
point, his voice and artistic powers enabled him fully to convey it to 
his audience.”—Rotherham Advertiser, November 12, 1897. 
MENDELSSOHN Concert. —‘'Mr. Browning. sang ‘O God, have 
mercy,’ with fine fervour, and his rendering of ‘Is not his word like a 
fire’ was characterised with an intense dramatic force which evoked an 
irresistible encore. tee ilmarnock Standard, November 13, 18 1897. 


MR. 


LLEWELLYN 


Returns to London on the termination of present tour (December 11) 
and resumes his CONCERT and ORATORIO Engagements. 




















Address, 
HEALEY’S AGENCY, 
17, Great Marlborough Street, London, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of ~ Royal ia of Music 





Care of Messrs. C. Holdernesse and Co., 1051 New Oxford Street, W.C. 





MR. ROLAND HOYLE > 


(BARITONR). 
Terms, Press notices, &c. 22, Queen St., Cheetham, Manchester. 


MR. EDWARD ILES 


(BARITONE). 
Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, Ww. 


MR. E. JACKSON 


(BARITONE). 
Engagements for Oratorios, Ballad Concerts, Masonic Banquets, &c. 
. — and vacant dates, address, Principal Bass, New College, 
xtord. 


MR. BANTOCK PIERPOINT 


(BARITONE). 
Address, 44, Plympton Road, Brondesbury, N.W.; 
or, N. Vert, 6, Cork Street, W. 


MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 




















MR. JOHN RIDDING 


(BARITONE) 
3, Colebrooke Row, Islington, N. 





| 








THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
| together or separately Programmes suitable for an entire Concert or 
| for small Choral Societies or Literaryand Musical Societies. They 
| play almost any combination of Chamber Music, from the Mendelssohn 
Octet downwards. 





Soto Pianists. 

Miss ANNIE GRIMSON, A.R.C.M. and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M. and Hopkinson Gold Medalist. 

Soto VIOLIN 
Miss JESSIE GRIMSON, arg Palace Saturday Concerts. 


Mr. S. DEAN ‘GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, W. 





“A splendid combination of musical talent.’—Lincoln Leader. 


, > 
THE CLAYTON QUARTET. 
For complete or part programme. 
Miss FLORENCE CROFT (Contralto). 
Miss ETHEL BEETLESTONE (Violinist and Soprano). 
Mr. D'ARCY CLAYTON (Tenor). 
Mr. FRANK WILSON (Humorist and Baritone), 
Address, Mr. Clayton, 75, Brecknock Road, N.W. 


AND-BELL SOLOIST.— Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 
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KINDLY NOTE CHANGE OF ADDRESS. 


BLAXLAND’S SOLO BOYS 


Experienced. Reliable. Artistic. 
For Church Festivals, Concerts, Banquets, &c. 


MASTER WILLIE CHILD (Soprano) 


Solo Boy at the Church of the Immaculate Conception, Farm Street,W., 
and at St. Mary’s, Stoke Newington (Evening). 
A clever and artistic solo singer, with a voice of exquisite quality and 
great compass. 
Master CHILD has had an experience unsurpassed in the Standard 
Works (Latin and English words), and is acknowledged by competent 
judges (vide testimonials) to be a singer of the most exceptional merit. 





The following are selected from recent testimonials (October, 1897) :— 
From Madame ALBANI (Re Master WILLIE CHILD). 
“When I heard him the other day, I thought he had a beautiful 
voice, and his singing gave me and my friends a great deal of pleasure, 
andI think that he is worthy of all encouragement. With my best 
wishes for his success.” (Signed) E. ALBANI GYE. 
October 12, 1897. 


From Madame JANOTHA, Court Pianist to H.I.M. the German 
: ies Emperor. 

“Little Willie Child sings like an angel. The ‘Ave Maria’ was an 
exquisite ‘ prayer.’ The voice is beautiful, the feeling is artistic. It 
gives a great joy to listen to him.” (Signed) JANOTHA. 

October 13, 1897. 

From HENRY T. PRINGUER, Mus. Doc., Oxon., F.R.C.O., 
Organist, St. Mary’s, Stoke Newington, Conductor of Trinity College 
(London) Choir, &c., &c. 

“IT have had many opportunities of judging of Master Willie Child’s 
capabilities as a solo vocalist, both in sacred and secular music, and he 
is undoubtedly a perfect little artist. His voice is wonderfully sweet 
and of very good compass, and the high intelligence and extraordinary 
pathos that characterise all his renderings are most surprising in one 
so young, and perfectly satisfy the requirements of the musical critic 
quite apart from his years. He is a perfect pleasure to listen to in 
every way. (Signed) HENRY T. PRINGUER. 

September, 1897. 


From ARTHUR T. ROBINSON, Mus. Bac., Oxon. 

“T have much pleasure in saying that Master Willie Child sang the 
solo part in Mendelssohn’s‘ Hear my prayer ’ and other solos, and that 
his beautiful voice and the manner in which he used it was an artistic 
treat of the highest kind. We hope to hear him again.” 

Buxton, October 7, 1897. (Signed) A. T. ROBINSON. 


fe . From Signor CAPRILE. 
In my experience of a good many years, I can truly say I never 
heard such a pure and sympathetic voice in a boy, combined to such an 
artistic and highly refined style. This is not my opinion alone, but is 


shared by all my friends, who, like myself, are delighted by his beautiful | 


rendering of anything he attempts.” 
October 18, 1897. 


Master T. E. MATTHEWS (aged 10) 


has been appointed Solo Boy at St. Alban’s, Teddington, insuccession 
to Master E. Flavell and Master Sterndale Bennett. 


(Signed) U. CAPRILE. 


Also the following experienced Solo Boys:— 

Master HENRY EVANS (Solo Boy, St. Saviour’s, Southwark) ; 
Masters! PARRY, BEAMENT, and WATTS (Church of the Im- 
maculate Conception and Royal Military Chapel); Master E. LA 
TOUCHE (Solo Boy, St. Saviour’s, Southwark); Masters HUXLEY, 
BANNISTER (Solo Boys, St. John’s, Great Marlboro’ Street); 
Masters SKONE, GRAY, BAYLIS ROBINSON (Christ Church, 
Brondesbury). 





Mr. BLAXLAND (Organist and Choirmaster, Christ Church, 
Brondesbury) has been appointed Musical Director at St. John’s 
Church, Great Marlboro’ Street. The professional quartet from this 


church can be engaged for Church Festivals, Concerts, &c., on appli- | 


cation to Mr. Blaxland. 


Terms, &c., address, Mr. BLAXLAND, 2, Willesden Park Houses, 
Willesden Green, N.W. 


THE CELEBRATED SOLO BOYS 


MASTER SHOWELL FORD 


AND 


MASTER ROLAND FORD 


(Of the Birmingham Town Hall Concerts, &c.) 
For Concerts, Organ Recitals, Choir Festivals, &c. 
For terms and Press notices, address, Mr. S. Ford, Avondale Park 
Road, E., Wolverhampton 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY. Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
19, The Cloisters, Windsor Castle ; or, N. Vert, Esq., 6, Cork St., W. 








SOLO BOYS. 


| 
| LONDON TRAINING SCHOOL FOR CHORISTERS, 
| 


POLYTECHNIC, REGENT ST., W. 


'Presipent, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Boys supplied for Oratorios, Festival Services, Concerts, &c. 
principal boys now singing :— 
Master STANLEY MARCHANT 
Master WILLIE GAMMAGE 
Master PERCY HALE 
Master HERBERT HARDEN 
Master WILLIAM McLEAN 
Master ALBERT RUSSELL 
can be very strongly recommended for all kinds of solo work. 
RecenT Press NOTIcEs. 
London City Press, Oct. 16, 1897.—‘‘ In the solo ‘ With verdure clad‘ 
the exquisite voice, perfect execution, and sympathetic feeling of 
| Master Willie Gammage were beyond all criticism.” 
Musical News, Oct. 16, 1897.—‘ The solos (Sullivan’s Festival Te 
Deum) were very beautifully sung by Master William McLean.” 
Hereford Mercury, Sept. 15, 1897.—'‘ The anthem in the Cathedral, 
on Sunday last, was Wesley's ‘ Wilderness,’ which was beautifully 
sung, Master Stanley Marchant’s voice in the soprano solos being 
exceedingly sweet and bell-like.” 
| Folkestone Herald, Aug. 28, 1897.—' The vocal numbers were contri- 
| buted by three London choristers, and very beautifully did the boys 
sing. Master Stanley Marchant, who sang ‘I know that my Re- 
deemer liveth,’ is a boy artist, and his notable voice is only equalled 
by his natural and wonderful expression. Master Percy Hale 
sang in praiseworthy style ‘With verdure clad,’ and Master Willie 
Gammage created a great impressicn by his artistic rendering 
of ‘ Angels ever bright and fair.’ The pure voices of the boys blended 
marvellously well in the duets ‘In His hands’ (Mendelssohn), ‘O 
| lovely peace’ (Handel), and the trio from the ‘ Elijah,’ ‘ Lift thine 
eyes.’” 
Essex County Standard, Aug. 23.—‘' The singing of Masters Albert 
| Russell and Willie Gammage was most enchanting.” 
| Essex Telegraph, Aug. 7, 1897.—" Master Stanley Marchant has a 
full mellow voice, and sings with delightful life and expression, every 
| word being beautifully pronounced; and Master Gammage is also a 
| vocalist in whom the powers of culture and finish seem almost mar- 
| vellous for one so young.” 
RECENT TESTIMONIALS. 
“ Having engaged Master Stanley Marchant on many occasions, I 
| am happy to bear testimony to the sweetness of his voice and the 
charm of his sympathetic singing.”—Witt1am H. Cummincs, Prin- 
| cipal, Guildhall School of Music, May 20, 1897. 
“The Duchess of Albany was delighted with the singing of Master 
| Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
| and courteous.”—(Signed) Hon. RicHaARD MorecomBE, April g, 1897. 
“Your boys are excellent.”—Sir FREDERICK BripGe, Conductor, 
| Royal Choral Society, June 30, 1896. 
| ] have often been charmed with the sensibility, the phrasing, and 
the emotional power of your solo boys’ renderings.”—JOHN SPENCER 
| CurwEN, Esq., President, Tonic Sol-fa College, Sept. 11, 1896. 
| “YT have the pleasure to inform you that your boys gave us very 
great satisfaction by their artistic singing. We shall hope to have 
them again.”—H. W. SanasTerR, Esq., Mus. Doc., St. Saviour’s, 
Eastbourne, Sept. 7, 1897. 
“‘T thank you very much for the boys’ (Masters Hale and Marchant) 
most valuable help.’—G. RosBerTsSON SincLair, Esq., Hereford 
, Cathedral, Oct. 10, 1897. 
“ Gammage sang splendidly, and I hope for the pleasure of having 
| him again.” —A. J. GREENISH, Esq., Mus. Doc. 
“Master Albert Russell sang very nicely indeed."—B. AGUTTER, 
| Esq., Mus. Doc., St. Peter's, Streatham, Oct. 18, 1897. 


The 


| The sixty Chorus Boys who have been so brilliantly successful at 
| the Queen’s Hall Oratorio Concerts, conducted by Mr. Randegger, are 
| available for engagements. 
| The principal London critiques on the Boys’ singing at the Queen's Hall 
| Oratorio Concerts :— 
| The Times, Jan. 4, 1897.—‘‘ The choir, materially assisted by a con- 
tingent of boys from the London Training School for Choristers, 
| were more than admirable in every way, their quality of tone, power 
| of expression, and precision of attack being as remarkable as they are 
| uncommon.” 
| Daily Telegraph, Jan. 24, 1896—" The choruses gained in effect 
| through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
| voices were heard to much advantage.” 
| Morning Post, April 4, 1896.—‘‘In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys from 
| the London Training School for Choristers.” 
| Standard, Feb. 24, 1896.--‘* The sopranos and contraltos were rein- 
forced bya large contingent of boys from the London Training Schocl 
| for Choristers. The bright, fresh voices of the juvenile singers 
| blended excellently with those of the female executants.” 
wis taht 
For further particulars, testimonials, &c., address Mr Jamrs BATEs, 
| Polytechnic, Regent Street, W. 
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MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys, trained entirely by himself, for Church Festivals, 
Organ Recitals, Concerts, At Homes, &c. 


FOR ADVENT ORATORIOS :— 
Master PERCY GOUGH 


Will be disengaged on Sundays after Christmas. He has had a large 
experience in solo work and is a most accomplished vocalist. He has 
been exclusively engaged by the Round, Catch, and Canon Club 


this season. 
Master HAROLD CURD 
(Solo Boy, St. Alban’s, Holborn). 


Master WM. GRIFFITHS 


AND 
Master GEORGE ALLART 
(Solo Boys, St. George’s, Bickley). 
Master ROBERT CALDWELL 
(Solo Boy, St. Mark’s, Lewisham). 
Master ALEXANDER BEECHEY 
(Solo Boy, St. Luke’s, Camberwell). 
Master WALTER KIRBY 
(Solo Boy, St. Andrew Undershaft). 


Master FRANK ROGERS 
(Solo Boy, All Saints’, Blackheath). 


Str GEORGE MARTIN, Mus.Doc., Organist of St. Paul's Cathedral, 
writes: ‘‘I have almost exclusively employed Mr. Dutton's Solo Boys 
at Services at St. Paul’s Cathedral and elsewhere when our own 
choristers were not available, and they have given me on all occasions 
the greatest possible satisfaction. I feel that Mr. Dutton has special 
and very great abilities in the art of training choristers ; his boys sing 
with much expression and refinement.” 


Mr. DUTTON has also received many excellent testimonials from 
eminent musicians throughout the country. 

For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cress, S.E. 





MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


bi T 
THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 
Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 


~MR. FRANK PEMBERTON’S _ 


CONCERT PARTY, 








Engaged: Newbury, November 16: Rugby, 17; Wolverhamp- 
ton, 18; Oxford, 20; Haileybury College, 27; Huddersfield, Decem- 
ber 4; Finchley, 11; Dorchester, 13; Yeovil, 14; Winchester, 15; 
Virginia Water, 16; New Cross, January 22; Glasgow, February 5; 
Penicuick, 7; Edinburgh, 8; Ramsgate, March 8; Streatham, 1o. 
Other engagements pending. 

For Press notices, terms, and all particulars, address, 24, Balcombe 
Street, Dorset Square, N.W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 














D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1897), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 


TO COMPOSERS, CONDUCTORS, PUBLISHERS, &c. 
R. RUTLAND BOUGHTON undertakes the 
SCORING of COMPOSITIONS for Orchestra and Military 
Band and the arranging and revising of same for publication. Excel- 
lent testimonials. Address, Beaconsfield House, Aylesbury. 


N R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
post. Personal Lessons in Pianoforte or Theory at own or pupil's 
residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER. 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &, 
Sheppard Street, Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus, T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: MUS. BAC., DURHAM, 
March and September, 1897, and all previous years; and FIRST, 
March and September, 1897, and all previous years; F.R.C.O. and 
A.R.C.O., July, 1897; A.R.C.M., 1896 and 1897; CAMBRIDGE, 
FIRST MUS. BAC., 1896; OXFORD, MUS. BAC., FINAL and 
FIRST, 1896 and 1897; CAMBRIDGE, MUS. BAC.; LONDON, 
MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Composition and 
Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., Toronto; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; 
Senior Local R.A.M. and R.C.M. Special and individual attention 
given to Correspondents. Upwards of 400 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS.corrected 
for publication; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING. 


MR. F. ST. JOHN LACY, a.r.A.M.,, a. 


Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne's Gate, S.W. (St. James’s Park Station). 
N.B.—Mr. St. John Lacy does not accept concert engagements. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F R.C.0., L.T.C.L. (Author of ‘ The 
Student's Harmony ”’), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


R. FREDERIC W. PARTRIDGE, A.R.C.M. 
(strongly recommended by Mr. Santley), teaches the ART ot 
SINGING at a Studio in the West-End, or at his private residence, 
11, Manor Grove, Beckenham, S.E.—Some pupils ready to accept 
engagements. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. For terms, address, W. E. Pitman, Sundridge, 
Sevenoaks, 


D®. HAMILTON ROBINSON, Mus. Doc., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and all other Examinations. 
Classes. 54, Baron’s Court Road, West Kensington, W. 


R. BRUCE STEANE (Composer of ‘ The 
1 Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, personally or by post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises" and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


yR. THOMAS (Mus. Doc., Oxon. ; O. and C., St. 
Clement's; Conductor) desires RESIDENT PUPILS to train 
for the profession. Univ. Degree. Carlyle, Boscombe, Bournemouth. 


NM R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Latest success, Final Mus. Bac., Durham, March, 1897. 


















































Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 





HE VIRGIL CLAVIER PIANOFORTE 
METHOD. — Mr. STIEBLER COOK, A.R.A.M., gives 
LESSONS on the above system (recommended by Paderewski, Von 
Biilow, De Pachmann). By far the most rapid and certain means. yet 
devised for acquiring a perfect technique. For particulars, address, 





EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


17, Keppel St., Russell Sq., W.C.; or, Secretary, Metropolitan College 
of Music, 415, Holloway Road, N., where Mr. Cook also receives Pupils, 
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V R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
yt teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


V R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
pi teaches HARMONY and COUNTERPOINT by correspon- 
dence. Compositions revised. 86, Oswald Street, Blackburn. 


R. WALTER ROWLEY (the Lightning Car- 
toonist), Premier exponent of rapid Portraiture and Descriptive 
Vocalist, can be ENGAGED to give his ENTERTAINMENT, in or 
near London, at a moderate fee. Dates filled: October 149, 20, 26, 27; 
November 2, 3, 9, 10, 16, 17, 23, 24, 30; December 1, 7, 8, 14, 15. 
Particulars, 51, Broke Road, Dalston, N. 


\ R.C.M. EXAMINATIONS.—Miss BEATRICE 








Incorporated 1891. | 


VICTORIA COLLEGE OF MUSIC. 


Patrons: 
The Rt. Hon. THe Marquis or Lorne, K.T. 
The Rt. Hon. THE Eart or DARTMOUTH. 








BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L (Principal). 
GeorGce Prior, Mus. Doc., Oxon., F.R.C.O. (Registrar). 
J. M. BentLey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 


« WHICKER, A R.C.M. (certificated ex-Student of R.A.M.), gives | including the Diplomas of Associate (A.V.C.M.), Associate in Music 


PIANOFORTE, SINGING, and HARMONY LESSONS in West- 
End. Preparaticn for Examinations. Schools visited. Correspon- 
dence, Harmony. Address, 8, Derby Villas, Forest Hill, S.E. 


R.C.M. TEACHERS’ SINGING EXAM.— 

« Miss BESSIE FURZE, A.R.C.M., COACHES by Corres- 

ondence, in Physiology of Voice, for above Exam. 22, Holly Avenue, 
Jesmond, Newcastle-on-Tyne. 


HE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c. ; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 








OICE-TRAINING.— DAVIDSON PALMER’S 
METHOD. Of the utmost importance to TENORS. Some 
account of this method of training apy eared in the Nineteenth.Century 
for February. 
MR. E. DAVIDSON PALMER, Mus. Bac., Oxon., attends the 
Music Rooms, 60, Berners Street, W., on Tuesdays and Fridays. For 
terms, &c., address, 2, Highwood Road, Upper Holloway, N. 


ESIDENT STUDENTS.—Principal of a College 

of Music (Mus. Doc.) has VACANCIES for RESIDENT 

STUDENTS (either sex) to train for profession. Prep. for all Exams. 

Fine organ. Ten guineas per ‘erm, inclusive. Musicus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RTICLED PUPIL.—Mr. W. S. HOYTE (Or- 

ganist and Director of the Choir, All Saints’, Margaret Street, 

W.) will have a VACANCY for a RESIDENT PUPIL at Christmas. 
Address, 68, Boundary Road, N.W. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Musicare heldin March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC. 


Princes STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scotson Cvark, Mus. Bac., Oxon. 
Principals and Directors of Studies : 

Henry Crark, T. H. YorKE TroTTer, M.A., Mus. Doc., Oxon. 

PRIVATE LESSONS in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne). 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 


Prospectus on application to 
A. J. SCOTT, Secretary. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 


























Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





_A.G.C.M. and F.G.C.M. Diploma Examination, January 13, 1898. 
The ss Mendelssohn” prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks, 

A Bronze Meda! will be awarded for the best easy Te Deum, anda 
Silver Medal for the best original Minuet for the Organ. 

The Council also offer two Exhibitions, each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit in 
the art of organ accompaniment. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. Lewis, Silvermead, Twickenham, S.W. 


(A Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held April 14, 1898. Last day of entry, 
March 24. 

Next Local Theoretical Examination, April 14,1898. Local Practical 
Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

The Educational Department is under the direction of Dr. Prtor. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


HE STERN CONSERVATOIRE OF MUSIC. 
Founded 1850. — Professor Gustav HoLLaenpeRr, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete Training 
for the Stage. Orchestral School (comprising all solo and all 
orchestral instruments). Seminary: Special Training for Teachers. 
Chorus Schceol. .Elementary Piano and Violin School. Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal), Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History), Felix Dreyschock, Albert Eibenschiitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ) ; 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello), Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) up to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time. 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 


HAMBER MUSIC COMPETITION. — The 
PRIZE for which works had to be sent in by June 1, 1897, to 

Dr. Yorke Trotter, 22, Princes Street, Cavendish Square, has been 
AWARDED by the Examiners to EDMONSTONE DUNCAN, 
Sale, Cheshire, for Piano and Wind Quintet. Septet with the motto 
“Jupiter” highly commended. 














MASTER BASIL GAUNTLETT 
WILL GIVE HIS 
THIRD ANNUAL PIANOFORTE RECITAL 
Assisted by eminent Artists, 

Under the direction of Signor Carto Duccl, 
TueEspay AFTERNOON, December 7, at 3. 
STEINWAY HALL. 

Tickets, 7s. 6d. ; Reserved, 5s. and 5s. ; Admission, Is. 








T. MARK’S, Kennington.—Gounod’s ‘* MORS 

ET VITA,” with Orchestra, Wednesdays, December 1, 8, and 15; 

at 8 p.m. Leader, Mr. Barwell; Organist, Dr. Hamilton Robinson, 
Conductor, Mr. Warren Tear. 


MANCHESTER GENTLEMEN’S GLEE CLUB. 
(ESTABLISHED 1830.) 

The Committee offer a PRIZE of £10 tos. for a cheerful Glee (not a 
Part-Song) for four or five mixed voices, to be sung without accom- 
paniment. 

Competitors to send in their Works, including Score and Parts, 
under a nom-de-plume with a sealed letter, enclosing full name and 
address, to the Hon. Sec., T. H. Jenkins, J.P., 390, The Cliff, Higher 
Broughton, Manchester, not later than December 31 next. ? 
¥ a Competitors will have their works returned if so 

esired. 


HORISTERSHIPS at EXETER CATHE- 
DRAL.—BOARD and EDUCATION, at small cost to parents, 
offered to Boys with good voices. Candidates should be between 
eight and twelve years of age. For particulars, apply to Rev. H. de 
Vere Welchman, Head Master, Cathedral School, Exeter, 


‘TRENT COLLEGE.—TWO CHORAL 
SCHOLARSHIPS, of the value of £35 a year, reducing total 
school dues to £40 a year, will be competed for on December 9. Can- 
didates must be under thirteen. For further information apply to the 
Choirmaster, Trent College, R.S.O., Derbyshire. 


*ALISBURY CATHEDRAL. — There will be a 
COMPETITION for ONE CHORISTERSHIP on Tuesday, 

















December 14, 1897, at 12 noon, at the Organist’s House. Candidates 
; must as a rule be between the ages of 8 and 10, but exceptions may be 
made. Apply as soon as possible for information as to references 
required, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 
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Trinity College London 


(For MusicaL EpucaTIOoN AND EXAMINATION.—INST, 1872). 





President: 
Tue Ricut Hon, Lorp COLERIDGE, M.A., Q.C. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 
Registrar : 


. Proressor GORDON SAUNDERS, Mus.D. 





HIGHER EXAMINATIONS IN MUSIC. 


The Higher (Professional) Examinations, open to all Persons 
(whether students of the College or not), are held in January and July 
of each year, at the College in Mandeville Place, W., viz. :— 


DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus. T.C.L.) 
Candidates are required to pass the Matriculation Examination, or 
an equivalent, and to satisfy the Examiners in the following 
subjects: Harmony (up to four parts), Counterpoint (three 
parts), Musical History, and either Choir Training, 0: Vocal 
and Aural Physiology, or Elementary Acoustics. Fee, £2 2s. 
(and Matriculation fee, tos. 6d.). 


DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.) 

Candidates, except in the case of a Graduate in Music of a British 
University, must previously have obtained the Grade of Asso- 
ciate in Music. The Examination will include the following 
subjects: Harmony (five parts), Counterpoint (five parts), 
Double Counterpoint, Imitation, Canon and Fugue, Form and 
Instrumentation. Fee, £3 3s. 


HIGHER CERTIFICATES, PRACTICAL DIVISION. 
Candidates for the Higher Certificates (Practical or Theoretical) 
are not required to pass the Matriculation Examination. The 
subjects of Examination are :— 
i, Pianoforte Playing, with the titles of Associate-Pianist 
(A.T.C.L. Pianist) and Certificated Pianist. 


ii, Organ Playing, with the titles of Organ-Associate 
(A.T.C.L. Organist) and Certificated Organist. 

iii. Solo- Singing, with the titles of Associate - Vocalist 
(A.T.C.L. Vocalist) and Certificated Vocalist. 


iv. Orchestral Instruments, with the titles of Associate- 
Violinist (A.T.C.L. Violinist), &c., &c. 








Fee, £2 2s. each subject. 


HIGHER CERTIFICATES, THEORETICAL DIVISION. | 
Subjects: Harmony, Counterpoint, &c., &c. 
Fee, £7 1s. each subject. 


PRACTICAL LICENTIATESHIP. 


Associates in Practical Subjects (A.T.C.L. Pianist, &c.) who have 
also passed the Higher Examinations in Harmony and Counter- 
point, either by means of the Associate in Music Diploma or 
the Special Certificates in these subjects, may obtain, without 
further examination, the distinction cf Practical Licentiate of 
the College (L.T.C.L. Pianist, &c.). Fee, £3 3s. 


Instrumentation, 


The Matriculation, Diploma of Associate in Music, and Higher | 
Theory Certificate Examinations are also held in January at certain | 


Local Centres. | 


The Forty-ninth Half-yearly Examinations as above will take place 
January 10 to 18, 1898, the latest time for entering being | 
DECEMBER 10, 1897. Regulations and forms of application may 
be had from the undersigned. 


By Order of the Board, 
SHELLEY FISHER, Secretary. 


Mandeville Place, Manches 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 








33, GREAT PULTENEY STREET (near Regent Street) | 
LONDON, W. | 


ESTABLISHED 1780, 








ERARD 
ROYAL 
PIANOS 


THE ERARD TONE 
THE ERARD ACTION 
THE ERARD SCALES 
THE ERARD CASES 
REPRESENT THE 


HIGHEST STANDARD 


OF THE 


PIANO MAKERS’ ART. 





THE FINEST anp 
MOST DURABLE 
INSTRUMENTS. 








Unequalled in their Singing Quality of Tone. 
Artists and Amateurs Admit their Superiority. 





MOST LIBERAL DISCOUNT FOR CASH. 
Any Instrument may be bought on the Deferred Payment System 


S. & P. ERARD, 


18, GREAT MARLBOROUGH STREET, LONDON, W. 
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‘THE ASSOCIATED BOARD of the R.A.M. and Sir George Grove, who pays a high tribute to 
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Irom the ever versatile and sympathetic pen ot | “+ Art. Mendelssohn : “ Dictionary of Music and Musicians,”’ ii.. 296. 
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HE ASSOCIATED BOARD of the R.A.M. and 
R.C.M. for LOCAL EXAMINATIONS in MUSIC. 
President—H.R.H. the PRINCE OF WALES, K.G. 
THOMAS THRELFALL, Esq., Chairman. 
The Hon. G. W. Spencer LytTeton, C.B., Deputy-Chairman. 


Sir George Grove, who pays a high tribute to 
Mendelssohn the artist in the following words :* 

“ Drawing with him was more like a pro- 
fessional avocation than an amusement. The 
quantity of his sketches and drawings preserved 
is very large. They begin with the Swiss 
journey in 1822, 0n which he took 27 large 
ones, all very carefully finished and all dated, 
sometimes two in one day. The Scotch and 
Italian tours are both fully illustrated, and so 
they go on year by year till his last journey 
into Switzerland in 1847, of which 14 large, 
highly finished water-colour drawings remain, 
besides slighter sketches. At first they are rude 
and childish, though with each successive set 





LIST of PROFESSORS who are EXAMINERS to the BOARD. 
E. F, Arbos, Esq. | T. A. Matthay, Esq. 
J. F. Barnett, Esq. | G.P. Moore, Esq. 
G. J. Bennett, Esq., Mus. Doc. W. Nicholl, Esq. 
A. C. Bent, Esq. A. O'Leary, Esq. 
O. Beringer, Esq. A. Oswald, Esq. 
W. F. Parker, Esq. 
Sir W. Parratt, Mus. Doc. 
E. Prout, Esq., Mus. Doc. 
A. Randegger, Esq. 
F. J. Read, Esq., Mus. Doc, 
H. R. Rose, Esq. 
E. Sauret, Esq. 
H. F. Sharpe, Esq. 
A. Somervell, Esq. 
C. V. Stanford, Esq., Mus. Doc. 


A. Burnett, Esq. 

F. Cliffe, Esq. 

F. Corder, Esq. 

F. W. Davenport, Esq. 

J. St. O. Dykes, Esq. 

H. R. Eyers, Esq. 

E. Faning, Esq., Mus. Bac. 


H. Gadsby, Esq. ° . P ° 
A. Gibson, Esq. — F. Taylor, Esq. the improvement is perceptible. But even with 
F. E. Gladstone, Esq., Mus.D. J. Thomas, Esq. . : . = 

i Gemaeiee Bie. W.H. Thomas, Esq. the earliest ones there is no mistaking that 
W. B. Haynes, Esq. A. Visetti, Esq. the drawing was a serious business. The 
W. S. Hoyte, Esq. F. Walker, Esq. 


subjects are not what are called ‘ bits,’ but are 


H. Inwards, Esq. H. Wessely, Esq. 


Ag bony TF Ee Whhanncke, Een usually large comprehensive views, and it is 
C. H. Lloyd, Esq., Mus. Doc. C. L. Williams, Esq., Mus. Bac. |impossible to doubt that the child threw his 
Sir G. C. Martin, Mus. Doc. C. Wood, Esq., Mus. Doc. whole mind into it, did his very best, and 








shirked nothing. He already felt the force of 

\the motto which fronted his conductor's chair 

iin the Gewandhaus—‘ Res severa est verum 

LOCAL SCHOOL EXAMINATIONS. jgaudium.’ Every little cottage or gate is put 

Applications and Fees for Registration of Schools and Teachers for |in with as much care as the main features. 

1898 are due on December 1, 1897. | E : - err: 

See Syllabus B. ivery tree has its character. Everything 

stands well on its legs, and the whole has that 

architectonic style which is so characteristic 
of his music.” 

Most of Mendelssohn’s drawings and sketches 
are in the private collections of his relatives 
and friends or their descendants, and are 
- anaes _ae naturally very much prized as personal relics 

With this Number are presented gratis Extra be the seni. wor His elder daughter, the late 

aie : rs. Benecke, for instance, had a book full of 
Supplements, consisting of a Christmas Anthem, | pencil sketches of his journeyings in England, 
entitled, ** Behold my servant,” by Sir Frederick Scotland, and Wales, in 1829, all executed 
Bridge; and a reproduction of Two Water-| with rare skill. Thanks, however, to the kind- 
colour Drawings by Mendelssohn, and a fac- | ness of the sons of two of Mendelssohn’s 
simile of a Pen and Ink Humorous Sketch. |friends—both of them artists and bearing 
|honoured names in music-—Mr. John Callcott 
'Horsley, R.A., and Mr. Felix Moscheles—we 
|are enabled to present our readers with three 
characteristic specimens in fac-simile of Men- 
delssohn’s skill in water-colour painting and 
|pen and ink sketching. 
= = -| Mr. Horsley, who kindly offered to lend 
; 7 veer ithe two water-colours which have been very 
MENDELSSOHN'S DRAWINGS. ‘carefully reproduced in colours, forming two 

Next to his music and musicianship,|/of our Supplements, sends us the following 
Mendelssohn is best known as a letter-writer— | explanation of these treasures in his possession : 
in fact, it is generally admitted that he was a| ‘* Mendelssohn was an enthusiastic sketcher 
master of epistolary art. But there is another|and draughtsman. His work with pen and 
attribute of his artistic nature which is prac-|pencil shows the singular earnestness with 
tically unknown, at least to the general public. | which he pursued it, but he never exhibited 
We refer to the remarkable facility with which |that readiness, so frequently developed by 


LOCAL CENTRE EXAMINATIONS. 
Last day for receiving applications, January 24, 1898. 
See Syllabus A. 








The Board has decided to offer for competition Two Exhibitions 
every year, until further notice, one for the R.A.M. and one for the 
R.C.M., tenable for two years. 

Conditions and full particulars are contained in the Syllabus for 1898. 

Copies of either Syilabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 

SAMUEL AITKEN, Hon. Secretary. 
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AND SINGING-CLASS CIRCULAR. 
DECEMBER 1, 1897. 






















he handled pencil, pen, and brush, resulting 
in numerous sketches, drawings, and water- 
colours, affording further proof, if proof were 
wanting, of the rare combination of gifts with 
which nature had endowed him. In this 
connection we cannot do better than quote 





from the ever versatile and sympathetic pen of 





amateur artists, to leave off when difficulties 
arise. Contenting himself with the simple 
materials of pencil and paper, he made most 
elaborate studies of Alpine and other scenery, 
and from intricate architectural subjects, with 
the point of a crayon alone. He more 


“* Art. Mendelssohn: “ Dictionary of Music and Musicians,” ii.. 296. 
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rarely used water-colour, as he has done | outskirts of Leipzig, but now included in the 
city; and the gardens and land of the old 
reproduced in chromo-lithography from the|place, covered by streets and houses, are 


in the two views in Leipzig, now successfully 


original drawings. The first of these sketches, | completely swept away. The snow effect in * 


made in London from memory in 1844, is that |this charming little drawing is rendered with 


of a farm house on some landed property | true artistic feeling, notably so in the colour of 


belonging to the Mendelssohn family in the the snow, and the difference of its tone in its 


29, De VERE GARDENS. 


hr | 37.07, 
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untouched condition on the roofs of the few words he has written on the drawings, 
buildings, compared with that of its trodden state | relating to the dear friend for whom they were 
in the frequented roadway. His observation) made, at a time when she was a grievous 
and memory are shown in his not forgetting |sufferer, and in whose family they are 
to indicate snow on the roof of the cab passing | still preserved as household treasures, | How 
along luggage-laden. His ever-present genial delighted he was at the amusement he felt and 


fun and humour are shown by his adopting an|}expressed at his decorating himself with a 
English publisher’s style of dedication, in the baronetcy, playing upon his own name, 
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, sohn’s character was a certain brightness, it 


‘ the subject of these lines. 








XUM 


THE MUSICAL TIMES.—Decemper 1, 1897. 


803 





‘Bartholdy,’ for the abbreviation ‘ Bart.’ 
The other sketch represents (on the right) the 
house in which he and his family were living 
when he was summoned to ‘perfect peace’: 
and rest in the ‘everlasting arms.’ This 
drawing is not of so marked a character as its 
companion, but the central portion is quite 
beautiful in its refined completion.” 

We are greatly indebted to Mr. Felix 
Moscheles, son of the eminent pianist and 
the attached friend of Mendelssohn, Ignaz. 
Moscheles, for kindly allowing us to reproduce 
in fac-simile the humorous and highly charac- 
teristic pen and ink sketch by Mendelssohn, 
the reproduction not only being practically the 
same size as the original, but also printed on 
paper the same colour as that used by the 
composer. We are further favoured by a 
description of this jeu d'esprit from the pen of 
Mr. Felix Moscheles himself, Mendelssohn’s 
godson, who writes as follows: 

‘“‘ One of the most delightful traits of Mendels- 


might be called naiveté, which enabled him to 
appreciate the humour of a situation and 
thoroughly to enjoy it with his friends. He 
would turn some trivia! incident to the happiest 
account, and, in his own peculiarly genial way, 
make it the starting-point for a standing joke 
or a winged word to be handed down from 
generation to generation in the families of his 
friends. In his letters there is plenty of 
evidence of this bright side of his nature; there 
too we find many a happy thought taking the 
shape of a sketch or a finished drawing, or at 
times an illustration, such as the one which is 
It is taken from my 
mother’s album, and is but one of many 
treasured in our family, all bearing testimony 
to the facility with which he handled pen and 
pencil, 

‘‘ To explain the origin of this drawing here 
reproduced, I cannot do better than transcribe 
what my mother wrote in the diary of my 
father (she often held the pen for him) on 
May 29, 1832 :— 

Mendelssohn dined with us. Unknown to Moscheles, I 
had invited the Haizingers, Schréder-Devrient, Hauser, and 
Klingemann to come in the evening and celebrate 
to-morrow’s birthday. Mendelssohn had composed a Canon 
which was to be sung by those German friends, and, as 
to-morrow’s performance of ‘Fidelio’ prevented their 
coming on the right day, we had to anticipate the celebration. 
Klingemann had written the words for the Canon; Mendels- 
sohn wrote them out in pencil and Emily* traced them in ink. 
Then, genius as he is, Mendelssohn drew arabesques, 
framing the lines and illustrating Moscheles’s works; 
‘ The fall of Paris,’ for instance, he depicts literally, showing 
the falling city, etc. The drawing was brought in as a 
parcel just arrived, and when he (Moscheles) had had time 
to enjoy the surprise, Mrs. Haizinger recited a prologue 
written by Klingemann, and explaining why the birthday 


“Mendelssohn explains that: ‘ The writing is 
the work of Emily Moscheles, the 29th of May, 
1832. The poem is by Carl Klingemann, 37, 
Bury Street, St. James’s. The Arabesques are 
invented, and the ink blots executed by Felix 
Mendelssohn Bartholdy, for the time being in 
London.’ At the top of the page he inscribes 
the words: ‘Congratulations on the 30th of 
May, °32.’ He begins his catalogue of my 
father’s works by the ‘Alexander March,’ or 
‘Fall of Paris,’ the piece which first estab- 
lished his reputation in Vienna; the drawing 
shows the towers of Notre Dame, the Panthéon, 
and other monuments collapsing. Then come 
Variations on the popular air, ‘Au clair de la 
Lune,’ Mendelssohn showing the actors in the 
familiar scene, with the legend, ‘ Pen, Moon, 
Candle.’ Next we see him at the pianoforte, 
trying to master the first of the three ‘ Allegri 
di Bravura’ (Op. 51), by Moscheles, ‘dedicated 
to J. B. Cramer, in London.’ ‘ How a young 
Berliner practises,’ he writes beneath. The 
musical quotation in E flat, headed ‘‘ Respect,” 
refers to an occasion when, at a rehearsal, my 
father had great difficulty in getting the drums 
tuned to his satisfaction. Next Mendelssohn 
quotes the opening bars of a piece composed 
for the ‘Album de Mons. Felix | + +.’ Then 
the subject of the G minor Concerto is marked 
‘‘Malinconico ” and accompanied by a legion of 
‘Blue devils’! The themes and illustrations 
of the ‘ British Grenadiers’ and ‘ The last rose 
of summer’ speak for themselves. The demons 
fighting with pitchforks illustrate the ‘ Conflict 
of Demons,’ No. 23 of my father’s Pianoforte 
Studies (Op. 70). The orchestra is next shown 
playing his Symphony in C, first performed on 
May 8, 1829, during Mendelssohn's first visit 
to London. The Scotchman, with his full- 
blown bagpipes, takes us, in conclusion, to the 
Scherzo alla Scozzese, from the trio dedicated 
to Cherubini (Op. 84). Mendelssohn's birthday 
wishes culminate in the hope of my father’s 
writing his twentieth symphony and of his 
living to the beginning of the twentieth 
century!” 

We also reproduce, on the opposite page, a 
fac-simile of a letter addressed to Mr. Felix 
Moscheles by Robert Browning, in which the 
poet gives an English version of the lines 
encircled by Mendelssohn’s design, as also of 
those which followed in 1844, as a continuation 
of the “friendly musical catalogue.” 





VICTORIAN MUSIC. 


VIII.—CuamBer Music. 
As the year of Jubilee is nearly at an end, I 





was kept on that evening. Directly afterwards followed 
the beautiful Canon, in which the theme of Moscheles’s | 
first Concerto in C major persistently comes to the front. 
The rest of the evening was spent in the most delightful 
manner, for they all, together, or each in turn, played and 
sang most beautifully. 





* Emily (Mrs. Roche), Moscheles’s eldest daughter, then five years old. | 


close these papers, which have run through it, 
with a glance at the only great division of the 
art that remains for notice. 

Not unnaturally, perhaps, many persons 
have an idea that the cult of chamber music 
began with the establishment of Mr. John 
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Ella’s Musical Union and the foundation of Mr. 
Chappell’s ‘‘ Pops.’’ Behind these important 
institutions few people take the trouble to look, 
and I want to show, in the first place, that 
when the Queen began to reign, quartet 
concerts, and the like,.were not unknown in 
the metropolis. Indeed, having regard to 
the progress of musical education between 
then and now, those entertainments were, pro- 
portionately, almost, if not quite, as numerous 
as they are now. I turn to the record of 
the season 1837, and on one of the earliest 
pages read of a Quartet Concert given by 
Messrs. Blagrove, Gatti, Dando, and Lucas, 
in Hanover Square Rooms, “to a very full 
audience.” ‘The principal feature in the 
bill,” says the scribe, ‘‘was Beethoven’s much- 
talked of posthumous Quartet. (Which?) 
With all its many phrases and passages of 
distinguished beauty, we must honestly con- 
fess that hitherto we have not been able to 
perceive any distinctness or continuity of 
design in this singular composition. The fault 
probably lies with ourselves, and most will- 
ingly would we prefer it should be so than 
that a great man should underwrite himself.” 
The point is, not the critic’s perplexity, 
but that one of the most abstruse works 
in music had a “very full audience” in 
unmusical London sixty years ago. On the 
same page I read that Litolff, Remy, and 
Richardson were delighting the members of the 
Marylebone Literary and Scientific Institution. 
Those were the young days of such societies, 
and they went the youthful pace, as may be 
supposed from the engagement of artists like 
Litolff and others. There were also Classical 
Chamber Concerts, so-called, in London, the 
managers of which gave a series of perform- 
ances. At one of them a Rasoumowsky 
Quartet, Mozart’s Quintet in D and Pianoforte 
Trio in B flat, together with a double Quartet 
by Spohr were played, the executants being 
Mori, Tolbeque, Lindley, Dragonetti, and 
other artists of eminence in their day. 
Moscheles was at that time giving soirées of 
chamber music, at one of which were performed 
a selection from Bach’s Preludes and Fugues 
and Handel’s Suites, a number of Scarlatti’s 
“Lessons” (played on the harpsichord), 
and the ‘Kreutzer’ Sonata. I read also 
of a series of Quartet Concerts, so-called, 
and find in the programme of one per- 
formance such works as Mozart’s Quartet 
in D, Beethoven’s Quartet in F (Op. 59), and 
the same master’s Trio in G for strings. These 
were played by Blagrove, Gatti, Dando, and 
Lucas. In addition to the foregoing there 
were, during the season, a host of chamber 
concerts given by individual artists. ‘‘ Bene- 
fits’ were then in vogue, and such performers 
as Blagrove, Mori, and Mrs. Anderson regularly 
gathered their friends around them to share in 
a “feast of fat things”"—good and improving 


amateurs of chamber music in London were in 
particularly good circumstances sixty years 
ago. It is beyond question that they had 
nothing of which to complain. 
abundance of concerts, the programmes were 
excellent, and the artists were to match. 


later—that is to say, in 1844—the Musical 
Union was established. It must certainly 
appear curious to those who now contemplate 
a past in which they did not share, that chamber 
music should owe so much to an impresario 


artistic talent of his own. John Ella was 
known to the last generation of orchestral 
players as a somewhat indifferent violinist, who, 
as far as I can discover, never did anything 
notable in any branch of creative or executive 
art. But he was a very shrewd and clever man 
all the same. While yet playing a second 
violin at Covent Garden, he, so the story goes, 
begged Costa to give him a first, because the 
old Duke of Wellington faced him as he sat, 
and distracted his attention by making signs to 
him. It was neither shrewd nor clever, perhaps, 
thus to “try on” with Costa, who promptly 
declined to comply; but the alleged action of 
Mr. Ella was true to the nature of the man. 
He was resolved to succeed somehow, and 
transferred himself to the ‘cold shade of 
aristocracy,” in which frigid region he prospered 
remarkably well. Whether the noblemen and 
gentlemen around whom he hovered with 
ready smiles and a flexible back saw through 
him or not, I cannot say. The truth is, how- 
ever, that the second violinist’s blandishments 
secured many titled patrons, whose names 
were by no means kept in the background. 
Exploiting a foible of the day, Mr. Ella 
professed the greatest contempt for English 
music and musicians. Apropos, Mrs. Diehl 
tells us, in her recently published reminis- 
cences, that he said to her: ‘‘ You cannot come 
out here (in London) without credentials. You 
must go to Paris.” The hall-mark of French 
society was indispensable. Without it nothing 
in art could be considered genuine, and Ella 
fostered the notion. Mrs. Diehl adds: ‘“ But 
Ella was useful. Although he was the avowed 
enemy of British art... . he was an induce- 
ment to foreign virtuosi to visit England, and 
English audiences heard many great artists 
they might never otherwise have known of 
except by hearsay. For the Musical Union was 
a bait ; a promise of further cheques.” 

Ella’s concerts were first given in Willis’s 
Rooms, and in their arrangement and carrying 
out the impresario emphatically asserted his 
cleverness. By placing his scarlet-covered and 
flower-decked platform in the middle of the 
hall, he was able to surround his artists with 
concentric rings of auditors, whose social 





music. Nothing can be clearer than that the 


importance, greatest near the performers, faded 


There was an } 


So much activity, though more or less of a | 
sporadic kind, could not but lay the foundations } 
of some stable enterprise, and only seven years | 


whose success was certainly not due to any | 
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off to the infinitesimal in the persons of a few 
critics. It was popularly supposed that the 
inmost circle consisted exclusively of dukes 
and duchesses, with, of course, Mr. Ella him- 
self, who was “quite bridegroom-like in his dark 


' blue frock coat, light tie, and spotless lavender 
of a 
‘tions | 
| lady star from abroad to the piano, or seated 


kid gloves.” ‘ To see him at his best,” writes 
Mrs. Diehl, “ was to see him escorting some 


airily conversing with some important dowager 
on the front bench, one of those ladies 
irreverently termed ‘Ella’s Duchesses’ by 
youthful members of the Union less socially 
important ; or, still better, when he was 
standing or sitting where he could be the 
observed of all observers during the perform- 
ance, beating time, wagging his head, or 
glancing rapturously upward. Advertising his 
artists on the programme, he advertised 
their current performance by acting his admira- 
tion. With the exception of a few recusants 
in the back seats, Ella’s auditors accepted 
Ella’s artists at Ella’s valuation.” These, of 
course, were the tricks of a showman, but Ella 
did more worthy things. It has been claimed 
for him that he invented the analytical pro- 
gramme. That is aot quite true, but the 
credit belongs to him of having established it 
as a useful companion to the hearing of 
classical music. His crowning grace is, how- 
ever, that, never mind by what means, he 
invested chamber music and its concerts with 
the glamour of the ‘“‘hupper suckles.”” English- 
men so dearly love a lord, and are so ready 
to imitate him, that this may be considered 
a very important achievement indeed. The 
Musical Union had, I believe, a library, but 
all I know about it comes from the testimony 
of Mr. Sutherland Edwards, who once said, 
in the Pall Mall Gazette, that members had 
the privilege of contributing thereto. After 
a fairly long and undoubtedly useful life, the 
Musical Union broke up and passed into 
limbo. Mr. Ella was getting old; music had 
become democratised, and the aristocracy less 
exclusive. 

Quite as remarkable as the rise of the 
Musical Union from the ambition, social and 
other, of a ‘‘second fiddle,’ were the circum- 
stances out of which sprang the Monday 
Popular Concerts—the institution which repre- 
sents the next great step in the advance of 
chamber music during the present reign. 

There was an old publisher, Chappell, 

Who with cattle-show concerts would grapple, 
sang the late ‘“‘ Charley’ Kenney in nonsense 
verse. My memory is probably not accurate 
as to the remainder of the stanza— 

But the hall didn't fill, 
“ We'll peg away still, 

And try with Beethoven,” said Chappell. 
In this rude rhyme the main facts as to the 
origin of the “« Pops” are stated. The story is 
familiar, and I need only call to recollection 


conservative instincts of Englishmen, declined 
to patronise the new St. James’s Hall, Messrs. 
Chappell and Co., who had an interest in the 
building, proceeded to give entertainments on 
their own account, and laid themselves out to 
do so in a special manner during the week of 
the Cattle Show. No great success resulting, 
it became a question what further steps should 
be taken. In reply, the late J. W. Davison 
boldly suggested a trial of classical chamber 
music, convinced, as he often told me in later 
years, that with cheap tickets, an audience, 
by-and-bye remunerative, could be _ got 
together. The experiment was made, without 
changing the name of the concerts from ‘“‘ Popu- 
lar” to anything else, and, after some inevitable 
years of loss, the enterprise seemed established 
in public favour. Established it certainly 
was, seeing that the season now in progress is 
the fortieth and that more than 1,600 perform- 
ances have been given. It was once said that, 
instead of changing the title of his concerts, 
Mr. Arthur Chappell changed public taste and 
made the classical popular. To a considerable 
extent that is true, and no higher service has 
ever been done to music in this country. Let 
us not forget, however, that the happy result 
flowed from an accidental cause which was not 
in the first intention of the promoters. Had 
concert-givers taken kindly to the new hall, 
instead of avoiding it, Messrs. Chappell would 
probably not have intervened. Had the firm’s 
original concerts succeeded, there would have 
been no thought of an experiment so Quixotic 
as that which followed. So one may apparently 
trace a controlling hand— 
There is a divinity which shapes our ends, 
Rough-hew them how we will. 

The ‘‘ Pops,” as the new enterprise came 
affectionately to be called, caused a revolution 
in more than one important respect. They put 
an end to the exclusiveness of high prices and 
exploded the idea that chamber music belonged 
chiefly to dilletanti. Even Mr. Ella’s select 
sheepfold was broken up by their influence, 
though only after a long struggle. The inner 
circle lay open to the public at large, even to the 
man with only a shilling in his pocket. What 
the “ Pops” have done in their forty years of 
existence no amateur needs telling. One has 
only to think of the eminent artists who have 
been, and still are, heard in St. James’s Hall ; 
of the two concerts per week during nearly six 
months in every year, and of the great audi- 
ences which for the most part they command, 
in order to recognise a potent influence. 

I would now direct the reader’s attention to 
a matter not less satisfactory than the present 
devotion to chamber music. It lies in the 
nature of the music itself; its freedom from 
reckless changes, and, as a corollary, its general 
adhesion to the rules of the great masters who 
brought this branch of the art to its highest 
perfection. It would, of course, be absurd to 





that when concert-givers, with the strangely 


say that chamber music has not felt the 
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influence of the modern spirit. Everyone 
knows that it has, but the fact nevertheless 
remains that the general form and character 
which the masters gave to it are  sub- 
stantially unchanged. The quartets of Mozart 
and Beethoven, of Mendelssohn and Schu- 
mann, are still the models of composers, 
even of those whose utterances are most 
individual. So the tide of change sweeps past 
chamber music, leaving it comparatively un- 
affected. If asked to give a reason for this I 
should point to the abstract nature of such 
music. The ‘ programme” has not entered 
into it, as into orchestral compositions, where 
considerations extraneous to art control form 
and expression alike, often with disastrous 
results. It must be noted also that the limited 
resources of chamber music, as compared with 
those of the orchestra, tend to keep that branch of 
the art subject to purely artistic considerations, 
as distinct from mere physical effects. Hence 
the composer of a string quartet, for example, 
works under an obligation to observe some 
well-considered musical form, and to rely upon 
pure melody combined with musicianly skill in 
treatment and device. Inshort, the expressive 
qualities of chamber music are found in music 
alone and have nothing to do with what is 
extraneous. To this we owe the stability of its 
forms and its general freedom from violent 
changes of all kinds. The sensationalist can 
do little in the chamber. He must there be 
musicianly or nothing, and he is generally 
nothing. 

To the extent in which chamber music keeps 
itself apart from influences not strictly musical 
should we set special store by it. It is a “city 
of refuge” for the art which, in other cities, 
encounters forces that tend to demoralisation. 
There the musician is free to be musical. No 


solitary confinement will be replaced by an 
elaborately graded system of musical punish. 
ments. 

It is a notorious fact that everyone, no 
matter how cultivated or uncultivated his 
musical instincts may be, can be made to 
suffer tortures by musical means. These of 
course vary in every individual case, and the 
procedure under the new penal code will 
involve the testing of the offender with a.view 
to ascertaining his peculiar musical aversion, 
on the discovery of which, sentence will be 
passed in proportion to the gravity of the 
offence and the power of endurance of the 
culprit. 

In some cases this preliminary investigation 
is obviously unnecessary. For example, it is 
notorious that burglars, bargees, and butchers 
are devoted to simple ballads, but that they 
experience incredible agony on listening to 
the posthumous quartets of Beethoven. 
Indeed, it is computed by Professor Vallom- 
broso that more suffering can be inflicted on 
a healthy bandit by forcing him to listen to 
classical chamber music for two hours on end 
than by condemning him to six months’ solitary 
confinement. On the other hand, it is equally 
notorious that the whole tribe of Wagnerolaters 
regard a ballad concert as anathema maranatha. 
Suppose then, to take a concrete example, that 
an unscrupulous financier has forged a cheque 
for £50,000, or been guilty of embezzlement on 
a Jabezian scale, and is known or proved to be 
a devout disciple of the Bayreuth master—let 
it never be forgotten by those who seek to 
discover an indissoluble bond between music 
and morality that Nero conclusively proved 
in his person the possibility of a complete 
divorce between virtue and virtuosity—then 
instead of being incarcerated for seven or 





temptations whisper to him with siren voices, 
He finds no inducement to degrade his art in! 
order to catch the applause of the ignorant and 
vulgar. ‘ Programmes”’ are nothing to him 
there, for the region is far removed from the 
concerns and events of life. It is a region into 
which nothing extraneous rightfully intrudes, 
not even another art, and it remains abstract, 
infinite, isolated, like the soul which finds in it 
the highest of all delights. 


JosEPpH BENNETT. 


MUSICAL REFORMATORIES. 


By the courtesy of a distinguished socio- 
logical philanthropist, who for the time being 
desires his name to be kept a secret, we are 
enabled to lay before our readers the outlines 
of an important and entirely novel scheme 
for accelerating the advent of the moral 
millennium. 

This is nothing less than the establishment 
of what he describes as a Musical Reformatory, 
in which the obsolete and inhuman methods of 
the crank and treadmill, oakum picking and 





fourteen years, he will be amply punished by 
being ordered to attend three ballad concerts a 
week for three months, at which every number 
in the programme is encored. Robbery with 
violence will no longer be punished with the 
lash. If the criminal can be shown to possess 
a refined and fastidious musical taste he will 
be sentenced to fifty Intermezzi—i.e., to attend 
fifty consecutive performances of the Intermezzo 
from ‘Cavalleria Rusticana”’ straight off the 
reel. If, per contra, his musical tastes are 
of a Philistinish order, he will be ordered 
to attend rehearsals of the scenes in which 
the Wanderer figures, or a performance of 
Beethoven’s Mass in D or of Brahms’s Fourth 
Symphony. Or, take yet another case. 
Suppose a musical critic to have committed 
manslaughter — we say ‘suppose,’ for of 
course musical critics are, ex hypothesi, 
incapable of any deeds of violence—in that 
case the requirements of justice would pro- 
bably be adequately satisfied by condemning 
the culprit to a six months’ course of musical 
soirées in private houses, at every one of which 
the Preislied should be sung by an amateur 
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tenor. If the offender should chance to be 
a literary man, his punishment should be 
administered by a piano-organist or German 
band; ifa decadent, he should be forced to hear 
nothing but Handel or early Verdi; if a purist, 
he should be condemned to listen to pro- 


grammes exclusively composed of transcriptions | 


and bedevilled versions of classical pieces— 
“hyphen music,” as it might be called from the 
mode in which this posthumous collaboration 
is commonly expressed. 

How easy it would be to make the punishment 
fit the crime, or, rather, the temperament of the 
criminal, is, we think, sufficiently illustrated 
in the foregoing paragraph. But a further 
and collateral advantage of the system yet 
remains to be indicated. We have no hesitation 
in saying that the establishment of such 
Musical Reformatories would go a long way 
towards solving that problem which at present 
occupies the serious attention of all who are 
interested in the future of the art—the over- 
production of executants. An extensive staff 
of performers would be necessary for the 
efficient carrying out of all sentences, and 
regular and remunerative employment would 
thus be found by the State for many artists who 
at present find the greatest difficulty in 
eking out a livelihood. What is more, there 
would be room for executants of every 
degree of skill and talent, the services of 
rudimentary amateurs being invaluable for 
the punishment of sensitively organised crimi- 
nals of keen artistic tastes—the combination 
of an admirable judgment in the domain of 
esthetics with an imperfect moral sense will 
be familiar to all students of the Renais- 
sance period—while, on the other hand, the 
display of unbridled virtuosity is known to 
exert a peculiarly exasperating effect on 
persons of a coarse-fibred and Philistine 
nature. Then the system would lend _ itself 
excellently to the formation of honorific official 
designations, somewhat on the German pattern, 
such as State Ballad-singer to Holloway Gaol, 
or Principal Bassoonist at Broadmoor, or Chief 
Convict Contralto at Pentonville. Think, too, 
of the impetus which the adoption of this 
scheme would give to modern composers, 
especially composers of operatic and pro- 
gramme music, as soon as official and practical 
recognition was given to the _ penological 
aspect of music! Think of the brilliant 
success with which some modern writers 
would rise to the occasion if the Govern- 
ment were to offer a prize of £100 for 
the best symphonic poem designed to deter 
fraudulent trustees from a continuance in their 
nefarious practices, or for a quartet calculated 
to excite remorse in the bosom of hardened 
housebreakers. Think of the crop of moral 
one-act operas—what a change from the present 
type !—and hortatory ballads that would spring 
into existence under the new régime. 

There remains, in conclusion, the interesting 





and important question whether the prisoners 
should be allowed themselves to take part in 
the musical performances designed for their 
correction or amelioration. One could imagine 
that in some cases it might have a very salutary 
effect, while in others no greater punishment 
could be devised than to oblige a criminal to 
practise five-finger exercises or to master the 
complicated fingering of the oboe or clarinet. 
The habit of cropping the hair of convicts, 
again, suggests itself as likely to require con- 
sideration in this context, from the well-defined 
ratio that is known to exist between the extent 
of an executant’s virtuosity and the length of 
his hair. These, however, are matters of detail. 
For the present it is enough to have set forth in 
general terms the outlines of a scheme which, 
if duly carried out, can hardly fail to exert a 
profound influence on the well-being of the 
community. 


FROM MY STUDY. 

Last month this department of THe Musicat 
Times was taken up with a notice of Mrs. Louis 
Diehl’s ‘“* Musical Memories.” I now ask the 
reader’s attention for a book of much the same 
class—Madame Mathilde Marchesi’s ‘‘ Marchesi 
and Music, Passages from the Life of a Famous 
Singing-Teacher.” (Harper and _ Brothers.) 
This volume recommends itself at the outset as 
having been written for private perusal only. 
‘The following reminiscences,” says the 
authoress in her preface, ‘“‘ were, when first 
written, solely intended for my family, and not 
for publication. By the desire, however, of 
numerous friends and pupils who wish to 
peruse the story of my life—which for nearly 
fifty years has been uninterruptedly devoted to 
the art of singing—I now place them before the 
public.” The book is shrewdly designed for 
the country which supplies its authoress with so 
many pupils, and to ‘‘the great American public” 
it is formally introduced by M. Massenet, who, 
however, urges that Madame Marchesi is 
‘sufficiently important to introduce herself 
without anyone’s assistance.” In the following 


‘remarks I shall take very little notice of what 


may be called the business side of the book, 
especially as there is enough matter of a 
more interesting kind for the purpose of this 
article. 

Madame Marchesi comes of an Alsatian 
family, through her paternal grandmother, 
but her father, Johann Graumann, was of 
German nationality, and a Frankfort merchant. 
The household was in flourishing circum- 
stances, till, through some cause not stated, 
Graumann lost his entire fortune, the result 
being that Mathilde and an unmarried sister 
had to think of earning their own living. 
Passionately devoted to music, the future 
singing-mistress desired to adopt it asa pro- 
fession, but the family, which had not lost its 
pride along with its pelf, would not hear of 
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such a thing. It would be a discredit for a| too high, she forced them down with her arm, 
Graumann to become an artist; wherefore the | saying, ‘ This is how my great master wanted 
family resolved to make her a governess. In it done.’ How different is the modern method 
pursuance of that design, Mathilde was sent of playing from the simple manner of bygone 
to Vienna, where she had two aunts in/days!” 
influential positions, the hope being that these) Mathilde Graumann was placed under 
ladies would find a situation for their niece.| Nicolai for singing, the composer of the 
One of the aunts was Baroness’ von|‘ Merry Wives of Windsor ’’ being considered 
Ertmann, Beethoven’s friend, to whom he the best master in Vienna. But she made little 
dedicated the Pianoforte Sonata, Opus tor. progress, and, one day, Madame Viardot said 
The Baroness shared her Frankfort relatives’|to her: ‘*‘ My dear child, you are not on the 
objection to a musical career for the girl, and right road; you should go to Paris and study 
placed her in the family of a Count R. as;with my brother, Manuel Garcia.” This 
governess, with a yearly salary of roo florins|alarmed the young girl, who obtained per- 
and two singing lessons per week from a|mission to return to Frankfort, in hope of 
Viennese professor. But objections sometimes | ultimately making her way to Paris. But first 
yield before persistent entreaty, and it was not|she made the acquaintance of Mendelssohn, 
very long before the young governess went|whose home life she describes as producing a 
back to her aunt’s as a recognised musical|deep impression upon her. ‘His wife, Cecile, 
student. Mathilde spent most of her time with | daughter of the French Protestant clergyman, 
the Baroness, who was an accomplished pianist | Jeanrenaud, of Frankfort, was as beautiful as 
and fond of talking about her illustrious master|the saint whose name she bore. Her dark, 
and friend, Beethoven. Here is one of her |intelligent eyes reflected the pure nobility of 
stories : her mind, and, although she spoke but little, 
‘‘ Being anxious to hear his new sonatas, I} when she did it was with deep feeling and 
went one day to Haslinger’s music-shop, where | much judgment.” 
I tried some of them on a grand piano. Inmy| Our authoress draws some pretty pictures of 
excitement I failed to notice a young man|Mendelssohnian life, showing us the master 
standing in a corner, but presently he came up| giving his children their lessons, or taking part 
to me, and you can imagine my astonishment |in the home music, or wandering with them 
when he suddenly seized my hand, and thanked | into the country and making the organ in some 
me in the warmest terms for my interpretation | village church speak as never before, then 
of his sonatas. It was Beethoven. From that |strolling into the woods, where ‘ we would 
moment we became friends, and I should never | lie under the shade of old oak trees, and sing 
forget the genuine interest that Beethoven |his vocal quartets, of which many were still in 
bestowed on me and on all those connected with | manuscript.”’ ‘ What a wonderful charm,” 
my family. It therefore appears strange that he |adds Madame Marchesi, ‘lay in those pastoral 
did not come to see me when I lost my only|concerts, and how child-like, how touchingly 
child, only making his appearance after many | unaffected Mendelssohn was!’ The master 
weeks had elapsed. He then silently greeted|took great interest in his young friend, 
me, sat down to the piano, and extemporised|and procured for her an engagement at 
for a long time. That music sounded like ala Diisseldorf festival, where she made a 
chorus of angels welcoming my child into| first success. But he would not sanction the 
the World of Light. Then he rose, pressed|proposal to study in Paris. His wonted 
my hand, and left in silence,as he had come.” |animosity against the French capital led 
No conduct could have been more delicate him to urge that “no true and right feeling 
and beautiful than this. The Baroness went on: for art existed there, and that everything was 
‘* Beethoven was a daily guest at our house. | sacrificed to effect.” This did not impress 
Often while lamenting a total loss of appetite; Miss Graumann in the slightest degree. It 
he would suddenly remember having already | was enough for her that Manuel Garcia lived 
had a good dinner, or he would forget, while |in Paris, and, after a process of entreaty and 
feeling the keen pangs of hunger, that he had|coaxing, the parents sent her to him. Garcia, 
wandered about for many hours without having /|on testing her voice and skill, said she must 
taken nourishment. He was very hot-tempered, | begin all over again and work for several years. 
very sensitive, and accordingly very unjust; he| Alas! the poor girl had only money enough for 
was suspicious of his best friends. But one|six months, but, as she now tells us, she put 
could resent nothing in aman whose increasing | her trust in God, and began study the very 
deafness caused him such unhappiness. One/next day. She remained with Garcia two 
had rather to take into account his physical | years, and was then ordered by her parents to 
and moral sufferings, and forgive everything. |seek an engagement in Milan. Miss Graumann 
In this way we lived for many years in undis-|obeyed, and was soon in the thick of 
turbed friendship.” revolutionary troubles. With some difficulty 
“Every day,’ adds Madame Marchesi, ‘*the|she made her way back to Paris, and, in the 
Baroness made me play one of Beethoven’s|season of 1849, came to England. 
sonatas, and when, sometimes, I held my hands| It is not my purpose to follow the events of 
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our authoress’s busy artistic life, and I shall 
note only those parts of her book in which 
persons of musical eminence are mentioned. 
Liszt.—Miss Graumann visited the great 
pianist at Weimar, and writes apropos : ‘* How 
can I accurately describe the blind worship of 
the elder Princess (Wittgenstein) for M. Liszt. 
She generally sat at his feet, kissed his hands, 
and hung, so to speak, on his very lips. Liszt 
appeared quite accustomed to receive her 
homage, accepting it all with lordly indiffer- 
ence. In his absence I often spent hours in 
conversation with this highly intelligent and 
amiable lady, who used to be stretched full 
length upon her sofa, incessantly smoking strong 
cigars, and usually divesting herself of her silk 
stockings and black satin soleless shoes, a pro- 
ceeding which displayed elegant, snow-white 
feet, in the beauty of which she seemed to take 
great pride.” This very unconventional person 
and Liszt quarrelled one day, and their 
young visitor was the cause. On Liszt offering 
to escort Miss Graumann to a rehearsal, the 
Princess cried in commanding tones, ‘‘ You will 
please stay here with me.” Then the dispute 
began, and Liszt came out of it victorious. 
Incidentally it appears that Liszt admired 
Rossini. When Miss Graumann proposed to 
abridge one of the Italian master’s airs, he 
said, ‘‘ Rossini’s music is too beautiful to 
permit of any omission.” 
CHorLEY.—Mendelssohn’s ‘‘ The Son and 
Stranger ’’ was first performed in England at a 
soirée given by Miss Graumann. This was 
in 1851. The performers used Chorley’s 
translation of the text, which the critic of 
the Atheneum himself read, the accompani- 
ments were played by Benedict and Lindsay 





Sloper, and the characters were sung by Mrs. 
Enderson, Miss Graumann, Mr. Marchesi (who | 
was soon to marry his hostess), Mr. Lockey, | 
and Manuel Garcia, who took the part which | 
is given in monotone. 

Formes.— Madame Marchesi gives an) 
amusing description of a touring company to) 
which the German basso belonged. They must | 
have been a happy family: “ Our company | 
was composed of the most heterogeneous, 
elements. Fraulein Angri, possessor of a rare 
contralto voice, never sang during the day, but 
was constantly knitting; Herr Formes, whose 
ways were somewhat rough, would from time to 
time emit inarticulate sounds, in order to try his 
voice, as he put it, and Ernst, who was very 
delicate, would generally lie in bed until the 
beginning of the concert. While travelling we 
usually occupied different carriages, as there 
existed very little sympathy for one another 
between the various members of the company.” 

MEYERBEER.—“ We found Meyerbeer par- 
ticularly amiable and obliging, and saw no 
trace of the reticent, repelling manner so many 
complained of.’’ 

MoscHELes.—The following is part of a 
letter addressed to Madame Marchesi by 





Moscheles: ‘ We are trying to acclimatise 
Wagner’s music here (Leipzig), and ‘ Tann- 
hauser’ has already been played for some 
months; but it is an open question whether 
any other nation than the German will have 
the patience and the perseverance to sing such 
music and listen to it.” 

Rossin1.—The atmosphere of Rossini’s home 
during his residence in Florence was not 
cheerful. ‘* There was never any music, nor 
was it even mentioned. The prevailing tone 
in the salon of the hostess was stiff and formal 
in the extreme, and all who frequented it 
suffered from its depressing influence. Madame 
Rossini, a capricious and unamiable woman, 
troubled herself very little about her guests, 
and devoted her whole attention to a sick dog, 
which lay on an elegant cushion at her feet.” 
Still, Rossini, so silent in his own house, was 
talkative and lively when he came to see us.” 
It is generally so with a hen-pecked husband. 

Wacner.—* This great man visited us in 
Vienna, when I had a long discussion with him 
on matters relating to singing, but there was 
one point on which we did not agree. He was 
of opinion that every voice should be at the 
composer’s command. I, on the contrary, held 
that the composer must take into consideration 
the compass of the different voices by which 
interpretation, pronunciation, and declamation 
must naturally benefit. Wagner remained true 
to his principle, and so, alas! many voices have 
been ruined through his music, and many 
talented singers, both male and female, have 
been lost to art.” Apropos to ruined voices, 
Rossini once said to Madame Marchesi, ‘‘ Cette 
musique de barricades, qui chante toujours a 
l’assaut, est certes la ruine des voix les plus 


puissantes.”’ 
Hitter.—‘ In his judgment of other 
musicians Hiller was always particularly 


charitable, but he was very bitter against 
Liszt, with whom, at one time, he had been on 
intimate terms, for he had quarrelled with him 
over Wagner, for whom he had no sympathy.” 

Verpi1.—An anecdote of the great Italian 
master when in Vienna at the production of 
his ‘* Nabucco.” ‘ On the night of the first 
performance, as Verdi was leaving the theatre 
and preparing to enter his carriage, he was 
suddenly surrounded by a crowd of students, 
who cheered him enthusiastically. Being of a 
retiring disposition, and always having a horror 
of stormy ovations, he jumped quickly into the 
carriage, but when he observed that the hot- 
headed youths intended unhitching the horses, 
he sprang out at the opposite door and ran like 
lightning to the hotel, never leaving the theatre 
on the following nights until he was sure that 
no one was lying in wait for him.” 

Much more of personal interest might be 
extracted from Madame Marchesi’s book, but I 
have reached the limit of available space, and 
enough has been done to show that the volume 
deserves a corner in musical libraries. X. 
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“HARK! THE HERALD ANGELS SING.’ 


Cuar_es WEsLeEy’s Christmas hymn, ‘“ Hark! 
the herald angels sing,’ has become so closely 
associated with Mendelssohn's music that it may 
be interesting to refer to it, especially in the| 
light of some fresh information. The tune is| 
that of No. 2 (‘* The Lied”) of Mendelssohn’s 
“ Festgesang,”’ for male voices and _ brass 
instruments, and was sung in the open air at 





Leipzig, June 24, 1840, in celebration of the 
Gutenburg Festival, for which the work was | 
composed. Mendelssohn afterwards arranged | 
it for mixed voices at the request of his English | 
publisher. The adaptation to Charles Wesley’s | 
words was made more than forty years ago by | 
Mr. William H. Cummings, then the obscure | 
young organist of Waltham Abbey, but now, 
the Principal of the Guildhall School of Music. | 
Mr. Cummings informs us that he eagerly, 
procured everything that Mendelssohn com- | 
posed as soon as it was published. While! 
playing over the chorus in G he was at once) 
struck by its adaptability to the words ‘“ Hark! | 
the herald angels sing.” He copied out the} 
parts, and the tune was sung with great enthu- | 
siasm by the congregation at Waltham Abbey. | 
He soon afterwards began to receive so many | 
applications for manuscript copies that he took | 
his arrangement to Messrs. Ewer and Co., who | 
published it in 1856. Its earliest appearance | 
in a hymnal was, we believe, in “Hymns| 
Ancient and Modern” (1861), where, as Mr. 
Cummings justly says, an unwarrantable altera- 
tion has been made in the melody by the 
introduction of a B at the third beat of bar 
twelve which Mendelssohn did not write. 
Editors of subsequent hymnals, trusting to the 
infallibility of “Hymns Ancient and Modern,” 
have not only copied this mistake, but, like 
the musical editor of ‘Hymns Ancient and 
Modern,” have neglected to make any mention 
of Mr. Cummings’s name as the arranger of 
this popular Christmas hymn. 

But we happen to have in our possession a 
letter of Mendelssohn’s, hitherto unpublished, 
written to his English publisher, Mr. E. 
Buxton, the former proprietor of Ewer and Co., 
on this subject, an extract from which we 
think will be read with interest. The letter, 
dated ‘“ Leipzig: 30 April, 1843,” and in 
Mendelssohn’s own English, is on the subject 
of a translation, by Mr. Bartholomew, of the 
‘“‘ Festgesang ” :— 

... Then I must repeat the wish I already expressed 
in my letter to Mr. Bartholomew. I think there ought to 
be other words [than those written by Bartholomew] to 
No. 2, the “ Lied.” If the right ones are hit at, I am sure 
that piece will be liked very much by the singers and the 
hearers, but it will never do to sacred words. There must 
be a national and merry subject found out, something to 
which the soldierlike and buxom motion of the piece has 
some relation, and the words must express something gay 
and popular, as the music tries to do it. 

Mendelsschn’s use of the terms ‘national 
and merry subject” and “soldierlike and 
buxom motion” is interesting in connection 








with the present associations of the tune. In 
justice to Mr. Cummings, however, it must be 
said that he had no idea of Mendelssohn’s 
views on the matter; and, with all due respect 
to the composer's opinion that it would “never 
do to sacred words,” everyone must admit that 
the adaptation is an exceedingly happy and 
appropriate one. 





A CLOSE-CONNECTING link with Mendelssohn. has 
been severed by the death of his elder daughter and 
second child, Mrs. Marie Benecke, which, we much 
regret to record, took place after a few hours’ illness 
at her residence, Norfolk Lodge, Barnet, on October 
28. Mrs. Benecke was born at Leipzig, October 2, 
1839, and although she was only eight years old 
when her distinguished father died, she retained a 
vivid recollection of his sunny home-life. There is 
a characteristic reference to her in his letter of 
January 29, 1845, written when she was only. five 
years old, in which he says: * Marie is learning the 
scale of C, and even that I have actually forgotten to 
play, for I have taught her to pass her thumb under 
the wrong finger!’’ Since 1860, the year of her 
marriage to Mr. Charles Victor Benecke, Mendels- 
sohn’s daughter has been resident in England, and 
the reputation of her father in the country he 
loved so dearly was very precious to her. She took 


the greatest interest in all that appertained to him, 


and was always ready to give information in regard 
to his life and works. In this connection we may 
mention that she was the channel through which 
the business arrangements were made by Messrs. 
Novello, Ewer and Co., when they published Mendels- 
sohn’s Eighth book of the ‘Songs without Words,” 
the ‘ Reformation” Symphony, the ‘ Cornelius” 
March, and other posthumous works. Her interesting 
collection of mementoes of her father, especially his 
clever drawings of English and Scotch scenes, she 
reverently treasured. Two years ago Mrs. Benecke 
was sorely stricken by the terribly sad loss of her 
younger son, Edward Felix Mendelssohn Benecke, a 
distinguished Oxford scholar of the greatest promise, 
who mysteriously disappeared on the Alps, and whose 
body has never been recovered. The shadow of this 
calamity darkened her naturally smiling face, and, 
although ever cheerful and resigned, only death 
could give her that “perfect peace’? which she 
failed to experience while here on earth. The 
remains of Mrs. Benecke were laid to rest, in brilliant 
sunshine, in the village churchyard of South Mimms, 
near St. Albans, on the 2nd ult., two days before 
the fiftieth anniversary of her father’s death. The 
funeral was of a private nature, the family circle 
including Mrs. Wach, of Leipzig, Mendelssohn's 
younger daughter and now only surviving child. 
Amongst the personal friends present were Sir 
George Grove, Mr. Gerald Callcott Horsley, and 
Mr. F. G. Edwards, the last-named also representing 
Messrs. Novello and Co. Mrs. Benecke’s surviving 
children are Mr. Paul Victor Mendelssohn Benecke, 
Fellow and Tutor of Magdalen College, Oxford, and 
the Misses Else and Margaret Benecke. 





Ir is not our intention to discuss the pros and cons 
of the recent libel case, Fry v. Runciman, and 
certainly we shall say nothing impugning the verdict 
and judgment. We prefer to gather from the whole 


matter such lessons as it affords; especially to point 
out its bearing upon a certain practice of criticism (?) 
originally imported from the United States, where 
the spice of journalism 


is personalities. It is 
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omens to know that within the last few years | offered two prizes of £20 each for the best serious 
musical criticism has made diminishing use of|and cheerful glees. No less than 114 compositions 
uncomplimentary references to individuals where | were sent in by eighty composers, of which sixty were 
such references are extraneous to the real question | cheerful and fifty-four serious (we mean the glees and 
at issue. But personalities in journalism are not | not necessarily the composers, who were doubtless all 
dead yet. Indeed, it is more than ever plain that we | serious in their intentions). After due consideration 
still have amongst us some distinguished professors | the judges awarded the prizes to Mr. Henry Lahee 
of the art. With them it would probably be vain to for his setting of “ Hence, loathed Melancholy” 
reason. They have chosen their line of operations, | (‘‘ cheerful”), and to Dr. Henry Hiles for “ Hush’d 
either because it gratifies their nature or offers what in Death” (‘‘serious,” naturally). But before 
they conceive to be the shortest and easiest way of | deciding upon the prize-winner of the best cheerful 
getting themselves talked about and their journals | glee, the adjudicators gave their award to another 
read. As they have begun, so, no doubt, they will | glee called ‘Humpty Dumpty,” as being the best 
continue, always, however, more or less under the | musical composition ; but they left it to the committee 
tempering influences of legal process. Writing for | to decide whether they (the committee) could accept 
others, we may well ask what of value can be'it as a glee. The committee, perhaps largely 
— 4 pe gps — —— into ct Parc ? age — decided that gaps 
reatment of artistic questions. use proves Dumpty” hardly met their requirements as a glee, 
nothing, unless it be the vulgarity of the abuser; it but was more of the nature of a musical joke! Their 
does not advance an argument, any more than the | decision was duly communicated to Mr. Caldicott, 
free employment of a certain emphatic adjective | whose expectations must have “had a great fall, 
adds to the lucidity of a costermonger; it shocks and though he did not re-compose nor “put Humpty 
disgusts all persons of clean minds, and it wins the, Dumpty together again.” Notwithstanding this 
applause only of the grown-up boys who used to spin | “ fall,” the ‘musical joke’ was duly performed 
cockchafers and now love to see their own human | by the Manchester gleemen, and, River daunted, 
kind transfixed. In the name of music, which is| Mr. Caldicott conducted his ‘* Humpty Dumpty” in 
generally regarded as a refining art, and in the name} person. Although encores were not allowed, the 
of the dignity and self-respect which become all | composition met with such unanimous approval that 
those who profess to instruct their fellows, we beg|the composer was obliged to accede to the loud 
young journalists never to indulge in offensive | demands for a repetition. The chairman then 
personalities. That wey is the broad road that leads announced, amidst the vociferous applause of 
to professional destruction, for it alienates the wise | ‘‘ Humpty Dumpty’s” admirers, that the committee 
and good and pleases only those who cannot be;had unanimously decided to give a special prize to 
so described. And may not the public be asked to} Mr. Caldicott. Who will say that he did not deserve 
discourage a senseless practice by refusing in any | the fruit, if not the wall-fruit, of his labours ? 
way to patronise it? For their own protection they 
should do this. The man who touches filth is 
necessarily defiled. 





Dr. Epvarp Griea, who is now on a visit to our 

’ shores, has contributed a thoughtful and significant 

THE grievous bereavement that has befallen Verdi | article to the Century Magazine for November on 

sets one thinking on the matrimonial ventures vad be Mozart.” ‘The utterances of a distinguished musi- 
| 


great composers. Verdi was singularly happy in his|cian on one of the most divinely gifted masters of 
choice on both occasions, though he is believed never! music always commands attention and respect, 
to have quite recovered from the sudden loss of his | and therefore we have great satisfaction in giving a 
first wife and both his children. His subsequent | few extracts from Dr. Grieg’s admirable paper: 

bse with Giuseppina Strepponi, the famous prima) To speak of Mozart is like speaking of a god. When 
— who shared the triumphs‘of the young author |Gretchen asks Faust: ‘‘Do you believe in God?” he 
of Nabucco” in March, 1842, was childless, but | answers, “Who dares name Him, who confess Him?” 
in all other respects of unclouded happiness. It! In these profound words of Goethe I would express my 
would be interesting to go into the question how! feelings toward Mozart. Where he is greatest he embraces 
far the great composers were helped by their /all times. What if this or that generation be sufficiently 
wives. Ideal unions, like that of Robert and Clara | blasé to desire to overlook him? Beauty is eternal, and 
Schumann, are, we fear, the exception rather than | the edicts of fashion can obscure it only for a moment. 
the rule; though Weber’s wife was a woman of | As far as our day is concerned, it is well that Wagner has 
talent as well as a devoted helpmeet, and Mendels- | engraved Mozart’s nameonhisshield. His beliefin Mozart 
sohn’s married life was singularly happy. Berlioz | #8 unmistakably attested in his writings, and he has thereby 
cast in his lot with a gifted artist, and, to quote his placed himself in emphatic opposition to the musicians of 


our time, who are so advanced that they care no longer to 
own words, ‘‘ we lacerated each other.” The greatest 4 vip y 8 


tae gg ld ‘ble with d | hear Mozart’s music, and reluctantly grant it a place in 
genius 1s, we fear, seldom compatible with domestic | their concert programmes. It is to be hoped that this 


happiness, for Bach’s case was probably exceptional, arrogant ignorance has not found a root in the healthy 
and neither Mozart nor Haydn can be pronounced | musical youth of the free West [the article appears in an 
altogether fortunate in their choice. Lastly, it is of | American magazine], and I therefore speak to my honoured 
no ordinary significance that four such masters as | readers under the presumption of their sympathy with the 
Handel, Beethoven, Schubert, and Brahms should | unapproachable master. In using the word “ unapproach- 
all have been bachelors. able,” I may possibly hurt the feelings of some. For what 
shall we say, then, of Bach, Beethoven, and Wagner? In 
a certain sense Mozart is, even compared with these heroes, 
unapproachable. In Bach, Beethoven, and Wagner we 





Wuat constitutes a cheerful, or, as the old com- 
posers called it, a “chearful” glee? This question 
Is suggested by the death of Mr. A. J. Caldicott 
(referred to in another column), the composer of the 
glee “Humpty Dumpty,” which gained a special 
prize in a somewhat remarkable manner. Twenty 
years ago the Manchester Gentlemen’s Glee Club 





admire principally the depth and energy of the human 
mind; in Mozart, the divine instinct. His highest 
inspirations seem untouched by human labour. Unlike 
the masters cited, no trace of struggle remains in the forms 
in which he moulded his material. Mozart has the childish, 
happy, Aladdin nature which overcomes all difficulties as 
in play. He creates like a god, without pain. 
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LATER on in the article Dr. Grieg utters some 
weighty words on what we may call the depreciation 
of Mozart, introducing an interesting piece of 
autobiography : 

But, you may ask, whence comes this lack of reverence for 
Mozart in so many talented young musicians? Here is the 
heart of the matter. Many of us have in our early youth 
loved—nay, worshipped—Mozart, but afterward we ate of 
the modern fruit of knowledge, an indulgence which, like 
that in the Garden of Eden, drove us from our paradise. 
Some of us, luckily, avoided a complete surfeit, and found 
the way back. I frankly confess that I too suffered this 
change: I loved Mozart, then for a time lost him, but 
found him again, never more to lose him. A modern 
musician can easily find the cause of these changes 
in the attitude of young people toward drawing and 
colour. We begin our artistic schooling by learning the 
lines. Our teachers exhibit to us the great masters of the 
past, who are unexcelled in this matter. We study them 
and learn to love and imitate them. Modern art is still 
unknown to us, and is, indeed, kept from us as much as 
possible. But when we gain our first peep, behold' 
the vivid, brilliant, colours to which our time has 
given the place of honour appeal temptingly from 
every canvas. We are intoxicated, completely enthralled, 
forget former ideals, and deliver ourselves over un- 
conditionally to the seductions of sense-enchanting 
colours. This is what happened to the last generation, 
and the newest of the new composers more than ever find 
their joy in drowning themselves in the colour-sea, i: which 
no ideas or forms or lines can save them any more, or prevent 
them from sinking deeper anddeeper. ‘Colour, colour, and 
again colour,’’ seems to be their motto. It is true that 
with great search one may still recognise some lines, but 
sadly out of drawing, asarule. But there are signs of an 
impending change. A small minority already feels the 
craving for pure lines so strongly that we may hope before 
long to see it lead to some result. I do not mean that the 
art that is to come will, like a Rinaldo, shrink from colour 
as from a seductive siren who, at the sound of the plain, 
chaste melody of the knights of the cross, loses all her 
charms. No; this new art will, first of all, preach the 
gospel of the true joy in life, will unite lines and colours 
in marriage, and show that it has its roots in all the past, 
that it draws sustenance from old as well as from new 
masters. 





To see ourselves as others see us is, with all due 
respect to Robert Burns, not always a very pleasant 
occupation, though as a stimulating agent properly 
applied no one will deny its potency. But there is 
much satisfaction when the inspection by others 
gives cause for some self-congratulation, such, for 
instance, as the report of Count Franchi Verney to 
the Italian Education Department on musical educa- 
tion in France and England. The following extracts 
from that report, relating to our own land, tell their 
own tale, and therefore comment upon them would 
be superfluous : 

It might almost be said that music is a vital and indis- 
pensable element of English life. And this not merely in 
‘‘ the season,”’ when social existence is characterised by an 
almost marvellous degree of animation, but at all periods 
of the year and notably during the winter, when the 
inclemency of the weather makes the delights of home 
all the more appreciable. Public and private assemblies, 
meetings for the purpose of improvement or amusement, 
important performances of oratorios and symphonies, 
popular concerts on Saturdays and Mondays and even on 
Sundays, too, in spite of Anglo-Saxon puritanism, recitals 
by soloists; in short, musical exhibitions of all kinds— 


except opera, which during this cold season occupies a less 
prominent place—follow one another with feverish energy 
and inexorable regularity. This musical activity is collective 
rather than individual, reflex rather than direct, a matter 
of normal routine rather than of impulse or enthusiasm, 
and for this reason it is perhaps lacking in any great 
originality or special geniality of expression or inspiration. 





But in spite of this there can be no doubt that the substratum 
of the country is essentially a musical one, that the artist 
is there appreciated at the true value of his initiative and 
activity, and that from year to year every man is convinced 
of the utility of a serious musical education, and personally 
feels the need of it. But there is more than this. A 
musical education is regardedasa matter of order, progress, 
and due proportion. 


Tue Count having visited the schools in the North 
of England, at Manchester, Preston, and elsewhere, 
gives the following testimony to the intelligent work 
of the numerous choral societies which are such an 
excellent feature of our musical life in city, town, 
and hamlet. Here are his words: 


And I specially noticed that the numerous musical 
societies earnestly strive to attain the same pitch of perfect 
regularity, constant diligence, and minute and continuous 
exactitude in the fulfilment of their engagements. Their 
members scrupulously observe the regulations to which 
they have once signified their adhesion, thus forming a 
vast network which unites small and large centres 
alike. Thus it comes about that on all sides one finds 
ready to one’s hand a contingent of able and intelligent 
instrumentalists and choirs, capable of reading music 
at sight and of rendering the most ambitious oratorios 
and the most intricate symphonies after a single practice. 
And each contingent of executants has its large and 
cultivated local public which is able to distinguish the 
first-rate artist from the mediocre, and which fully appre- 
ciates the special characteristics of each. This public is 
not easily roused to enthusiasm, but forms its judgments 
calmly and serenely, listening in religious silence and with 
the utmost respect to the various manifestations of the art, 
and often following, score in hand, the intricacies of the 
most classical compositions. 

Those who would like to become familiar with other 
features of this most interesting report will find them 
in the School Music Review for November. 





Mr. CuTHBerT Happen, ot Edinburgh, has com. 
pleted, and Mr. Nimmo will shortly publish, a “ Life” 
of George Thomson, the friend of Burns. “ His 
(Thomson’s) place in musical history,” says the late 
Mr. A. W. Thayer, “is that of the most enthusiastic, 
persevering and successful collector of the melodies 
of Scotland, Wales and Ireland, a work begun in his 
youth and continued for forty years or more.” 
Having collected the melodies, Thomson hit upon 
the bold and original idea of asking eminent com- 
posers to write new symphonies and accompaniments 
to them, with parts ad libitum for violin, or flute, and 
violoncello. Haydn wrote a very large number and 
Beethoven contributed no less than sixty-five, which, 
we fear, are now almost forgotten. We _ under. 
stand that Mr. Cuthbert Hadden has dealt very 
fully with Thomson’s ‘correspondence about the 
music,” he having devoted upwards of sixty pages 
of his book to this section, of which thirty-seven 
pages are allotted to Beethoven and his corres- 
pondence with the Edinburgh enthusiast. George 
Thomson, who died in 1851, in his ninety-fourth 
year, has other claims to musical interest; and he 
also forms a kind of link between Scotland’s great 
poet and England’s great novelist. Thomson’s 
daughter married George Hogarth, for fourteen years 
secretary of the Philharmonic Society, the first 
musical critic of the Daily News, and the author of 
one or two musical books. Hogarth’s daughter, 
Catherine (Thomson’s granddaughter), married 
Charles Dickens, and the early death of another 
daughter, Mary Hogarth, was a terrible blow to the 
author of “ Pickwick.’”” Thomson and his wife are 
buried at Kensal Green Cemetery—a Campo Santo 
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of extraordinary interest—in a grave adjoining that 
containing the remains of Mary Hogarth and her | 
father and mother. Mr. Hadden’s book should be} 
anticipated with eager interest, not only by his| 
fellow countrymen in the “land o’ cakes,” but by | 
dwellers on this side of the Tweed. | 





REFERRING to the late Mr. Tallis Trimnell, whose | 
death we recorded in our October issue, page 696, | 
the Oamaru Mail says :— | 

It will be generally conceded that the musical world of | 
New Zealand has lost its most illustrious figure. Modest 
toa degree very unusual with those who are devotees of | 
the art, Mr. Trimnell had earned distinction long before 
he came to this colony, alike as an organist, composer of 
church music, instructor of brass bands, and adjudicator 
of band contests, in which latter capacity he had been 
associated with Lieutenant Charles Godfrey and other 
eminent musicians at many of the most notable contests in 
England, his experience in that direction dating back to 
the early sixties. Mr. Trimnell was also held in high 
estimation as a musician at home. 


The movement, initiated at a meeting held at Well- 
ington, to erect a memoral to the lamented musician 
has met with so much success that between sixty 
and seventy pounds were subscribed at once in the 
room. A committee was appointed, with power to| 


add to its number from all parts of New Zealand, |. 


as it is very properly considered that the memorial 
to the late Mr. Trimnel] should be of a colonial, and 
not merely of a parochial, character. 





No: it is not the poor perennially persecuted 
provincial printer this time. It is either the Court 
Newsman or a London compositor who is respon- 
sible for the following typographical eccentricities 
which appeared under the heading of ‘‘The Court, 
Balmoral,” in a great London ‘‘daily”’ of October 22: 

Mdlle. Pancera had the honour of playing the following 
selections on the pianoforte before the Queen and the 
Royal Family : 


|and Dr. Henry Hiles (Manchester). 


Tue Incorporated Society of Musicians will hold 
its thirteenth annual conference at the Hétel Cecil, 
from January 4 to 7 inclusive. This will be the 
third meeting of the kind in London. The Lord 
Mayor has kindly consented to open the proceedings 
at the Mansion House, after which Sir John Stainer 
will take the chair and deliver an address on matters 
connected with the musical profession. Theremaining 
meetings, to be held at the Hétel Cecil, will be 
presided over by Dr. Swinnerton Heap (Birmingham) 
In addition to 
the annual meeting of the Society, two musical 


‘evenings, and the inevitable dinner, the following 


papers will be read: ‘‘The Feis Ceoil,” by Mr. 
Joseph Seymour (Dublin); ‘The Tonic Basis of all 
Music,” by Dr. F. J. Sawyer (Brighton) ; and ‘‘ Bach’s 
Forty-eight Fugues,” by Dr. Frederic Iliffe (Oxford). 
A feature of special interest in connection with the 
conference will be the performance, on Wednesday 
evening, the 5th prox., of Tallis’s Motet in forty 


‘parts, which will be sung by a choir of 200 voices, 


mostly members of the Society, under the direction 
of Dr. A. H. Mann, of Cambridge. One of the 
singers will be the veteran Dr. E. J. Hopkins, who 
sang his tenor part in the same work sixty-two years 
ago! 


WE believe that one of the largest English colonies 
|in Germany is to be found in Diisseldorf, the charming 
|Gartenstadt—as Diisseldorfers like to call it—on the 
|Rhine. It is therefore but right that performances 
of British music should take place there more 
frequently than in other less “ favoured ” towns of the 
Fatherland. We have on many previous occasions 
referred to performances of English orchestral works 
by the various excellent orchestras that provide for 
the musical needs of the art-loving Diisseldorfer, 
but we do not remember hearing of the production of 
a piece of chamber music. On the 16th ult., however, 
Herren Julius Buths, Otto Reibold, Hugo Kohler, and 
Gustav Hartleb played Sir Alexander C. Mackenzie’s 
‘fine Pianoforte Quartet in E flat at their first 





Fantasia C. dur I Satz .» Schumann. | ‘‘ Kammermusik-Matinée,” and achieved a distinct 
Etude as dur we “a oe ee - Chopin. i i 
Melodie Russe, “Le Rossignot™ Alabielf py | success therewith, as the local press is ready to 
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XII. Rhapsodie .. aa we ae oe ee 
Les Sylvanis Chaminade, Chant Polonais Nocturni } Liszt 
2 = Chopin ee Pe oo e ) z 

euer Zauber, Wagner, Brassin, Hexameron, varia- } x, +s 
tionen uber ein thema aus “ Die Puritaner”’ eal Von Beblini. 
Chopin, Thalberg, Liszt, pixis Herz .. 


The solution (or digestion) of the above specimen of 
printer’s ‘‘ pie’? may furnish some amusement to our 
readers during the approaching festive season. 


Czerny. 





Ir is very gratifying to record the fruition resulting 
from the seeds of a musical scholarship. The new 
organist of St. John’s College, Cambridge, in succession 
to the late Dr. Garrett, is Dr. E. T. Sweeting, who | 
was formerly Novello Scholar at the National Training | 
School of Music. For fifteen years Dr. Sweeting | 
has been music-master at Rossall School, and while | 
working there he successively took the degrees of | 
Bachelor and Doctor in Music at Oxford. The St. | 
John’s organist may safely be trusted to uphold the | 
best traditions of the place and of his distinguished 
predecessor. We wish him all success. 


| 





AmoncstT the names of those who recently took the 
degree of Bachelor of Music at the University of 
Oxford is that of the editor of our contemporary, 
Musical News, Mr. John E. Borland, to whom we 
offer our hearty congratulations. 





| OVERHEARD after the last Philharmonic concert, 
when the “ Jupiter’ Symphony was performed : 
‘THANK Gop FoR Mozart.” 


FACTS, RUMOURS, AND REMARKS. 


THE sovereign people of the State of Mississipi 
take upon themselves sometimes to bestow musical 
|honours other than those appropriate to the “ toast 
|of the evening.” From a report on the work of Mr. 
J. H. Hall, printed in the Raleigh Reformer, I take the 
following : 

The Doctor tor many years bore the title of Professor of 
Music, but a day or two since, there being a number of 
scientific and literary teachers present at the Normal, 
acting in concert with the musical teachers in attendance, 
by a rising and unanimous vote conferred upon him the 
title of Doctor of Music. This title has been worthily 
earned by years of honest labour in his chosen field, and 
no doubt but that it will be worthily worn. 

Mus. Doc by popular vote is a cheap and efficacious 
method likely to spread. “ Vox populi, vox Dei.” 
Mr. Southgate must be on the alert. 





WE can all rejoice with Mr. Stockley, late chorus- 
master to the Birmingham Festivals, in the handsome 


| recognition of his services which has just been made. 
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In sending him a cheque for £500, the result of a! Cart Gotpmark recently celebrated, at his country 
subscription, Mr. Beale, chairman of the orchestral| house near Gmunden, the fiftieth year of his pro- 
committee (now Lord Mayor) spoke of the unwilling- | fessional life. He is described as in excellent health, 
ness of Mr. Stockley’s friends that he should retire| but devoted to a life of quiet and retirement. At 
from a leading position in the musical world without | present he is writing an opera for the Imperial 
some token of regard. In reply, Mr. Stockley | Theatre, Vienna. 

expressed his feeling that the testimonial and many 
other kindnesses were intended to show that in the | 





opinion of his fellow-citizens he had not laboured in 
vain for forty-two years. By all this the pain of 
severing long-abiding bonds was happily tempered, 
and all parties are to be congratulated. 





OrGAN recitals are given in St. Sepulchre’s Church, 
on Tuesdays, at 1.10 p.m., and among the names of 


recént performers I note those of Mr. Edwin Barnes | 


and Mr. Churchill Sibley. A vocalist takes part on 
each occasion. It is a most happy idea to throw 
open the church and provide good music during the 
City luncheon hour. 

I HAVE received a letter from Mr. Edward 
Lawrance, of Merthyr Tydfil, calling my attention 
to the merits of an English musician, Mr. Percy 
Sherwood, now resident in Dresden. My corres- 
pondent’s idea is to make this stray lamb of the 
English fold better known at home. He writes: “If 
some publisher could be induced to look at, and bring 
out some of his works, or he could be invited to play 
at Queen’s Hall, at the Crystal Palace, or elsewhere, 
it would, I venture to say, bring honour to his 
helpers.” Mr. Percy Sherwood’s best course is to 
come to London with his works. That done, 
influential persons will be able to form an independent 
judgment. Meanwhile it may be taken as beyond 
dispute that there is every disposition to recognise 
and assist real talent. 

It cannot for a moment be supposed that even the 
humblest and least informed musical critic would 
talk about Beethoven’s ‘‘ Sonata Appopionata.” Yet 
a work so named is discussed in the Western Daily 
Mercury of the 17th ult. Obviously the boy has 


| THERE is a new broom (director) at the Popular 
| Theatre, Budapest, and, as usual, it sweeps clean. 
| Observing that the artists were in the habit of coming 
, down to the footlights, so as to be near the prompter, 
}and there addressing their remarks to the audience 
}instead of to each other, the director has abolished 
|the prompter. The musical artists attached to the 
| theatre are protesting. 


Mr. Henry T. Finck is on the war-path with a 
view to the scalp of Mr. Krehbiel. Reviewing a book 
which made fun of critics who failed to appreciate 
Verdi till he became famous, Mr. Krehbiel said: 
“There is nothing sillier than a performance like 
this,” adding that it is a “favourite amusement of 
|some of the champions of Wagner, Mr. Finck, for 
| instance.” This brought up Mr. Finck, who pro- 
ceeded to remind Mr. Krehbiel that he himself might 
| have been put in the pillory of the Finckian * Life 
lof Wagner.” ‘Some of the things he (Krehbiel) 
| wrote about Wagner earlier in his career would, if 
| printed in parallel columns, make very funny read- 
ling.” Gentlemen, gentlemen, what is the good of 
| all this ? JoserH BENNETT. 





CHURCH MUSIC. 


THERE are signs of a continual enlargement of 
the scope of music in Church. One natural result 
‘of bringing the oratorio to its original home, the 
Church, was the increased employment of the Church 
orchestra. ‘There is also an immense amount of 
‘ritual and service music calling for orchestral 
| accompaniments as well as the presence of the more 
| passive sounds of the organ. A notable creation 


upon ecclesiastical lines in this direction has been 


gone West to amuse himself. He amuses others who | the formation of the ‘Church Orchestral Society.” 
read, as a result of his enterprise, some remarks | Another association is the ‘Catholic Orchestral 
attributed to a musical critic: ‘Times without | Society.” The latter has the advantage of dealing 
number have we heard Beethoven’s ‘Sonata Appo- | with the largest and most varied library of ecclesi- 
pionata’ played by all sexes and conditions of |astical music set with orchestral accompaniments 


pianists.” ‘Ail sexes” is as good as ‘“ Sonata 
Appopionata.”’ 

Amonc those who sent telegrams of condolence to 
Verdi on:the death of his wife were the King of Italy 
and four of his ministers, Signor Crispi (late Prime 
Minister), the municipalities of Rome, Milan, Genoa, 


Florence, and Turin; the Prefects of Parma, Pia- | 


cenza, and Fiorenzuola; four of the great composer’s 
brother senators, the Conservatoires of Milan and 
Naples, the Academy of St. Cecilia, Rome; the com- 
posers Mascagni, Puccini, Mascheroni, and Tosti; 
M. Sardou, M. du Locle, the directors of the Opéra, 
Paris; and very many musical societies in and out 
of Italy. 

SARASATE has given all the presents he has received 
during his career to his native city, Pampeluna, and 
the Municipal Council has placed them in a Museum 
called by the name of the donor. Among the gifts 


are three rings from the Emperor William I., a clock | 


from Napoleon III., a ring with a large diamond 
from the Emperor of Brazil, a collection of valuable 
canes from the Queen Regent of Spain, &c. The 
value of the collection is estimated at over 100,000 
francs. 





| the religious world possesses. 
| Then the restoration of the oratorio to the Church 
|and the increased employment of orchestral accom- 
|paniments have accentuated another development, 
ithe external enlargement of Church choirs, by the 
‘additional aid of local choral societies, in view of 
securing a necessarily increased choral force. 

It has been thought that in these days of general 
/musical education, congregational practices of music 
‘intended primarily for congregational use might be 
advanced to the formation of parochial choral 
societies ; a result possibly of as much value to the 
Church in one direction as the establishment of 
parochial councils may be in another way. So, as 
history continues to repeat itself, we may, greatly to 
our gain, once more fully recognise the existence of 
the ritual or chancel choir and the musical or nave 
choir, with the modern advantage of employing both 
| bodies in combination in the larger and more imposing 
| forms of sacred music. 

At St. Mary Magdalene, Enfield, a choral festival 





was held on the 3rd ult., under the conductorship of 
Mr. T. Roylands Smith, the able Exeter Diocesan 
choirmaster, at which some 200 clergy, singers, and 
players on instruments assisted, with Mr. C. T. 
| Davis as the organist. 


Such a gathering seems to 
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suggest that no possible choral and instrumental 
developments connected with Church music need 
be regarded as visionary. Dr. Varley Roberts’s 
Evening Service in C and Professor Prout’s anthem 
“Behold, my servant,” were effectively rendered 
upon this occasion. 

Some five-and-twenty years ago it was observed: 
‘the Cathedral system is on its trial.” Since then 
our Cathedrals have been gradually regaining the 
position they held ages ago as centres of public 
worship, and they are now becoming in addition the 
places in which are to be realised the most complete 
and imposing presentations of sacred music. 

The great annual Service held at St. Paul’s as this 
year, on the 18th ult., the twenty-fourth anniversary 
of the London Church Choir Association, is one of 
the many evidences of the splendid work now being 
carried forward in our national Cathedral. The 
united choirs upon this occasion formed a chorus 
of some twelve hundred voices. Sir George Martin 
directed the music with unfailing tact and quiet 
firmness. The principal pieces were Sir George 
Martin’s own Jubilee “Te Deum” and Sir John 
Stainer’s anthem ‘Lord, Thou art God.” A full 
report of the Service is given in another column. 





ORGAN MUSIC. 


ExicEnciEs of space forbid the insertion of organ 
recital programmes in these columns at full length; 
but in the interests of artistic progress, features of 
such schemes, displaying novelty and illustrating 
artistic activity, will receive attention. 

The list of pieces played by Mr. T. B. Rutherford, 
of North Berwick, at a recital given at Bournemouth, 
included Vorspiel (‘‘ Parsifal ’’), Wagner, and an Elegy 
and Adagio by Flavel. In the course of two recitals 
given by Mr. Leonard Heneker, at St. George’s 
Church, Wrotham, Kent, on the 5th ult., the schemes 
included Pastorale (‘‘ L’Angelus’’), W. W. Starmer; 
Boellmann’s “Gothic” Suite, a work of real interest, 
consisting of Introduction, Minuet, ** Ave Maria,” 
and Toccata; Andante and Allegro, Bache, a gifted 
composer and useful teacher, whose early departure 
was a loss to the art; and English standard works 
by Smart and Calkin. Mr. J. Preston’s programmes 
for the 8th ult., at the Union Congregational 
Church, Sunderland, included a Pastoral Interlude 
by H. W. Parker, Hatton’s excellent Toccata in 
F sharp minor, the fine Fantasia written by E. 
Silas for the organ opening at Blenheim Palace, 
and Salomé’s Offertoire in D flat. Mr. A. H. Allen 
gave recitals at St. David’s, Denbigh, on the 11th 
ult., including an interesting piece entitled ‘On 
a bass” (Sir John Stainer), from the recently published 
“Six Pieces for Organ,”’ and the too-little played 
Andante in G major (S. S. Wesley) and Fantasia in C 
(B. Tours). Mr. E. Barnes played at St. Sepulchre’s 
Church, Holborn, on the 16th ult., a programme 
including Gade’s Moderato, Allegretto, and Allegro. 
Mr. Silver’s recital scheme at St. Martin’s, Caerphilly, 
recently given, included typical specimens of the 
organ music of Smart and S. S. Wesley. Mailly’s 
“ Marche Solennelle” and one of Smart’s charming 
Andantes were played by Dr. G. H. Smith, at 
Sculcoates Parish Church, at a recent recital. 

At Ayr Old Church, Dr. D. F. Wilson and Mr. 
J. Edgar recently gave organ and violin recitals 
illustrating “the great schools of music.” The 
composers of German organ music included Bach, 
Mendelssohn, and Rheinberger. But why not 
Merkel’s beautiful Adagio written for organ and 
violin? Lemmens, Batiste, Wély, Guilmant, Widor, 
and Dubois represented France. England was 


deservedly represented by Smart, Best, Hollins, 
Lemare, and Sir John Stainer, whose contribution to 
the scheme was an Impromptu from the set of recently 
published “ Six Piecesfor Organ.” A large measure of 
justice was done by Dr. Wilson to modern Italian 
organ music, the composers being Morandi, Fumagalli 
(by the ‘Capriccio alla Sonata”), Bossi, and Petrali, 
several of these works showing the marked advance 
made of recent years by Italian writers of organ 
music, in the recognition of the becoming dignity 
and breadth of style necessarily characterising music 
intended for “the king of instruments.” 

At recent recitals given by Mr. Fountain Meen in 

|the Union Chapel, Islington, and at St. Peter-upon- 
| Cornhill, the programmes included Serenade (Widor), 
| Caprice (Wolstenholme), Fugue in F (E. Bernard), 
| and other interesting pieces. 
| To lovers of organ music the recitals, all too 
few, which Sir Walter Parratt gives are matters 
lof special interest. His recital on Mr. Gern’s four- 
}manual organ at St. John Baptist, Kensington, on 
|the 17th ult., presented a scheme well calculated to 
| display his fine technique, breadth of style, and sound 
judgment. The solos included Toccata in D minor 
(Bach), Andante Religioso (Liszt), Fantasia in F 
(Mozart), Sketch (Schumann), Prelude (Chaminade), 
‘‘ Scandinavische” (Rheinberger), and “Ita missa 
est’? (Lemmens). 

It will be remembered reference was made last 
| month to the valuable and interesting recitals given 
by that accomplished master of the organ keyboard, 
Herr Faihrmann, of Dresden. Mr. W. L. Hubbard, 
an esteemed correspondent now residing in that city, 
sends aspecial account of the succeeding performance, 
a matter in which English organists will be specially 
interested. The account is as follows :— 

‘The second German-English organ concert, 
given on the 11th ult., in St. John’s Church, Dresden, 
by Herr Hans Fahrmann, attracted an even larger 
audience than did the first’”—notice of which was 
made in our last issue—‘and proved that the 
endeavour to introduce to the Dresden public the 
chief creations of English organ composers is 
awakening the interest of music-lovers in the Saxon 
capital. It is gratifying that our native composers 
can have their works first made known to German 
auditors by one so thoroughly master of his 
instrument as is Herr Faéhrmann. Standing as he 
does among the very first of Dresden organists, and 
known as he is throughout Germany and Switzerland 
by virtue of successful concert appearances in the 
chief cities of those countries, his placing of any 
selection upon a programme is assurance of its 
finished and artistic performance. 

‘*The numbers by English writers played at the 
late concert were Best's A minor Fugue, Battison 
Haynes’s ‘Introduction and Variations on a Ground 
Bass,’ and W. G. Woods’s Concert Fantasia and 
Fugue in C minor. Reviewing the concert in the 
Neueste Nachrichten, Otto Schmid, the well-known 
critic, wrote: ‘The last two numbers’ (Haynes’s 
Introduction and Variations and Woods’s Fantasia 
and Fugue) ‘must be designated exceptional works. 
Both give evidence of rich, glowing creative power, 
the former in the strong, virile effectiveness of its 
construction, the latter in its finely elaborated middle 
part, wherein the melodic element, while bridled by 
masterly counterpoint, is given ample play, and 
finally merges into a Fugue built up on a splendid, 
noble theme. Both works received a performance 
that assured in advance their effectiveness.” 

The thanks and congratulations of British musicians 
are due to Herr Fihrmann for his generous efforts 
jin creating an intelligent interest in our modern organ 
| music, and for efficiently illustrating the organ works 
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of composers of all the chief musical nationalities 
in one of the world’s principal art-centres. 

Mr. W. E. Fairclough gave a recital, with a 
specially interesting programme, at All Saints’ 
Church, Toronto, on the 6th ult. The scheme 
included Bach’s Prelude and Fugue in A major, 
Rheinberger’s Sonata in C minor, “ Andante 
Grazioso” (C. Swinnerton Heap), Scherzo in A minor 
(Best), and “Adagio” from Sonata, Op. 11 (Otto 
Dienel). Mr. A. H. Gibbons’s scheme for a recital at 
Cirencester, on the 2nd ult., included music by Rhein- 
berger, Guilmant, and Schumann. It is curious to 
note how frequently certain movements from the 
pianoforte music of the last-named composer are now 
being effectively played as organ pieces, although 
originally conceived under conditions calling for 
nice tone gradations, the result of the sense of touch 
peculiar to the pianoforte. 





THE ROYAL CHORAL SOCIETY. 


THE twenty-seventh season of the Royal Choral Society 
was commenced, on the 11th ult., in a most auspicious 
manner with an exceptionally fine performance of Mendels- 
sohn’s “ Elijah,” under the conductorship of Sir Frederick 
Bridge. The choir has been increased by the addition of a 
considerable number of fresh voices and the volume of tone 
in the choruses was remarkably full and rich in quality. 
The rendering of the choral portions also showed that the 
familiarity of the work had not caused the rehearsals to be 
slighted. Thetonal strengthin the crescendi and diminuendi 
was finely graduated, and a very effective point was made by 
a sudden drop from forte to piano in the last bar of the first 
Baal chorus. In the chorus “ Behold, God the Lord,” the 
delivery of the words “ And after the fire there came a still 
small voice’? was made more than usually impressive by 
the preceding chord being held on loud until the end of the 
bar. These and several other points indicated painstaking 
rehearsal, which certainly had its reward. The chorus 
‘‘Thanks be to God” might have been taken slower 
with advantage to its dignity, and the same remark applies 
to the tempo of “O rest in the Lord.” Concerning 
Madame Albani, Mr. Edward Lloyd, and Mr. Santley 
in such well-known music there is only need to say that 
each of these gifted artists was in excellent voice and gave 
adequate expression to their respective solos. Considerable 
interest was, however, centred in the principal contralto 
soloist, as this was the first occasion upon which Mdlle. 
Giulia Ravogli had been heard in London in oratorio. 
Mdlle. Ravogli’s success was quickly put beyond a doubt. 
The necessary training has greatly improved her vocal 
means, she has acquired the broad and dignified style 
required in English oratorio, and her pronunciation, although 
slightly tinged by a foreign accent, is clear and emphatic. 
Contrary to expectation, Mdlle. Ravogli was more successful 
in the lyrical than in the dramatic portions, but this may 
be adduced as a proof of how excellently she has been 
trained and how thoroughly she has apprehended the 
requirements of her new departure. It should be added that 
able assistance was given by Miss Teresa Blamy, Miss 
Muriel Foster, Mr. William Fell, and Mr. Harry Dearth, 
and that the double quartet and other concerted numbers 
have rarely been more beautifully sung. 





PHILHARMONIC SOCIETY. 


THIS veteran Society, now in its eighty-fifth year, has 
taken a new departure in instituting an autumn series of 
three concerts, for which the directors have engaged the 
well-known composers Grieg, Moszkowski, and Humper- 
dinck to appear as conductors of their own works. Dis- 


The scheme included Grieg’s Pianoforte Concerto in A 
| minor, the solo portion of which was admirably interpreted 
| by Mr. Frederick Dawson; the ‘‘ Peer Gynt” Suite, and 
|three of his songs, expressively rendered by Madame 
| Marcella Pregi. The charmingly delicate manner in which 
the orchestra played ‘‘Anitra’s Dance”’ from the Suite fully 
merited the encore which it received, a similar compliment 
being paid to the characteristic ‘‘Dance of the Imps.” 
The concert, which commenced with the ‘‘ Dead March in 
Saul,” played as a tribute of respect to the memory of 
H.R.H. the Duchess of Teck, included Beethoven’s 
‘‘ Fidelio’? Overture (No. 4) in E and Mendelssohn’s 
‘Italian’? Symphony, the latter in commemoration of the 
fiftieth anniversary of the composer’s death. 

At the concert of the 18th ult. Herr Moritz Moszkowski 
made his first appearance before a London audience since 
June 2, 1886. By a strange coincidence the programmes 
of both concerts contained one of the three ‘‘ great” 
symphonies of Mozart composed in 1788, one of the two 
great soprano airs of Beethoven, and a violin concerto. 
They were: in 1886, the G minor Symphony, ‘ Ah! 
perfido,” sung by Madame Christine Nilsson, and Beet- 
hoven’s masterpiece for the violin, played by Ondricek; 
and at the last concert, the ‘ Jupiter,” ‘‘ Abscheulicher! 
wo eilst du hin?” from ‘ Fidelio,” and Herr Moszkowski’s 
melodious, refined, and fanciful, though lengthy Concerto 
(Op. 30) in C. The violinist on the 18th ult. was M. Charles 
Gregorowitsch, who combines a very agreeable, though 
small tone, and a remarkably fluent and “elegant” 
technique with a gift of unaffected expression, which 
was fully equal to such demands as the charming music 
made upon him. We cannot greatly admire Herr Mosz- 
kowski’s ballet music to his opera ‘ Boabdil, der letzte 
Maurenkénig.” It is all highly effective and extremely 
clever orchestration and very little else. The melodic 
material is by no means remarkable and shows a decided 
falling off in freshness and inventive power generally when 
compared, say, with his delightful Spanish dances for 
pianoforte duet, which they otherwise resemble. Still, the 
three pieces (Malaguefia, Scherzo-Valse, and Maurische 
Fantasie) are so bright, so strongly rhythmical, and so full 
of esprit that the charge of dulness cannot be made 
against them, and for this we are devoutly thankful. The 
Fantasie, being the most original as well as the noisiest of 
the three movements, was encored. Mdlle. Rosa Olitzka 
sang a long air, ‘‘ Erfiillt mein Sehnen,” from the same 
opera, which proved rather ineffective, and Beethoven’s 
great air from ‘Fidelio.’ Sir Alexander C. Mackenzie 
conducted a very graphic and stirring performance of the 
‘Flying Dutchman” Overture, and the ever wonderful 
‘* Jupiter ’’ Symphony closed the concert. 





RICHTER CONCERTS. 


For the second Concert of the autumn series, on 
October 25, Herr Moritz Moszkowski’s Orchestral Suite, 
No. 1, in F (Op. 39), was promised, but keen was our 
disappointment upon learning that, ‘‘ owing to unforeseen 
circumstances,” it could not take place. This was bad 
enough, but to substitute such a terribly hackneyed 
Wagner selection as the Vorspiel und Liebestod from 
“Tristan ’? was like adding insult to injury. Verily, the 
very titles of these two wonderful pieces of music will 
drive us away from concert halls before long! The pro- 
gramme included Berlioz’s extravagant, though in parts 
beautiful and affecting, ‘‘ King Lear” Overture (Op. 4); 
Dvordk’s fresh, fascinating, and altogether delightful 
Symphonic Variations—a most welcome revival after his 
gruesome and childish Symphonic Poems; Smetana’s 
brilliant and exhilarating ‘‘ Lustspiel’’ Overture; and, last 





but not least, Schubert’s magnum opus, the C major 
Symphony. An admirable programme (for, after all, we 


appointment was keenly felt at the first concert of the | enjoyed the “Tristan” pieces as much as ever!) and 
series, on the 4th ult., owing to the non-appearance, | admirably performed, on the whole. 


through illness, of Dr. Edvard Grieg. In the regrettable 
absence of the Norwegian composer, Sir Alexander C. 
Mackenzie conducted the entire concert, and, let us add, with 
exceptional success. There was a marked and welcome 


improvement in the performances of the Philharmonic 
orchestra, which has not played so well for a long time. 











At the third and last concert, yet another Wagner 
programme! It was less hackneyed than the average, 
or we should say nothing about it—eg., the ‘“ Faust” 
and “ Meistersinger ’’ Overtures, Sachs’s ‘‘ Wahn, Wahn” 
Monologue, Pogner’s ‘Address,’ and the Prelude to 
Act III.—all from ‘ Die Meistersinger ’—the closing 
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scene from ‘‘ Gétterdammerung,” splendidly declaimed by 
Miss Marie Brema, the first scene from Act III. of 
“ Siegfried,” and Wotan’s ‘‘ Abschied und Feuerzauber ”’ 
from ‘‘ Die Walkiire.” These magnificent examples of the 
master’s genius were performed in grandiose style. Dr. 
Richter is still facile princeps amongst conductors ; at 
any rate, in such powerful music, which he presents with 
astonishing breadth and nobility and glow of colour, and 
with a clearness as regards its marvellous polyphony that 
no other conductor seems able to attain. Mr. Andrew 
Black sang the parts of Hans Sachs, Pogner, and Wotan 
(Wanderer), and Mdlle. Rosa Olitzka that of Erda in the 
“Siegfried” selection. Mr. Black did a large measure of 
justice to his task, but we derived but little satisfaction 
from the lady’s laboured vocalisation. 





WAGNER CONCERTS. 


Mr. ScnHuLtz Curtius began his autumn series of 
Wagner concerts at the Queen’s Hall, on the oth ult., when 
the chief feature of the programme was Tschaikowsky’s 
ubiquitous ‘* Pathetic” Symphony in B minor. Herr Mottl’s 
inclination to exaggerate accentuation has led people to 
expect something new when a familiar work is heard for the 
first time under his direction. It is to be hoped that he is 
ignorant of this expectation, for the knowledge of it would 
be apt to prove embarrassing. Whether he knows of it or 
not, he certainly satisfied the anticipation in his reading of 
Tschaikowsky’s masterpiece, but it is doubtful if the 
unusual interpretation gave satisfaction. Certainly it did 
not to those who have studied Russian music, for the 
rendering of the work in its entirety was German in 
spirit, not Slavonic. No comment is necessary on 
the performances of Schubert’s ‘‘ Rosamunde” Overture 
or the hackneyed ‘Ride of the Valkyries”; but the 
inclusion in the programme of Marschner’s Overture to 
“Hans Heiling”’ was very acceptable, and the bright and 
genial music was admirably played. Herr van Rooy, who 
won such golden opinions at the recent Bayreuth festival, 
made his début in England in the charming aria “An 
jenem Tag,” from Marschner’s opera above-mentioned ; 
but the baritone vocalist was more successful as Wotan in 
the second part of the last Act of ‘‘ Die Walkiire.” In this 
he sang with great dignity and dramatic emphasis, and 
proved himself a worthy Wagnerian singer. The part of 
Briinnhilde was magnificently declaimed by Miss Marie 
Brema, who during the evening also sang with no less 
success Grieg’s fine song ‘Henrik Vergeland” and 
Wagner's “‘ Schmerzen ” and “ Attente.” 

The second concert took place on the 16th ult. and was 
chiefly remarkable for the impressive manner in which was 
rendered a selection from Wagner's “ Gétterdammerung.” 
This embraced Siegfried’s ‘‘ Rhine journey,” the Elegy on 
the hero’s death, and the closing scene in which Briinnhilde’s 
death song was magnificently delivered by Madame Ellen 
Gulbranson. This artist, who earlier in the programme 
had sung three songs by Grieg—‘‘Solvejg’s Lullaby,” 
“Abend wie milde” (Evening, how tender), and “ Mein 
Schwan” (My Swan)—made her first appearance in England 
on this occasion, and the rich and sympathetic quality of 
her voice andher dramatic and finished style fully justified the 
reputation she had acquired at the recent Bayreuth Festival. 
The other works in the programme were Beethoven’s 
Eighth Symphony, which in its entirety was finely inter- 
preted; Bizet’s first suite from his music to Alphonse 
Daudet’s drama “ L’Arlésienne,”’ and the “ Forest Music ”’ 
from “‘ Siegfried.” 


LAMOUREUX CONCERTS. 


“Tr is an ill wind that blows no one any good”’ is a 
maxim complacently accepted by those who happen to 
profit by a social tempest, and it is applicable to ourselves 
with regard to M. Lamoureux’s retirement as director of 
his famed Paris orchestra, for it has enabled Mr. Robert 
Newman to engage his services for a series of concerts 
by the Queen’s Hall permanent orchestra, and the 
improvement which M. Lamoureux has already effected 





in this body is very notable. Greater unity of 
bowing has been secured, a more delicate pianissimo 


cultivated, and the tone of the brass made more even 
and sustained. At the first concert, on the 3rd ult., 
the most important work was Beethoven’s ‘ Eroica”’ 
Symphony in E flat, which was given in memory of the late 
Duchess of Teck. The interpretation was remarkable for 
clearness of detail, and the delicate passages were beautifully 
rendered; but to English ears the heroic spirit of the work 
was not expressed with sufficient virility and masculine 
depth of sentiment. A very interesting feature of the 
concert was the performance of Tschaikowsky’s ‘‘ Fantasia- 
Overture” entitled ‘‘Hamlet,’’ which presumably has 
Shakespeare’s play for its poetic basis. Imaginative minds 
may certainly trace in the themes and their treatment an 
appropriateness to the characters of the Danish Prince, the 
King, and Ophelia—some people may even find the mischief- 
working Ghost ; but, apart from these associations, the music 
arouses and sustains the attention by reason of its tragic 
character and intensity, and leaves an impression not easily 
effaced. It was most effectively rendered, with all due energy 
in the strenuous passages and with finely graduated tonal 
force in the crescendi and diminuendi. The Larghetto from 
Dvordk’s Serenade in E (Op. 22), the Prelude and 
Shepherd’s air which open the third Act of Wagner’s 
“Tristan und Isolde’—the cor Anglais part in which 
was excellently played by M. F. Deneef—and the Overture 
to “‘ Die Meistersinger ’’ completed the programme. 

Excellent performances of Mendelssohn's ‘‘ Hebrides”’ 
Overture, Beethoven’s Fourth Symphony in B flat, and the 
‘*Good Friday” music from “ Parsifal’’ were given at the 
second concert, which took place on the roth ult., and the 
interest of the programme was much increased by the 
inclusion of three pieces not previously heard in England. 
The first was the Prelude to ‘“‘ Armor et Ked,” a lyrical 
drama in three acts, by Sylvio Lazzari, a native of 
Botzen, Austria. The libretto, by E. Jaubert, is based 
upon one of the legends of the Knights of the Round 
Table, and the prelude is stated to be specially meant 
as an introduction to the first Act, in which Armor wrests 
the crown of King Arthur from the Korrigans, who have 
concealed it on an island of the Armorican Sea. The 
Korrigans are uncanny folk, much given to singing, and the 
opening of the prelude is descriptive of their ‘‘ mysterious 
harmonies.” Judging from these harmonies, uttered softly 
by the strings, with occasional clashes on the cymbals, 
the Korrigans are not desirable people. A subject of 
considerable dignity representative of the sea and another 
of more vigorous character identified with the hero com- 
pletes the thematic material, which is developed with great 
ingenuity and command of orchestral resource. The 
second novelty was a ‘‘ Legend,” entitled ‘‘ Sauge-fleurie "’ 
(Sage-blossom), by Vincent d’Indy, and it has for its poetic 
basis a versified fairy tale by Robert de Bonniéres, wherein 
the usual result of mutual sympathy between a fairy and 
a mortal is reversed, and the former dies. The music is 
thoroughly French in its conception and development, 
poetical and dainty, and most picturesquely scored. The 
concert was concluded with the fifth and last movement 
from Gustave Charpentier’s suite ‘‘ Impressions d’Italie.” 
The number is entitled ‘‘ Napoli,” and aims to be a musical 
picture of Naples, ‘‘its population, its peculiar ‘ exterior’ 
kind of life, and its joyfulness.”” The music is by turns 
vivacious, sentimental, gay, and irresponsible in expression, 
full of lively fancy and very cleverly scored. On another 
occasion it is to be hoped that M. Lamoureux will give 
the suite in its entirety. It would also be interesting 
and a graceful act were M. Lamoureux to include some 
English music at his future concerts. 





QUEEN’S HALL SATURDAY AFTERNOON 
CONCERTS. 

Tue Saturday Afternoon Orchestral Concerts, under the 
direction of Mr. Henry J. Wood, promise to form an 
important feature in London musical life. A magnificent 
reading of Tschaikowsky’s ‘ Pathetic” Symphony in B 
minor was given on October 30, and the same composer’s 
*‘ Overture Solennelle, 1812” (Op. 49), formed an interesting 
feature of the programme. This work was first heard in 
England at one of Mr. Henschel’s London Symphony 
Concerts, on January 15, 1889, since which date it would 
seem to have been forgotten by orchestral conductors. 
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The programme is the invasion of Russia by Napoleon 
and his subsequent disastrous retreat from Moscow; but 
with the exception of deft use of the first phrase of the 
‘‘ Marseillaise,’ and the triumphant manner in which 
the Russian National Anthem is introduced, there is 
little that is realistic in the music, the apparent aim of 
which is to suggest a strenuous struggle, which it un- 
doubtedly succeeds in doing. The delicacy with which 
the Scherzo from Mendelssohn’s music to ‘‘ A Midsummer 
Night’s Dream”’ was played merits record, and also the 
fine rendering given by M. Rivarde of the solo part of 
M. Saint-Saéns’s third Violin Concerto in B minor. The 
concert was preceded by Handel’s Dead March from 
** Saul,” In Memoriam H.R.H. the Duchess of Teck. 

The third concert, on the following Saturday, consisted 
of M. Saint-Saéns’s Biblical opera ‘‘ Samson and Delilah.” 
The beauties of this work are, thanks to Mr. Newman’s 
enterprise, now too well known to call for detailed criticism. 
The two chief characters were splendidly sustained by 
Mr. Edward Lloyd and Miss Marie Brema, Mr. Orme 
Darvall was efficient as the High Priest, and capable 
assistance was rendered by Messrs. Reginald Brophy, 
Edward Branscombe, Louis Frolich, and W. A. Peterkin. 
Chorus and orchestra entered sympathetically into the 
spirit of the work and the performance was highly 
effective. 

Cornelius’s merry Overture to ‘‘ The Barber of Bagdad” 
opened the concert on the 13th ult., and was followed by 
Tschaikowsky’s fascinating Suite from the ‘‘ Casse-Noisette”’ 
ballet. The symphony chosen was Schubert's last one 
in C, which received a very impressive interpretation. The 
Scherzo and Finale were taken at a slower tempo than 
usual, which detracted from the vivacity of the music and 
in particular deprived the last movement of much of its 
irresistible force, although it increased its dignity and 
majestic character. Master Bruno Steindel played the solo 
part of the last two numbers of Mozart’s Pianoforte Con- 
certo with an ability and taste that should dictate his being 
rarely allowed to appear in public—for so phenomenally 
gifted a child should be carefully guarded from all undue 
excitement—and the concert was closed with a brilliant 
performance of Liszt’s First Hungarian Rhapsody in F. 

The programme on the 2oth ult. contained Liszt’s 
“* Faust’? Symphony, which was completed in December, 
1854, and first performed in London at Mr. Walter Bache’s 
sixteenth annual concert on March 11, 1880. Since the 
latter date the work has been neglected, which may in 
considerable measure be attributed both to the executive 
difficulties of the music and its extreme length. One 
cause of this length is the composer’s adherence to 
orthodox symphonic form, which, in this instance, has 
resulted in unnecessary repetitions. The consequent 
‘‘ unheavenly length” is to be the more regretted because 
the ‘Faust’? Symphony contains much of the finest 
music that Liszt wrote. Its melodies are the best the 
Weimar composer ever invented, and the central move- 
ment is for the most part very beautiful. The interpre- 
tation of the work was a striking testimony to the talent 
of Mr. Henry Wood and the efficiency of his forces, and 





if we mistake not, an appeal to national idiosyncrasies by 
the repetition now and again of such works as Cowen’s 
“ Scandinavian” or Cliffe’s First Symphony would meet 
with reward. 


CRYSTAL PALACE CONCERTS. 


THE three orchestral Dances, ‘‘ From the Bavarian 
Highlands,” which formed the novelty at the concert on 
October 23, and were placed at the end of the programme, 
proved worthy of the reputation which Mr. Edward Elgar 
has achieved in other fields of composition. They consist 
of a vivacious Dance (Allegretto), a charming lullaby in 
which a mazurka figure is cleverly dovetailed with a cradle 
song, and a piece called ‘‘The Marksmen.” The pieces 
played form part of a suite in six numbers, for choir and 
orchestra, which it is to be hoped may be heard before 
long in its entirety. A new-comer, M. Jean Ten Have, 
a pupil of M. Ysaye, made a promising début in Saint- 
Saéns’s familiar Violin Concerto in B minor, and Mr. 
Santley, who was very warmly received, sang. 

Tschaikowsky’s ‘* Pathetic’? Symphony formed the Piéce 
de résistance at Sydenham on October 30. The rendering 
given under Mr. Manns’s direction was no doubt largely 
handicapped by the inexperience of the players, but the 
tempi were in many cases unusual and ineffective, especially 
in the second movement, in which at one moment the 
orchestra seemed to be positively groping after the rhythm, 
It is only fair to add that the third and last movements 
were given with much more spirit, but, as a whole, the 
performance fell seriously below the level of excellence 
associated with these concerts. Miss Fanny Davies played 
Mozart’s D minor Concerto, which had not been heard at 
Sydenham for twelve years, and the vocalist was Miss Ella 
Russell. The programme was completed by the Prelude 
to Act III. of “Die Meistersinger” and the ‘‘ Leonora” 
Overture (No. 3). 

The unavoidable withdrawal—owing to the composer 
being unable to attend their rehearsal—of the Overtures to 
Mr. d’Albert’s “ Gernot’ and ‘‘ Der Rubin,” which had 
been promised for the concert on the 6th ult., robbed the 
programme of its element of novelty. Mr. d’Albert 
played the solo in Beethoven’s Fourth Pianoforte Concerto 
in masterly style, and the orchestra distinguished itself in 
the same master’s Eighth Symphony. The programme 
also included Mendelssohn’s ‘‘ Ruy Blas’? Overture and 
songs from Mr. John Child. 

Dr. Charles Vincent’s “‘ Storm’ Overture, alternatively 
described as an ‘“ Orchestral Ballad in A minor,” proved 
the novelty at the concert of the 13th ult. In this work, 
which was produced at Bradford in 1894, the composer has 
endeavoured to re-tell in music the incidents of Longfellow’s 
“Wreck of the Hesperus,” his themes representing “ the 
schooner working its way over a wintry sea,” “ the skipper’s 
little daughter,” the “fearless skipper,” the “storm,” and 
the “prayer.” The work is not epoch-making, but it is 
eminently meritorious. Mdlle. Wietrowetz gave a splendid 
rendering of the solo in Brahms’s noble Violin Concerto as 


it is to be hoped that if the work cannot be given again | well as three minor pieces, including an encore, and Madame 
in its entirety, the second part at least may sometimes | Marie Duma, who appeared at short notice in place of 


be heard. It shouid be added that the vocal peroration was 
well sung by Mr. Lloyd Chandos and the Queen’s Hall 
Choir. The other orchestral pieces were the Prelude to 
Humperdinck’s ‘“‘ Hansel und Gretel’? and Beethoven’s 
“ Leonora ’’ Overture (No. 3), to both of which full justice 
was done. The programme was completed by Mr. 
Frederic Lamond, who played in a masterly manner the 
solo part of Rubinstein’s Fourth Pianoforte Concerto in 
D minor (Op. 70) and Liszt’s enormously difficult ‘* Don 
Juan ” Fantasia. 

There is much to commend in the selections of the 
above concerts, but the entire absence of works by British 
composers is to be deprecated. There is something 
anomalous in an English orchestra, conducted by an 
Englishman, entirely eschewing the compositions of their 
countrymen. Mr. Newman is an astute man, but in this 
procedure he is manifestly making a mistake or being led 
astray by bad advisers. There are many fine works by 
living Englishmen that only need to be made known to 
prove attractive. Taste grows by what it is fed on, and, 





Mdlle. Zélie de Lussan, sang Elizabeth’s ‘ Greeting” 
from “ Tannhiuser”’ with admirable spirit. The symphony 
was Schumann’s beautiful work in C, of which Mr. Manns 
secured an excellent interpretation. 

On the 2oth ult. Herr Robert Hausmann, the admirable 
violoncellist of the Joachim quartet, made one of his 
welcome appearances as a soloist, choosing for his chief 
effort Dvorak’s unequal but characteristic concerto, first 
heard at a Philharmonic concert last year, when it was intro- 
duced by Mr. Leo Stern, under the direction of the composer. 
Herr Hausmann’s rendering of the solo was marked by his 


|wonted breadth of phrasing and purity of style, qualities 


which were exhibited later on in a very fine performance of 
an Adagio and Allegro by Boccherini. The newly con- 


stituted orchestra showed marked improvement in ensemble 
in Schubert’s “ Unfinished’? Symphony and Beethoven’s 
‘ Coriolan”” Overture, the playing of the wood-wind in the 
former work being vastly superior to their achievements 
earlier in the season. 


Lloyd. 


The vocalist was Mr. Edward 
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MONDAY AND SATURDAY POPULAR CONCERTS. 


ConTRARY to his usual custom, Mr. Arthur Chappell 
issued a sort of prospectus respecting the fortieth season of 
these entertainments, which commenced on the rst ult., 
giving the names of many who would appear during the 
early portion of the season. This is wise, for English 
amateurs like to know what they are paying for. The 
Frankfort Quartet, consisting of Messrs. Heermann, Basser- 
mann, Koning, and Hugo Becker, were engaged for the 
first four concerts, and at once proved the perfection in 
ensemble to which they have attained in Mozart’s Quartet 
in C (No. 6 of the set dedicated to Haydn). This was 
followed up by the interpretation of Beethoven’s Quartet 
in F minor (Op. 95). Madame Blanche Marchesi, of 
course, gave much satisfaction as the vocalist. 

Beethoven’s Quartet in F (Op. 135), the last he ever 
wrote, and Schubert’s beautiful but over-lengthy Quartet 
in D minor were the concerted works in the first of the 
Saturday programmes, and for a wonder there was no 
pianoforte solo; but Mr. Hugo Becker won acceptance 
in Marcella’s quaint Violoncello Sonata in F, with Signor 
Piatti’s tasteful accompaniment, and Madame Blanche 
Marchesi was again the vocalist. 

On Monday, the 8th ult., the Frankfort Quartet made its 
last appearance and played Dvordk’s piquant and charac- 
teristic Quartet in G (Op. 106), and, together with Mr. 
Hobday, Brahms’s bright Quintet in F (Op. 88). Miss 
Katie Goodson was fairly successful in two minor 
pianoforte solos, and the same may be said of Miss 
Esther Palliser in songs by Brahms, Fauré, and Henri | 
Falcke. 

On Saturday, the 13th ult., new instrumental performers 





came on to the platform—that is to say, Mr. Kruse as 
leader, and Messrs. Haydn Inwards, who has succeeded | 
Mr. Ries as second violin, Mr. Gibson, and Mr. Paul | 
Ludwig. A splendid programme was provided, including | 
Schumann’s favourite Quartet in A minor (No. 1), Brahms’s | 
Pianoforte Quartet in A (Op. 26), and Beethoven’s | 
“ Waldstein” Sonata in C (Op. 53). Mr. Eugene d’Albert | 
was the pianist, and gave a superb rendering of the colossal 
sonata, alike in breadth, phrasing, and general intelligence, | 
not to mention manipulative accuracy. Miss Rose Green | 
was very pleasing as the vocalist. | 
Only brief notice is needed concerning the concert of the | 
following Monday. The concerted works were Beethoven’s | 
Quartet in E minor (Op. 59, No. 2) and Brahms’s late | 
Pianoforte Trio in C minor (Op. 101). The pianist, Miss | 
Ella Pancera, selected as her solo no less exacting a work | 
than Chopin’s Sonata in B minor, in the performance of | 
which she left something to desire. The execution was | 
neatness itself, but warmth and passion seemed to be | 
wanting. Mr. Plunket Greene may be heartily com- | 
mended on his interpretation of a group of old songs and 
Professor Stanford’s setting of the Clown’s songs from | 
“Twelfth Night.” 
A few remarks only are required concerning the concert | 
of Saturday, the 2oth ult. The programme opened with | 
Haydn’s cheerful Quartet in D (Op. 76, No. 5). Mr. 
Kruse introduced for the first time a Violin Sonata in D, by 
Tartini, edited by Professor Leonard, with pianoforte accom- | 
paniment arranged from the figured bass, excellently played | 
by Mr. Henry Bird. Mdlle. Ella Pancera was somewhat | 
deficient as to warmth of expression in Grieg’s Ballade in | 
G minor, though no fault could be found with her technique. | 
The concert included Schumann’s masterly Pianoforte | 
Quartet in E flat (Op. 47), and Mr. Kennerley Rumford was | 
acceptable as the vocalist. 
The last concert we can notice this month is that of | 
Monday, the 22nd. The programme was exceptionally | 
interesting, and should have attracted a larger audience. | 
It opened with a new Quartet in E flat, by Mr. Eugene | 
d’Albert, having this peculiarity, that it commences with an 
Andante instead of an Allegro. This is not unprecedented, 
for Max Bruch opens his Second Violin Concerto with 
an Adagio. Mr. d’Albert’s movement is elaborate but 
perfectly clear, and, so far as could be judged from a} 
first hearing, interesting. Then we have an Allegro vivace, 
virtually a Scherzo, and next comes another slow move- 
ment, very expressive. The Finale is bold and vigorous, 
and worthily concludes a work that we should like to hear 


| again. Mr. d’Albert gave a fine performance of Beet- 


hoven’s Sonata in C minor (Op. 111), and the concert 
concluded with Tschaikowsky’s beautiful if melancholy 
Pianoforte Trio in A minor, dedicated to the memory of 
Nicolas Rubinstein. Miss Rose Green was again an 
agreeable vocalist. 





GRIEG RECITAL. 


Dr. Epvarp Griee’s recital at St. James’s Hall, on the 
22nd ult., attracted an audience that not only filled the 
seats, but occupied the gangways. Suchalarge attendance 
is a striking proof of how widely this composer’s music is 
known and appreciated in English homes, for in itself 
Dr. Grieg’s pianoforte playing is not of that nature which 
attracts the multitude. It is tasteful and clearly phrased, 
and is remarkable for delicacy and daintiness; but in 
impassioned passages it is deficient in depth of senti- 
ment, and, presumably from lack of muscular strength, his 
fortissimo playing is heavy and wanting in brilliancy. The 
most important works in the programme were the Piano- 
forte Sonata in E minor (Op. 7), the best movement of 
which is the third and last; the well-known Suite (Op. 40), 
‘‘From Holberg’s time,” and the third Sonata for violin 
and pianoforte in C minor (Op. 45), the part for the former 
instrument being most effectively rendered by M. Johannes 
Wolff. The vocalist was Madame Medora Henson, who 
was most successful in her interpretations of “ The Nigh- 
tingale,” ‘“* The way of the world,” and ‘‘A Dream,” which 
may be placed amongst the best of Dr. Grieg’s com- 
positions for the voice. 





BRITISH CHAMBER MUSIC CONCERTS. 
Mr. Ernest Fow es’s “ British Chamber Music Con- 
certs,” established in the interest of native talent, deserve 
the hearty support of all patriotic musicians, and it is 


| gratifying to notice that the attendances at the perform- 


ances are growing larger. The fourth season was com- 
menced on October 26, at the Queen’s (Small) Hall, when 
the concert was opened with Dr. Hubert Parry’s scholarly 
Partita in D minor for pianoforte and violin, an excellent 
rendering of which was given by Mr. Ernest Fowles and 
Mr. Jasper Sutcliffe. Chief interest was, however, centred 
in the first performance of a String Quartet in G by Mr. 
Alfred Wall, the executants of which were Messrs. J. 
Sutcliffe, W. Sutcliffe, L. Fowles, and Whitehouse. The 
work shows decided advance on the violin sonata heard 
last season from the same pen. It consists of the usual 
four movements, the best of which are the second and 
third, respectively a melodious Andante sostenuto and a 
merry Scherzo. The programme was completed by Professor 
Stanford’s fine Trio in E flat (Op. 35), some violoncello solos, 
admirably played by Mr. Whitehouse, and several pleasing 
songs which were daintily sung by Miss Kate Cove. Mr. 
Henry Bird was the accompanist. 

The second concert, on the gth ult., was opened with the 
first production by Messrs. J. Sutcliffe, W. Sutcliffe, L. 
Fowles, and A. Williams of a String Quartet in F, by Mr. 
Alfred Carnall. This is one of those works in which much 
has been accomplished and promise is given of still greater 
success in the future. It is unpretentious, but its lucidity 
and coherence make it very acceptable music, and the 
Intermezzo possesses, in addition to melodic charm, con- 
siderable originality. A feature of the evening was a 
Suite in D minor for pianoforte, violin, and violoncello 
Op. 19), by Miss Agnes Zimmermann, which was 
effectively rendered by the composer and Messrs. J. 
Sutcliffe and A. Williams. Miss Zimmermann also 
played some pianoforte solos and took part with Mr. J. 
Sutcliffe in Oliver King’s Sonata in D minor (Op. 40). 
The vocalist was Mrs. Ambler-Brereton. 





VARIOUS RECITALS. 


Messrs. vAN Dooren and Bromley Booth coalesced in 
two violin and pianoforte recitals, the first of which took 
place at St. James’s Hall on October 29. As a violinist 
Mr. Bromley Booth displayed rich quality of tone and excel- 


‘lent manipulation in Bach’s Chaconne and miscellaneous 
p 


solos. Mr. van Dooren can scarcely lay claim to a 
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similar meed of praise. He essayed Beethoven’s ‘‘ Wald- 
stein’? Sonata with somewhat feeble results. The two 
artists were heard in conjunction in a genial suite by Hans 
Huber, a Swiss composer as yet too little known in this 
country. 

Mr. Busoni, a pianist strange to London, has had the 
hardihood to announce six recitals at St. James’s Hall, the 
first of which took place on October 28. The executant 
commenced in a manner calculated to irritate genuine 
amateurs by playing a ridiculous travesty of one of Bach’s 
masterly Organ Preludes and Fugues, but he made amends 
by an interpretation of the whole of Chopin’s Studies (Op. 
25), which was of course somewhat unequal, but, on the 
whole, interesting. 

The principal feature of the second recital, on the 12th 
ult., was Beethoven’s longest and most difficult Sonata in 
B flat (Op. 106), which is very rarely played. To Mr. 
Busoni, however, the most arduous passages appeared but 
trifling, and the player seemed assured of his notes, inter- 
preting the master’s music with a measure of ease and 
assurance that many pianists might envy. Three pieces by 
Chopin were well played, but Mr. Busoni might have 
spared us two of those perversions of other musicians’ 
workmanship for which pianists display a_ singular 
fondness, though they kindly place them at the beginning 
and end of their programmes. 

The latest wonder child, and perhaps the most wonderful 
of them all, little Bruno Steindel, gave his first pianoforte 
recital at the Queen's Hall on October 26. With commend- 
able judgment, the programme selected for him was brief 
and contained no very exacting matter. Chopin’s Nocturne 
in F sharp (Op. 15, No. 2) and the same composer's Study 
in A flat (Op. 25, No. 1) were played in a manner that was 
nothing short of marvellous, technically speaking. Twoof 
Mendelssohn’s songs without words, a Mazurka by Ben- 
jamin Godard, and Stephen Heller’s well-known Tarantella 
in A flat. Miss Clara Butt lent praiseworthy assistance 
with songs by Schubert, Schumann, Hahn, and Bemberg. 
A second recital was announced for the 30th ult., too late 
for notice this month. 

Mr. Georg Liebling, a pianist new to London, gave his 
first recital, at St. James’s Hall, on Monday, the 8th ult., 
and proved himself a sound executant, if not remarkable 
for artistic fervour, save when he forced his instrument and 
made the tone harsh. He was far more pleasing in pieces 
by Chopin and Schumann than in Beethoven’s ‘‘ Wald- 
stein’? Sonata. A concerto from Mr. Liebling’s own pen 
shows good musicianship and falls gratefully on the ear, 
but the work must be heard with orchestra before any 
definite judgment can be formed upon it. 

The first of two vocal recitals was given by Mr. Arthur 
Thompson, at the Queen’s (Small) Hall, on the 8th ult. 
A professor at the Royal Academy of Music and the 
Guildhall School of Music might be easily absolved from 
appearing in public, but it may be readily said that Mr. 
Thompson’s voice is agreeable, and that he was heard to 
advantage in songs by Scarlatti, Sterndale Bennett, 
Macfarren, Hatton, Clay, and Hawley. Mr. Emile Sauret 
played some violin solos effectively, though they were not 
of the highest class. 

The concert given by Miss Ella Pancera at St. James’s 
Hall, on Wednesday, the roth ult., may be described as 
a recital with orchestral accompaniment. The young 
pianist is not the first who has essayed three concertos at 
one sitting, and the practice cannot be commended. How- 
ever, it may be ceded to Miss Pancera that she played 
Grieg’s work in A minor, Chopin’s in E minor, and Liszt’s 
in A with irreproachable neatness, if with insufficient 
warmth and passion. Mr. Hamish MacCunn conducted, 
and secured a good performance of his picturesque Over- 
ture “‘ The Land of the Mountain and the Flood.” 





SIR ALEXANDER MACKENZIE’S MUSIC TO 
‘THE LITTLE MINISTER.” 

THE requirements of incidental music to a play have 
seldom been more felicitously fulfilled than in the music 
written by Sir Alexander Mackenzie for Mr. J. M. Barrie's 
dramatised version of his novel ‘‘The Little Minister,” 
produced, on the 6th ult., at the Haymarket Theatre. 
Perhaps the greatest merit that incidental music, played 








during the action of a piece, can possess is that it should 
suggest and emphasize the situation while yet being 
unobtrusive. This Sir Alexander's strains most happily 
accomplish, witness the deft introduction of ‘ Bonnie 
Laddie” in the expressive mélodrame heard as the secret 
panel in the hall of Rintoul Castle glides aside and Babbie, 
the heroine, enters after her wild endeavour to meet her 
lover. The familiar Scotch air and that of ‘‘ Duncan 
Gray” are also heard in the overture, which is a fully 
developed example of this form, and remarkable for 
vivacity and expressive passages, especially that of the 
beautiful second subject, and it ends with a “reel” 
in a most stirring manner. It is scored for full 
orchestra, and should be speedily heard in our concert- 
rooms. A melodious Allegretto, called a ‘‘ Lilt,’’ bracketted 
with an arrangement of one of the composer’s pieces 
‘From the North,” well prepare the mind for the 
impromptu tea party in Nanny’s cottage, in which Babbie 
completes her subjugation of ‘The little minister,” and 
for the more dramatic action which, in the second scene ot 
this act, takes place in the minister's garden. A ‘ Pastoral 
Dance,”’ which incites the feet to move, precedes the third 
act, and an ‘“ Ecossaise” of great vigour and sustained 
energy prepares the way for the stirring and laughter- 
moving incidents of the last act. These entr’actes have 
been arranged by the composer and published as an 
orchestral suite, in which form they should prove attractive 
additions to any concert programme. It may be added 
that the music was played on the opening night under the 
direction of Mr. D. Nemes, as effectively as circumstances 
would permit, and that the overture and entr’actes elicited 
much applause from the audience. 


” 





GREEK MUSIC. 

Two recitals of unusual interest and attractiveness were 
given respectively on October 28 and the 5th ult., in St. 
James’s Hall, by Mr. Aramis, the Greek baritone. The 
programme consisted of Greek popular music, chiefly 
songs, and vocal and choreographic illustrations of dancing 
in past centuries. The songs were nearly ali selected 
from the fine but little known collection of modern Greek 
folk-songs made some years ago by M. Bourgault 
Ducoudray, professor of musical history at the Paris 
Conservatoire. They are very simple in form, but the 
majority of the melodies are highly expressive, sometimes of 
great dignity, and they are rendered peculiarly distinctive by 
being written either in the ancient Greek modes or in a scale 
termed by M. Ducoudray the ‘‘ Oriental Chromatic,” which is 
formed of two similar tetrachords joined by a whole tone and 
severally consisting of a semitone, minor third, and semi- 
tone—as, for instance, E, F, G sharp, A (tonic note), and 
B, C, D sharp, E. The songs were most effectively inter- 
preted by Mr. Aramis and Miss de Saint-André, who are 
both accomplished vocalists ; and in order to illustrate the 
ancient Greek dance, so eulogistically spoken of by classic 
poets, Mdlle. Sandrini, premizre danseuse of the Paris 
Opéra, went through a series of gestures illustrative of the 
sentiment of two of the songs while they were being sung. 
Mdlle. Sandrini has been taught the remarkably graceful 
movements of the Greek dances by M. Hansen, of the Paris 
Opéra, who has made a special study of the subject, and 
they may best be described as living productions of the 
diaphanously clad figures seen on old Greek vases, from 
which the postures have, in fact, been derived. In the 
second part of the programme Mdlle. Sandrini illustrated 
the popular and fashionable dances of the sixteenth, 
seventeenth, and eighteenth centuries, the music being 
played by M. Ducoudray, who also had prepared a brief 
paper describing the origin and nature of the measures. 
This, translated into English, was read by Mr. E, F. 
Jacques, who, in the earlier part of the afternoon, had 
described with great lucidity the peculiarities of the Greek 
scales and the notable features of the songs. 





MUSIC TO “THE WASPS.” 

A SPECIAL feature of the series of performances at the 
Cambridge Theatre of Aristophanes’s ‘‘The Wasps,” in 
the original Greek, was the music composed by Mr. T. 
Tertius Noble, the organist of Ely Cathedral. The play 
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itself—particularly as interpreted by the members of 
the University, on the tgth ult.—is little more than 
farce; but there is nothing extravagant in Mr. Noble’s 
twelve numbers of varying length, four of which are 
purely instrumental. The music suggests the absurdity 
of the action without descending to its occasionally 
pantomimic level. The overture is an imposing, neatly 
constructed piece, exhibiting sound musicianship in 
combination with a sense of humour and facility in quietly 
expressing it. Though, of course, shorter, the preludes 
to the second and third acts also show knowledge of 
effect. The composition of incidental and entr’acte music 
is so seldom a thankful task that Mr. Noble may be con- 
gratulated upon the attention bestowed by the audience 
upon the orchestral pieces. Considering the limits within 
which it was imperative to keep, the music for the 
chorus (representing the ‘‘ Wasps’’) must be pronounced 
bold and vigorous. Simple effects were, in the main, 
relied upon, and they did not miss their mark; but 
that Mr. Noble can pen something more massive is 
demonstrated by the ‘“ Hymn to Apollo,” written in four 
parts (the tenors as well as the basses being divided). 
Though brief, this number evinces power to rise to the 
dramatic opportunity. Altogether Mr. Noble, who was 
trained at the Royal College of Music, did credit to his 
instructors, at least one of whom (Professor Stanford) was 
present. Thechoral portions were sung with commendable 
energy and accuracy. 


ROYAL ACADEMY OF MUSIC. 


Proors of conscientious study and good training were 
much in evidence at the chamber concert given on the 
Ist ult., at St. James’s Hall, by the students of the Royal 
Academy of Music. Decided talent was shown by Miss 
Marjorie Hayward, a juvenile violinist, in the Allegro from 
Rode’s Sixth Concerto in B flat, and there was much to 
commend in Mr. Claude F. Pollard’s rendering of Beet- 
hoven’s Pianoforte Sonata in C sharp minor (Op. 27, No. 2) 
andin Mr. Percy Egerton’s and Mr. Cuthbert Whitemore’s 
performance of a smoothly written Introduction and Rondo 
for clarinet and pianoforte by a fellow-student, Mr. William 
H. Reed. Mr. Dezsé Kordy also played two violoncello 
pieces with much taste, and the ensemble class, conducted 
by M. Sauret, gave an excellent interpretation of Jensen’s 
Landlische Serenade. The most successful of the vocalists 
was Miss Ethel Wood, who sang with admirable clearness 
of articulation three attractive songs, severally named “In 
the forest,” “‘ A summer love-tale,” and ‘“ Life’s morning,” 
by Tschaikowsky. Three MS. songs, showing much 
promise and musical feeling, and respectively named 
“’Twas in the glorious month of May,” “ Since my Love 
now loves me not,” and “ The Butterfly is in love with the 
Rose,” by Mr. Garnet W. Cox, were also sympathetically 
sung by Miss Margaret Cooper. 

The Sir Michael Costa Scholarship has been awarded 
to R. Neville Flux (of Bromley, Kent). The examiners 
highly commended A. von Ahn Carse. 

Mr, Edgar F. Jacques will give three lectures, on 
January 12, 19,and 26. The subjects will comprise the 
music of Hindostan and the East, that of Greece, and the 
wn of these on the European music of the Middle 

ges. 





ROYAL COLLEGE OF MUSIC. 


For the sake of keeping our record of the doings at the 
College complete, we must briefly mention that at the 
251st concert, on the 2nd ult., Mendelssohn’s C minor 
Trio (Op. 66) was played by Florence Smith, Kitty 
Woolley, and Edward Mason; and Beethoven’s String 
Quartet in the same key (Op. 18, No. 14), by William 
Read, C. Barré Squire, Edward Behr, and R. Purcell Jones. 
Thomas Dunhill was announced to perform Schumann's 
Fantasia for pianoforte (Op. 17), and Ivor Foster and 
Sarah Davies to sing songs by Schubert and Scarlatti. 
Our representative was, unfortunately, prevented from 
attending. The following concert, on the 12th ult., was 
orchestral. Brahms’s Serenade in A_ without violins 
(Op. 16) is now very rarely played, and we can scarcely 





hope to hear so unsensational a work at an important 
public concert. The absence of the violins from the little 
score (double quartet of wood-wind, two horns, and lower 
strings) must needs create a feeling of monotony as regards 
colour when all the five movements are played, and only 
the most finished performance, especially on the part of the 
wind, can prevent it. Such a performance was not forth- 
coming on the occasion under notice. Beauty of tone and 
finish of phrasing were occasionally conspicuous by their 
absence, while in the Adagio the melody did not always 
stand out with sufficient clearness. That of Wagner’s 
“* Siegfried Idyll,’ on the other hand, was quite excellent. 
Beethoven’s Second Symphony was also well played. 
Samuel Grimson again distinguished himself by over- 
coming the difficulties of the solo part in Joachim’s 
Variations in E minor for violin and orchestra as if they 
were naught. He also played with more expression than 
usual—a good sign. Muriel Foster, in Purcell’s splendid 
scene ‘*Mad Bess,” and Eleanor Jones, in Micaela’s 
beautiful song (Bizet’s ‘‘ Carmen ”’), represented everything 
that is best in the teaching of singing at the College. 

At the chamber concert, on the 1gth ult., a set ot 
variations for flute and pianoforte, by Thomas Dunhill, a 
scholar, was produced and excellently played by Mr. Eli 
Hudson and the composer. ‘‘ Variations for the flute” 
were familiar enough in the days of our grandfathers. 
Mr. Dunhill’s work is not only exceedingly clever, 
but decidedly interesting. There is a great deal of real 
and even beautiful music in it, varying ‘“‘from grave to 
gay, from lively to severe.” The pianoforte has a very 
important part, which occasionally reaches a consider- 
able degree of expressiveness. That much brilliant 
work is provided for the wind instrument need hardly 
be said. We recommend the work heartily to lovers 
of the ‘‘am’rous flute.” Another English composer 
included in the programme was Mr. H. Walford Davies, 
a former scholar and now a professor at the College, whose 
fine, manly, and effective songs, ‘‘ A farewell’ (Burns) and 
‘Hymn before action”’ (Kipling), were sung with a good 
deal of dramatic feeling by Katherine Kips, whose voice, 
however, showed signs of over-exertion and whose 
production was somewhat laboured and throaty, A similar 
throaty production was displayed by Agatha Macken in 
Schira’s tedious song “ Sognai,” but her voice is a bright 
high soprano of good quality. Ralph Courtier-Dutton, 
a somewhat heavy bass-baritone, sang Tschaikowsky’s 
Spanish Serenade, entitled ‘‘ Don Juan,” to German words. 
(Query, why sing a German translation of a Russian 
poem by Tolstoi when, doubtless, a very good English 
version can be obtained?) Beatrice la Palme (violin) 
and Edith F. Ridgeon (pianoforte) played Grieg’s Sonata 
in G (Op. 13) and pleased the audience greatly. The 
violinist must be credited with the possession of 
that precious thing, temperament, but at present it 
is apt to run away with her. The long and 
exhausting programme also included Haydn’s String 
Quartet in G (Op. 64), of which a sonorous and spirited, 
though occasionally somewhat rough performance was 
given by Daisy Wishart, Kitty Woolley, Ernest Tomlin- 
son, and R. Purcell Jones; and Brahms’s great 
Pianoforte Quintet in F minor (Op. 34), in which the last- 
named two gentlemen were joined by Maud Gay (a refined 
and gifted pianist, though a little overweighted in so 
masculine a work), Mary Noverre, and William Read. A 
word of praise must be given to William Scott for the 
excellent way in which he accompanied the songs. 


GUILDHALL SCHOOL OF MUSIC. 


THE annual presentation of prizes to the successful 
students of this prosperous Institution took place at the 
Guildhall on October 30, the ceremony being performed (in 
the absence of the Lady Mayoress) by Miss Mary Morrison, 
daughter of the chairman of the music committee of the 
Corporation. The distribution was preceded by a concert 
given by the choir and several of the more advanced pupils. 
Among the leading features were Miss Bessie Spells’s neat 
rendering of ‘“‘Let the bright Seraphim,” Mr. Isaac 
Epstein’s skilful performance on the pianoforte of a 
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Toccata by Mdlle. Chaminade, Mr. Boxall’s sympathetic 
playing of Chopin’s Funeral March (in memory of the 
Duchess of Teck), and the spirited execution by the choir 
of Ravenscroft’s madrigal ‘In the merry spring,” Barnby’s 
“Gather ye rosebuds,”’ and Mr. W. H. Cummings’s 
‘* Domine dirige nos.” 

In the course of his report Mr. Cummings (the principal) 
stated that the school now had 3,600 students. A very 
gratifying incident of a yearrich in good, earnest work 
was that one of the prize-winners, Mr. Boxall, had played 
at concerts at Brussels and Ostend with such success that 
he had been asked to go to Paris. Doubtless Mr. Boxall 
and others would soon spread the fame of the Guildhall 
School throughout the world. Of the fifteen pupils who 
had passed the necessary examinations for the Associate 
diploma, Miss Lily Rendle (pianoforte) obtained the gold 
medal, Miss Lilian Clarke (pianoforte) the silver medal, 
Mr. Henry Sowerbutts (singing) the bronze medal, and 
honours were the distinction of Miss Adeline Cox (elocu- 
tion) and Miss Minnie S. Crouch (pianoforte). The winners 
of the special prizes included Miss Bessie Spells, Lord 
Mayor’s, for soprano; Mr. Douglas Boxall, Lady 
Mayoress’s, for pianists; Miss Lina Harwood and Miss 
Edith Clegg, the two Sheriffs’, for mezzo-soprano and 
contralto respectively; Mr. Frank Grant, the chairman’s, 
for organists; Mr. C. Hinchliff, Lady Knight’s, for 
baritones or basses; Miss Nellie Hills, the Jenkinson, 
for pianists; Miss E. Gwynne Kimpton, the Taylor 
gold medal, for the most distinguished student; Miss 
Bertha Bruckshaw, the Tubbs bow for violinists, a 
special prize being also awarded by the judge to 
Miss Dora Davidson; Mr. H. W. Reeves, the Hill prize, 
for the most deserving violin student; Miss Fanny Woolf, 
the Carwardine purse, for violinists ; Mr. D. Boxall, the 
Dove memorial, for general excellence, assiduity, and 
industry; Miss Emily Kingsford, the Newman, for sight- 
singing; Miss Lily Wootton, the Pelzer purse, for man- 
dolinists ; and Mr. H. Waldo Warner, the Cobbett, for 
harmony. There were many school prizes awarded, 
besides certificates of merit. 





TRINITY COLLEGE, LONDON. 


At St. Andrew’s Hall, Newman Street, on the 8th ult., 
Mr. George C. T. Hartley, M.P., presented the prizes and 
certificates awarded by the local committee. The report 
stated that during the past session the entries had con- 
siderably increased, whilst the high standard required had 
been well met. In moving the adoption of the report, 
which he said was highly satisfactory, Mr. Hartley com- 
plimented the College upon the success it had achieved. At 
its beginning the Institution had many difficulties, but they 
were all overcome. Music had made vast strides in this 
country during Her Majesty’s reign and had now become 
part of its national system of education. He was sure that 
a knowledge of music tended to brighten and to humanise, 
and was a distinct benefit to the nation at large. Dr. 
Turpin, in seconding the motion, said wonderful progress 
had marked the existence of the College since its establish- 
ment a quarter of a century ago. 

For efficient work in divers branches of the art silver 
medals were given to Edmund A. Reeve (for harmony and 
counterpoint), Winifred N. Drew (theory), Herbert Briggs 
(theory), Adeline M. Jones (pianoforte playing), Elsie M. 
Coventry (solo singing), Nellie Spence (violin playing), 
and Ernest Bonner (violoncello playing). Bronze medals 
went to Theodore M. Louy (pianoforte playing), Eleanor 
A. P. McGuire (solo singing), Violet G. Handley (violin 
playing), and Ralph R. Jones (organ playing). A number 
of other prizes were distributed before the proceedings 
terminated. 

Candidates for the diploma of Associate in Music at 
Trinity College, in January next, will be permitted for the 
first time to work the papers at certain of the more important 
provincial centres, including Edinburgh, Liverpool, Man- 
chester, Bolton, Bristol, and probably others, as well as at 
the College in London. The examinations in the matricula- 
tion subjects and for the higher certificates in theoretical 
subjects (harmony, counterpoint, &c.) will also be held at 
these important provincial centres as heretofore. 





GRESHAM LECTURES. 


Sir FREDERICK BRIDGE began his winter course of — 
music lectures in connection with Gresham College on the 
8th ult., at the City of London School. At the first f 
discourse the lecturer resumed the subject of the develop. 
ment of the oratorio and dealt with the writings of 
Carissimi, Stradella, and Scarlatti. The first-named, who 
died in 1674, was shown to be the chief agent in the 
transition from the medizeval to the modern style. In his 
compositions could be heard the coming footsteps of 
Handel, and when this master did come he borrowed 
largely from the works of the Italian composer. Carissimi’s 
oratorio “ Jephtha’’ seemed to have exercised a considerable 
influence over Handel. The music showed Carissimi’s 
addiction to word painting, in illustration of which the 
lecturer mentioned ‘‘ When the King of Ammon” and P 
“* Come, strike the merry timbrels,’’ which were respectively 
sung by Mr. Daniel Price and Miss Gambogi. Stradella 
wrote _voluminously and left behind him 148 works at 
Modena. A notable feature in his oratorio ‘‘ John the 
Baptist,” written in 1676, was that it was the first work in 
which sharps and flats were figured inthe clef. It betrayed 
the influence of Carissimi, and opened with three short 
movements in fugal style. Its choruses were long and 
somewhat intricate. Scarlatti was said to have been born 
in 1659. He was the founder of the Neapolitan School, 
|which was distinguished for its devotion to graceful 
melody, and there was internal evidence in his writings 
that he was a pupil of Carissimi. Two songs of melodious 
character by Scarlatti were subsequently sung respectively 
by Miss Gambogi and Miss Holding. 

The second and fourth lectures were devoted to Johannes 
Brahms, who, the lecturer said, had been spoken of as 
almost the last of the classical composers, because he had 
followed the lines of Haydn, Mozart, and Beethoven. His 
attitude towards the emotional school, the school of the 
Wagnerites, had been greatly exaggerated. Brahms was 
severe to himself, but tolerant towards others. He enter- 
tained a sincere respect for Wagner. Being asked on one 
occasion his opinion on one of Wagner’s operas, he 
‘answered: “We must all of us listen to Wagner with our 
own ears.” At the first of these discourses on Brahms a 
comprehensive series of the master’s songs was sung by 
Madame Robiolio and Mr. Paul England, and at the second 
lecture was played the Trio in E flat (Op. 4o) for pianoforte, 
violin, and horn, the.executants being Miss Annie Grimson, 
Miss Jessie Grimson, and Mr. Thomas Busby, 

Appealing to a smaller circle, but of no less artistic 
interest, was the lecture delivered on the 11th ult., when 
the subject was the development of English organ music. 
The period covered was from Dr. Maurice Greene (1696?- 

755) to the death, in 1858, of Thomas Adams. Organ 
| composers during this time were overshadowed by Handel 
'and hampered by the imperfect state of their instruments. 
| There was no evidence of the introduction of pedals into 
| England earlier than 1790. The dulciana stop was first 
; introduced during the last century at St. Margaret’s, Lynn. 
|In 1726 the first octave coupling was made by Bishop. 
| Much interesting and instructive information was given 
| concerning Dr. Maurice Greene, John Stanley, Dr. Dupuis, 
| Samuel Wesley, and Thomas Adams, examples of whose 
music were admirably played on the organ in the hall by 
Mr. Walter Alcock. 








MUSICAL ASSOCIATION. 


THE twenty-third session of the Musical Association was 
begun at the Royal College of Organists on the oth ult., 
when a paper entitled “Some points in Bach’s treatment 
of the chorale’? was read by Mr. H. Davey. A somewhat 
novel view was taken of Bach and his life-work, the lecturer 
declaring that it was a mistake to look upon Bach merely 
as a scientific composer; that he was a work-a-day practical 
musician, who was probably regarded in his time as a 
producer of popular music. Moreover, the lecturer expressed 
his opinion that Bach did not intend the congregation to | 
join in the singing of the chorales inserted in his church } 
works, because he altered the harmonies to enforce the | 
significance of the words and also had not hesitated to | 
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Professor Prout, who occupied the chair, differed from | two entries, one of which failed to put in an appearance, so 
the lecturer’s view of Bach ever having been or becoming | that the prize went by default to the other choir. Perhaps 
a popular composer. He was not ashamed to say that he | the most interesting (and certainly the most necessary) com- 
was fifty years of age before he appreciated Bach at any- | petition was ‘‘ accompaniment at sight,” open to organists, 
thing like his true worth. It would probably be more/schoolmasters, schoolmistresses, and amateurs. This 
correct to say that Bach was the young musician’s admira- | brought a large entry and very close competition. The 
tion, but the old musician’s adoration. He agreed, how- | prizes were distributed by Mr. Ian Malcolm, M.P., who 
ever, with Mr. Davey that probably the congregation did not | subsequently delivered a short address on ‘“* Music.’’ Inthe 
join in the singing of the chorales. Sir John Stainer took | evening an attractive concert was given, conspicuous places 
exception to this last observation. If the choraleswere not} in the programme being filled by several of the prize- 
intended for the people to join in they were redundancies, | winners. It is to be hoped the initial success of the move- 
inasmuch as provision was made in the solos, &c., for the |ment may lead to similar efforts in different parts of East 
reflective element. He questioned also if the alterations | Anglia. 
and floriations of the familiar melodies would prevent the seme tene ree ms om 
congregation joining in the chorales. At St. Paul’s REVIEWS 








Cathedral nothing would deter the congregation taking 
part in a popular tune, and it was noticeable that Bach 
accompanied the chorales with the full force at his Technique and Expression in Pianoforte Playing. By 
command. sete Franklin Taylor. [Novello, Ewer and Co.] 
Mr. FRANKLIN TayLor is an acknowledged specialist on 
LONDON CHURCH CHOIR ASSOCIATION. the subject of pianoforte teaching. Moreover, he has the 
THE twenty-fourth annual festival took place in St. | gift of being able to state his views and the results of his 
Paul’s Cathedral, on the 18th ult., when sixty-two | long experience in language that is concise and free from 
metropolitan churches were represented by a body of} ambiguity; he is always intelligible. The author, in his 
choralists totalling over 1,000. This large force was so | preface, says: ‘‘ This book is the result of an endeavour to 
well under the control of Sir George Martin that excellent | set down my ideas in a systematic form, and I put it forth 
effects of light and shade were produced throughout. Sung!in the hope that it may prove of service to some of my 
under such conditions, Sir John Stainer’s fine anthem | fellow-teachers, as likewise to any earnest student of the 
“ Lord, Thou art God,” so admirably suited to the occasion, | pianoforte who may be led by his interest in the subject to 
proved more than ordinarily impressive. Corresponding | read what I have written.” As to the general excellence 
success attended the introduction of the conductor’s | of Mr. Taylor’s lucid style, we cannot do better than quote, 
spirited and telling I»bilee Te Deum, which adds fresh land at the same time fully endorse, the remark of an 
friends to an already extensive list every time it is heard. | eminent authority, who, having read all through this book, 
The steady and expressive rendering of these compositions | said to the present writer: “‘ There is not a superfluous word 
convincingly testified to the efficiency of the choir. The | in it.” 
Magnificat and Nunc dimittis were sung to Mr. J. T.| Mr. Taylor divides his ‘“‘words of wisdom” under the 
Field’s setting in D, and the chants selected for the! following eight headings: Introductory, Technique, 
Psalms were by the late Mr. William Hodge, formerly | Fingering, Rhythm, Phrasing, Expression, Ornaments, and 
assistant-organist at the Cathedral. In the hymns, ‘‘ My | Methods of Study. The chapter on ‘‘ Technique” is not 
God, I thank Thee who hast made the earth so bright”? | disfigured with a mass of printer’s ink of dreary forbidding 
(Sir George Martin's setting), ‘ Praise, my soul,” ‘“ Now | exercises, which is the usual repulsive method of demon- 
severed is Jordan,” and ‘“‘ With laud and thanksgiving,” | strating that subject; but it contains valuable hints, very 
the congregation filling the Cathedral heartily joined. | clearly put, on this important equipment of the pianist. In 
Mr. C. Macpherson presided at the organ, and an these days of abnormal technique and the too prominent 
appropriate sermon was preached by the Bishop of| attention given to its development in the student's 
London. |curriculum, it is satisfactory to learn that an artist like 
|Mr. Taylor does not estimate technique fer se ‘as 
_ m lan end,” but ‘‘as a means to an end” in pianoforte 
THE HENNIKER CHORAL COMPETITION |playing. The remarks on fingering are most valuable ; 
IN SUFFOLK. |and in this connection the author’s use of the (so-called) 
Wir the laudable idea of fostering and increasing the | ‘foreign ” fingering in his numerous musical examples in 
love of music in the locality of her residence, the Hon. Miss | the text is much to be commended. The all-important 
Henniker started, several months since, a scheme called | subject of rhythm also receives ample treatment. “If the 
“The Henniker Choral Competition,” the objects of which | music is to be intelligible to the listener,” says Mr. Taylor, 
were ‘‘to offer inducements to the diligent study or practice | ‘its rhythm should be made clear.” Again: “It should 
of music, and to bring young and talented musicians to ! never be forgotten that the listener has not the advantage 
the front; to enable competitors to trace their weaknesses | possessed by the player of seeing the written music, but 
or observe their strong points by comparing each other’s | must receive all his impressions through the sense of hearing 
performances ; to interest the public in good music and | only, and that his power of understanding must therefore 
local resources, and to bind together all who love music, | depend on his being able to perceive the equal duration ot 
whether as teachers, conductors, singers, or players, for | the bars and the regularly recurring accents at the beginning 
the common purpose of advancing musical art.” To | of the bars, or of portions of them.” , 
practically carry out these worthy objects Miss Henniker| One of the most valuable chapters in the book is probably 
associated with herself a strong executive committee, | that on ‘ Phrasing,’”’ which may be said to represent the 
consisting of professional and amateur musicians residing | often lacking poetical side of pianoforte playing. This isa 
in Ipswich, Bury St. Edmunds, and the immediate | subject to which our author has given special attention and 
neighbourhood. So hearty has been the response to the|in which he may be looked upon as a safe guide to the 
invitations of the committee that upwards of 400 voices, | teacher and student —if, indeed, the good teacher ever ceases 
representing fourteen choirs, embracing not only church | to be a student. A great deal might be said on the use of 
choirs but also children from several elementary schools, | the slur as a phrasing sign, as distinct from a mere legato 
gathered at the inaugural trial of skill at Stowmarket | direction. In illustration of this, Mr. Taylor gives an example 
on the 6th ult. To give all a fair chance the competitions | from Beethoven’s Op. 28, showing ‘the old-established 
were divided into junior and senior. Want of space | mode of marking /egato” in comparison with “ the more 
compels us to omit the names of the various choirs | elaborate method employed by so many modern editors.” 
engaged ; but so keen was the struggle for supremacy that |Some composers of the present day, who often seem to 
Mr. Arthur Somervell, who acted as judge (Dr. Bates, of | have very hazy ideas as to the importance of slur signs, 
Norwich, having officiated in that capacity earlier inthe day), | might study this useful chapter with advantage. Expres- 
had considerable difficulty, in several cases, to make his | sion, which is adequately and exhaustively treated in the 
awards. In addition to choral works, a class was devoted to | next chapter, is the twin sister of phrasing. Mr. Taylor 
sight-reading for children under fifteen, but this only brought | appropriately says in one of the many aphorisms which 
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abound in this book, ‘In its fullest sense, expression may 
be taken to mean the power of conveying to the listener 
the emotions which the music has awakened in the 
performer, and the pianist who plays most expressively is 
he who is deeply impressed by the music he plays, always 
provided he has at command the means of expressing his 
feelings adequately.” 

The two remaining chapters, on ‘ Ornaments” and 
‘Methods of Study,’”’ though of a more technicai nature, 
convey most valuable information upon important though 
often doubtful points. It is impossible within the limits of 
a short notice to give a tithe of the good things that are to 
be found in the pages of this useful book. The reader 
must himself make the acquaintance of the volume. It 
will be found invaluable to all teachers of the pianoforte. 
We must add that the text is copiously interspersed with 
examples in music type, which are of enormous advantage 
to those who study its interesting contents. There is also 
an index; and we hope that an index of the musical 
examples will be provided in a second edition, which should 
be speedily called for. 

We understand that H.R.H. Princess Christian has been 
graciously pleased to accept a copy of Mr. Taylor’s book, 
which it has been our pleasure to speak of in terms of high 
and deserved commendation. 


In the Choir of Westminster Abbey. 
Purcell’s days. By Emma Marshall. 
[Seeley and Co., Limited. ] 

Mrs. MARSHALL has made several successful excursions 
into the region of the historical story. This, her latest 
contribution of the kind, has special interest to musical 
readers, as it relates to and tells of one of England’s 
greatest musicians. The narrative, embracing the period 
between 1684 and 1695 (the latter being the year of Purcell’s 
death), is told by a certain ‘‘ Betty Lockwood,” the 
heroine of the story, who was what we should now call 
a lady-help in the household of Henry Purcell. Mrs. 
Marshall acknowledges her indebtedness to Mr. William 
H. Cummings, who is the greatest authority on Purcell, 
for many of the incidents which, through the medium of 
‘Betty Lockwood,” she relates. 
the actual facts are concerned, she is on safe ground; but 
the Purcell domesticalities recorded in these pages are 
of necessity flights of her imagination. Ifthe story, apart 
from its historical interest, is cast in a somewhat slender 
and unexciting form, Mrs. Marshall writes intelligently 
and sympathetically, and ‘‘In the Choir of Westminster 
Abbey’ might with advantage find its way into the hands 
of young musical folk. The book, which is appropriately 
dedicated to the Rev. Dr. Troutbeck, Precentor of West- 
minster, is enriched with seven illustrations of the Abbey 
and its surroundings in the seventeenth century, drawn by 
Mr. T. Hamilton Crawford. The frontispiece is a portrait 
of Purcell, from the fine painting by Sir Godfrey Kneller, 
in the possession of Mr. Alfred Littleton. 


A story of Henry 


Carols for the Seven Feasts of Christmas. By Frank J. 
Sawyer. [Novello, Ewer and Co.| 

THESE carols are severally and specially designed for 
Christmas Day, and the feasts of St. Stephen, St. John, 
Holy Innocents, Circumcision (New Year’s Day), the 
Epiphany, and the Purification. With the exception of 
the first, in which use has been made of traditional words, 
the text has been supplied by the composer, who in his lines 
has successfully imitated the old style of phraseology. 
The music is written for the usual four voices, but may also 
be sung in two parts. It is simple in character as such 
music should be, but it bears the imprint of a master’s hand 
and is a welcome addition to the music of the approaching 
season. 


Magnificat and Nunc dimittis in D, The Office of the 
Holy Communion. By Alfred J. Eyre. [Weekes and Co.] 

Mr. Eyre’s settings of the Evening Canticles make 
considerable use of voices in unison, with effective contrast 
provided by four-part vocal harmony. The organ part 
possesses some independence, but the music is simple in 
character. The Communion Service is more ambitious, 


but it contains few difficulties, and, well rendered, would 
be decidedly impressive. 





Therefore, so far as |’ 





Novello’s Christmas Carols. Nos. 269-275. 
[Novello, Ewer and Co.] 


THE latest additions to this series are excellent examples 
of this class of music. Nos. 269, 270, and 271 have been 
supplied by J. Varley Roberts and are severally entitled 
‘‘ Shepherds, leave your flocks,” the text written by F. J. 
W. Crowe; ‘‘ Heavenly music clearly ringing,” written by 
the Rev. Chaloner Greville; and “ Silent night! Holiest 
night !’’ the words being from a German source. In the 
first of these the first four lines of each verse are intended 
to be sung by a soprano, the other lines being set in four- 
part vocal harmony. A similar method has been pursued 
in the second example, but the first four lines in 
this may be sung in two parts, stated to be soprano, 
but more suitable for soprano and alto. “Silent 
Night ’’ is set to a melodious tune in 6-8 rhythm for the 
four usual voices, and, in common with the preceding 
carols, is easy and grateful to sing. No. 272, ‘ Angels 
singing, bright stars beaming,’’ words and melody by 
Nicolas Saboly, the music arranged by John Henry Mee, 
is contrapuntal in style and is interesting and charming. 
Choirmasters with well-trained forces should not neglect 
this carol. The same composer has furnished No. 273, 
entitled ‘‘ Little children, wake and listen.” This is much 
simpler in character and provides opportunities for soprano 
and tenor solos. ‘ Blessed Babe! the straw is spread,” 
No. 274, words by I. J. Postgate, music by Herbert W. 
Wareing, possesses much vivacity and is decidedly pleasing. 
It is written in four-part harmony throughout. No. 275, 
‘“‘ Ring the bells, the Christmas bells,’ has words by Agnes 
Burney and music by the late Sir Joseph Barnby, and its 
strains attest to the skill of this musician in writing effec- 
tively for voices in harmony. The descent of the basses 
through an octave on a fourth, while the other voice parts 
ascend, most happily illustrates the subject of the text. 


Prelude in F minor. Romance in A flat. Etude in F. 
For pianoforte solo. Op. 42. By A. Arensky. 


Our Queen. March. For pianoforte solo. By H. M. 
Higgs. 
Romance. For violin and pianoforte. By Hamilton 


Clarke. 
[Novello, Ewer and Co.] 

M. ARENSky is one of the most finished writers of the 
modern Russian school, and the pieces under review are 
calculated to increase the favourable impression his music 
has already made in this country. The “ Prelude,’ in 
particular, is a graceful and melodious example of its 
kind, by no means difficult and decidedly effective. The 
‘Romance ”’ is still more easy to play, and chiefly demands 
a pianist with a sympathetic touch, by whom the music 
could be made to suggest a very pleasing story. The 
“Etude” is built upon a simple figure which lays well 
under the hand, and when played as marked, Allegro 
molto, has a very brilliant effect and enhances the charm 
of a pleasing melody. 

Mr. Higgs has written a vivacious quick march, the trio 
of which is formed of an arrangement of Sir Joseph 
Barnby’s patriotic part-song ‘‘ Victoria-—-our Queen!” 
The first subject is exceedingly bright and the treatment of 
the part-song is very effective, while its martial character 
provides an excellent contrast to the preceding and following 
strains. The music is very simple and easy to read at 
sight. 

Mr. Clarke’s “Romance” is of a placid and tuneful 
nature and is suggestive of ‘ the course of true love that did 
run smooth.” Violinists of moderate executive abilities will 
find this an agreeable piece and one which will show their 
attainments to the best advantage. 


Twelve Pianoforte Pieces. By Granville Bantock. 
[Forsyth Brothers. | 

Mr. GRANVILLE BanTockx is one of the most promising 
composers of what may be termed the young English 
school of writers, and his recently published set of 
“Twelve Pianoforte Pieces” will doubtless conduce to 
their author’s name becoming more widely known than 
even it is at present, for they are eminently suitable for 
home use. They are severally named Rhapsodie, Medita- 
tion, Phantasy, Scherzo, Nocturne, Legend, Preghiera, 
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THE ROYAL ACADEMY OF MUSIC, 





i: TENTERDEN STREET, HANOVER SQUARE. 
el PRESIDENT: 
f H.R.H. THE DUKE OF SAXE-COBURG AND GOTHA, DUKE OF EDINBURGH, K.G. 





PRINCIPAL: 
SIR ALEXANDER C. MACKENZIE, Mus. Doc. 


eee 


THE Royal AcADEMY oF Music affords to Students an opportunity of receiving a thorough training in all 
E branches of Music, under the most able and distinguished Professors. 
he Academic year consists of thirty-six weeks, divided into three Terms: In 1897-98 the Michaelmas Term 

commenced on Monday, 27th September, and closes on Saturday, 18th December, 1897; the Lent Term 
= commences on Thursday, 6th January, and closes on Wednesday, 30th March, 1898; and the Midsummer Term 
£ commences on Monday, 2nd May, and closes on Saturday 23rd July, 1898. 
I Students are admitted at the commencement of each Term and Half-Term. 

The Fee for the Entrance Examination is One Guinea, payable in advance. Successful candidates pay as an 
—— Entrance Fee a further sum of Four Guineas. The Fee for the entire course of Study is Eleven Guineas per Term. 
+ The Course of Instruction includes Two Weekly Lessons in a Principal Study ; one in a Second Study, when deemed 
=i 3 desirable by the Principal; one in Harmony; one in Elocution, for Singers ; and the advantages of the Sight Singing 
Class, the Chamber Music Classes, and the Orchestral and Choral Practices. A limited number of Wind Instrument 
p'ayers are admitted as Orchestral students at Seven Guineas per Term. An Operatic Class, for the study of the 
a Lyrical Drama, is open to Students on payment of an additional fee of 14 Guineas per Term. Classes for the Study of 
2 Modern Languages, Deportment, Fencing, Stage Dancing, and Dramatic Acting are also open to Students on 
payment of a small additional fee. 

There are a number of Scholarships in connection with the Academy which are competed for periodically by 
Students and others. Among the principal of these are :— 


-J THE STERNDALE BENNETT SCHOLARSHIP, 


for proficiency in any branch of Music, and entitling the holder to two years’ free instruction. 


=* THE JOHN THOMAS WELSH SCHOLARSHIP, 


for Vocalists and Instrumentalists at alternate elections, and entitling the holder to three years’ free instruction. 


- THE LISZT SCHOLARSHIP, 


| for Musical Composition and Pianoforte playing, entitles the successful candidate to three years’ free instruction in the 
Academy, and, after that, to a yearly sum to assist him or her in the extension of his or her musical experience for two 
years on the Contizent. 


THE MACFARREN SCHOLARSHIP, 


a for promise in Musical Composition ; the holder being entitled to three years’ free tuition. 


THE GORING THOMAS SCHOLARSHIP, 


for Operatic Comrosition, entitling the holder to three years’ free tuition. 


|| THE ERARD CENTENARY SCHOLARSHIPS, 
7 _ for Pianoforte and Harp playing, and entitling the holders to three years’ free tuition. 


In addition to the Scholarships, a number of money and other prizes are open to Competition by the Students; 

and Certificates of Merit, Silver Medals, and Bronze Medals are awarded annually for the various subjects of the 
Curriculum to such Students as show sufficient progress and have been studying throughout the Academic year. 

Students who on leaving show special merit and ability receive the additional distinction of being elected 

Associates of the Institution, and are thereby entitled to the use after their names of the Initials A.R.A.M. Students 

a who distinguish themselves in the musical profession after quitting the Institution may be elected Fellows of the Royal 

|| _ Academy of Music, and are thereupon entitled to the use after their names of the initials F.R.A.M. 

= Numerous Concerts and Lectures are given, at which Annual Subscribers to the Institution have the right o: 

being present, and of introducing friends, in proportion to the amount of their subscriptions. 


METROPOLITAN EXAMINATION. 


An Examination (independent of Academy teaching) of Musical Composers or Performers, and Teachers, is held 
annually in London during the Christmas vacation. Successful Candidates are created Licentiates of the Royal 
Academy of Music, with the exclusive right to append to their names the initials L.R.A.M.; and receive diplomas to 
the effect that they are judged to be fully qualified for the branches of the musical profession in which respectively 
they have been examined. The Syllabus for this Examination is published in May. 


i 





NC OS 






F, W. RENAUT, Secretary. 
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THE ROYAL COLLEGE OF MUSIC, 


PRINCE CONSORT ROAD, SOUTH KENSINGTON, LONDON, S.W. 


INCORPORATED BY ROYAL CHARTER, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—C. HUBERT H. PARRY, Esg., D.C.L., M.A., Mus. Doc. 


Honorary Auditor : Honorary Secretary : 


Sir CHARLES LISTER RYAN, K.C.B. CHARLES MORLEY, Esgq., M.P. 





T= COLLEGE offers a complete course of musical instruction to pupils of both sexes, both professional and 
amateur, by teachers of the highest eminence in all branches. Pupils when sufficiently advanced have oppor- 
tunities of putting their knowledge ‘into practice at the ensemble rchearsals, the College Concerts, and the annual 
performance of Upera. Sixty Scholarships have been founded which provide free musical teaching, and in some 
cases maintenance. There are Exhibitions, Prizes, and other pecuniary advantages, for particulars of which see 
the Syllabus. 
TERMS, FEES, &c. 

The Easter Term, 1898, commences on January 6; the Entrance Examination being held at the College on 
January 4. The tuition fee is £12 12s. per term. Students must continue at College for at least three terms. Female 
Pupils are accommodated at the Alexandra House close to the College, as far as the capacity of that Institution 
allows, on terms to be obtained from the Lady Superintendent. 

A Junior Department has been established to provide for Pupils under sixteen, whose time is also occupied by the 
necessities of their general education. The fee is £6 6s. per term for one subject, including also Rudiments of Music 
or Harmony. 


FREE OPEN SCHOLARSHIPS, 1808. 
Preliminary Examinations for Eleven Free Open Scholarships will be held in February, 1898, in various local 
centres throughout the United Kingdom. 


Official Forms of application for these Scholarships may be obtained at the College. No such application can 
be entertained if received after January 3, 1898. 


CERTIFICATE OF PROFICIENCY (A.R.C.M.) 

A Certificate of Proficiency is granted for excellence in the various branches of music. 

The Certificate is under the seal of the Corporation, and is signed by H.R.H. the President, or ie one of the 
Vice-Presidents, in terms of the provisions of the Charter. 

The holder of a Certificate of Proficiency bears the title of AssocIATE OF THE RoYAL COLLEGE oF Music, and is 
entitled to place the letters A.R.C.M. after his or her name. 

The next Examination will take place on April 20, 1898, and is open to all-comers, whether pupils of the College 
or not, without restriction of age. Intending Candidates must apply on official forms furnished by the College, to be 
returned not later than March g. 


ANNUAL OPERA PERFORMANCE. 
An Opera is performed each year by pupils of the College, by special permission of the Council. Mozart’s 
‘Don Juan ”’ is in course of preparation and will be shortly performed at a West-End Theatre. 


DONORS AND SUBSCRIBERS. 


Under the Charter each donor of £50—whether as an individual or as the chosen representative of a corporate 
body, company, or firm—and each annual subscriber of £10 aud upwards is a member of the Corporation of the Royal 
College of Music, and in that capacity may attend the general meetings, and share in all other privileges conferred by 
the Charter on Members of the Corporation. 


FRANK POWNALL, 


November, 1897. Registrar. 
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Mazurka, Intermezzo, Serenade, Caprice, and Romance, 
which titles indicate their respective characters. The most 
attractive, perhaps, are the Meditation, Scherzo, Legend, 
and Mazurka, but each possesses considerable individuality, 
and they are a series of short, brilliant, and moderately 
difficult pieces that will form a valuable addition to the 
repertory of any pianist. 


Song Flowers from ‘*A Child’s Garden of Verses.” 
By Robert Louis Stevenson. Set to music by Katherine 
M. Ramsay. With illustrations by Gordon Browne. 

[Gardner, Darton and Co. ] 


VERSES, music, and sketches are here happily united in 
making this dainty volume one of the most delightful gift- 
books of the season. Robert Louis Stevenson’s bairnie 
poems, like good wine, need no bush. To set them to 
appropriate music, such as will reflect their charming 
naiveté, is no easy task; but we are bound to say that the 
fair composer has admirably succeeded in catching the 
spirit of Stevenson’s graceful lines. Mr. Gordon Browne's 
illustrations are excellent and Mr. S. R. Crockett, a dis- 
tinguished fellow-countryman of Stevenson’s, contributes 
a characteristic foreword. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE local musical season is now in full swing, and 
practically began with Messrs. Harrison’s first subscription 
concert of a series of four. The principal attraction was 
centred in the re-appearance of Madame Melba after an 
absence of four years. The Australian prima donna was 
in excellent voice and she could not have chosen a finer 
aria than ‘‘ Ardon gl’ incensi,’”’ the mad scene from ‘“‘ Lucia 
di Lammermoor,” in order to display to the fullest her 
beautiful voice and marvellous vocalisation. The other 
artists were Madame Belle Cole, Mr. Ben Davies, Mr. 
Douglas Powell, Miss Llewela Davies (pianoforte), Mr. 
Gorski (violin), Mr. Frederic Griffith (flute), and Mr. 
Landon Ronald (accompanist). 

Mr. J. W. Turner and his English Opera Company paid 
a flying visit to the Grand Theatre and produced, for 
the first time here, a new tragic opera in two acts, 
entitled ‘‘La Gitana,” written by F. Leslie Morton, 
music by Stephen R. Philpot. 

Orchestral concerts are prominently to the fore this 
season, their number being increased by a series of ten 
organised by Mr. George Halford, an earnest and accom- 
plished musician. The first of the series was given on 
the 2nd ult., proving an artistic success in every way. 
His orchestra consists of eighty performers, with Mr. 
Schiever and Mr. Fred. Ward as principal first violins. For 
the initial concert the programme included the following: 
Beethoven’s Seventh Symphony, Wagner’s overture ‘* Der 
Fliegende Hollander,” the entrance of the gods into 
Valhalla, from ‘ Rheingold’; Gounod’s ballet music 
from ‘* Polyeucte,” and Tschaikowsky’s ‘‘ Marche Slave.” 
Madame Brema was the vocalist. The second concert 
took place on the 16th ult., when Mr. Emile Sauret, the 
eminent violinist, played Saint-Saens’s Concerto (No. 3) in 
B minor, with the orchestra, and Ernst’s ‘‘ Hungarian 
Airs.’ The pieces for the orchestra consisted of Marschner’s 
overture “ Hans Heiling,” Rubinstein’s ‘‘ Valse Caprice,”’ 
and Berlioz’s overture ‘* Benvenuto Cellini.” 

The Birmingham Festival Choral Society opened its 
series of subscription concerts with Mendelssohn’s 
“St. Paul,’ which attracted a large audience to the Town 
Hall on the 13th ult. The Society could not have marked 
the fiftieth anniversary of Mendelssohn’s death in a more 
befitting manner, for it was in this very hall that in 1837 
Mendelssohn conducted his great work. The last per- 
formance by this Society was in 1891, its revival was, 
therefore, more than justified. I cannot recall a more 
impressive and all-round excellent rendering of Mendels- 
sohn’s chef d’euvre. The singing of the chorus was quite 
remarkable in tone power, and it was evident that the 
high pitch was to their liking, the intonation being 
absolutely pure and correct. Mr. Perkins, the organist, 
had to transpose the organ part a semitone higher, which 
he did in a faultless manner. The principals, Madame 





Emily Squire, Miss Marie Hooton, Mr. Edward Brans- 
combe, and Mr. Ffrangcon-Davies gave an intelligent and 
sympathetic reading of their respective parts, and to Dr. 
C. Swinnerton Heap fell the honour of having conducted 
and prepared one of the finest performances of ‘‘ St. Paul” 
that has been heard here since the festival of 1864. 

The Birmingham Amateur Orchestral Society gave an 
interesting concert in the large Lecture Theatre of the 
Midland Institute, under Mr. George Halford’s able con- 
ductorship. The feature of the concert centred in the first 
performance here of Mr. Albert W. Ketelbéy’s Concertstiick 
for pianoforte and orchestra, with the composer at the 
pianoforte, and Mr. Herbert Grice’s masterly playing of 
Goltermann’s Concerto in A minor (Op. 14) for violoncello, 
accompanied by the orchestra. 

Mr. Stockley having last season given up his long 
established orchestral concerts is succeeded by Dr. Row- 
land Winn, who is carrying them on on somewhat the same 
lines as heretofore. The first of a series of four was given 
in the Town Hall, on the 17th ult., before a large audience. 
Mons. de Greef, the eminent Belgian pianist, and Madame 
Blanche Marchesi, vocalist, comprised the solo artists. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 

A SPLENDID performance of Mendelssohn’s “ Elijah” was 
given by the Bristol Choral Society on the Sth ult. The 
work was well rehearsed, under the guidance of Mr. 
Riseley, and the result was a performance which for 
expression, phrasing, pronunciation of the words, and 
dramatic treatment approached very near to perfection. 
The chief vocalists were Mr. Andrew Black (who gave an 
admirable exposition of the part of the Prophet), Miss 
Mabel Berrey, Miss Sarah Berry, and Mr. Braxton Smith. 
Miss F. Cromey, Madame Probert-Goodwin, Miss C. 
Aldersley, Mrs. A. Baker, Mr. Fancourt, and Mr. W. 
Thomas assisted in the double quartet. The part of the 
Youth was taken by Master F. Gardner, formerly a 
chorister of Bristol Cathedral. A better representation ot 
Mendelssohn's masterpiece has probably never been given 
in our city. 

A pianoforte recital, on the 17th ult., by Mr. Eugene 
d’Albert, and several organ recitals in churches and public 
institutions, are the other chief musical events of the month. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. Ropert Dwyer'’s first annual concert, which took 
place at the Rotunda on October 27, was the opening 
event of the Dublin musical season. The works presented 
were Mendelssohn’s ‘‘ Lauda Sion’? and ‘“ Loreley,” with 
the ‘‘ Magic Flute ’ Overture and a miscellaneous selection. 
The principal vocalists were Misses Prendergast and 
Corcoran, Messrs. Melfort Dalton and Lawrence Mooney. 

On the 3rd ult. the Dublin Musical Society gave the third 
of its series of orchestral concerts at the Royal University, 
Earlsfort Terrace. The orchestral numbers included the 
overtures ‘Der Fliegende Hollander’? (Wagner) and 
‘‘Midsummer Night’s Dream” (Mendelssohn), Grieg’s 
“Peer Gynt”? Suite, Wagner’s ‘* Walkiirenritt,” and 
Augusta Holmés’s Poéme Symphonique “ Irlande.”” Songs 
were contributed by Miss Alice Lamb and Mr. Melfort 
Dalton, but undoubtedly the leading feature of the concert 
was Signor Esposito’s masterly performance of Mendels- 
sohn’s Pianoforte Concerto in G minor, in which the gifted 
pianist revelled in the opportunities afforded him for the 
display of his fine technique and graceful phrasing. In this 
work too the band was at its best. Dr. Joseph Smith 
conducted with his usual ability, and the strings were 
led by Mr. Arthur Darley. 

The winter series of chamber music recitals, under the 
auspices of the Royal Dublin Society, opened in the 
Society’s new lecture theatre, Kildare Street, on 
Monday, the 8th ult. The executants engaged are Signor 
Papini, Mr. Arthur Darley, Mr. Grisard, Herr Bast, and 
Signor Esposito. 

A violin recital was given in the concert hall of the 
Royal Irish Academy of Music, on the 15th ult., by Signor 
Gerolamo de Angelis, who has been recently appointed 
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senior professor of the violin to the Academy. The new 
professor played, with Signor Esposito, Beethoven’s Sonata 
in G (Op. 30, No. 3) for pianoforte and violin, and, with 
Mr. C. W. Wilson as accompanist, Tartini’s Sonata in G 
and two of his own compositions, ‘‘ Réve d’Amour” and 
“*Giga’’; Mr. E. Gordon Cleather contributed two songs 
by Esposito and four by Grieg. 

Two important announcements were too late for detailed 
notice in the present issue—namely, the Dublin Musical 
Society’s first concert for the season, on the 25th ult., 
including Dvordk’s “‘ Spectre’s Bride,’”’ and the opening of 
the new Lyric Hall, Burgh Quay, with two concerts, on 
the 26th and 27th ult. Mr. Charles Kelly’s annual concert 
was also announced for the 27th ult. 

The new Town Hall, Rathmines, was opened, on the 
2oth ult., with a concert and costume performance by 
Madame Jeanie Rosse’s Ladies’ Choral Society; and Mr. 
Raymond Revelle will conduct a performance of ‘‘ The 
Messiah,” at the same hall, on the Ist inst., with band and 
chorus of 150 performers. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. H. F. Howert’s Working Girls’ Orchestral Band 
gave a concert in the Agricultural Hall Assembly Room, 
Norwich, on the 8th ult., to a large number of visitors. 
Considering the material with which Mr. Howlett has to 
deal, the musical result merits high commendation and 
his efforts deserve every assistance from the public. 

The winter season of the Saturday evening organ 
recitals in St. Andrew’s Hall, Norwich, conducted by Dr. 
Bunnett, opened on the 6th ult., in the presence of the 
Mayor accompanied by members of the Corporation and a 
very large general audience. As usual, Dr. Bunnett’s 
solos were finished performances, while vocal excerpts 
were contributed in capital style by Miss Evelyn Ray and 
Mr. Mandeno Jackson. 

The funds of the local Asylum for the Blind must have 
benefited considerably by the concert given in its behalf at 
St. Andrew’s Hall, Norwich, on the r4th ult., for a large’ 
audience was present. With the exception of Madame 
Alice Gomez, the artists engaged in the good work were 
local, and included Miss Evelyn Ray, Miss May Sieber, 
Mr. Sawford Dye, and Mr. Charles Copeman as vocalists ; 
while the instrumental department was ably represented by 
Dr. Bunnett, Mr. Kingston Rudd, Mr. F. W. B. Noverre, 
and Mr. R. Price. Not the least interesting pieces were 
several part-songs sung in capital style by inmates of the 
Institution. 





MUSIC IN EDINBURGH AND PERTH. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. p'ALBERT’s recital was given too late in October 
for notice in last month’s MusicaL TIMEs, but it would be 
wrong to omit all mention of such an interesting event in 
our musical year. Some of the ‘‘ Appassionata”’ and the 
Chopin and Liszt compositions were played with all | 
possible artistic insight and power. 

The Royal Carl Rosa Opera Company presented Hamish 
MacCunn’s new opera ‘ Diarmid,”’ for the first time ia the 
provinces, on the 6th ult, The opera was repeated on the 
11th and 13th ult. 

The first of the University concerts arranged by the | 
Reid Professor of Music was given on the 17th ult. As the | 
first two concerts cover the same ground, it will be sufficient | 
this month to record the works performed by the St. Mary’s | 
Cathedral choir, under Mr. Collinson, on the 17th ult. : | 
anthems by Christopher Tye, Thomas Tallis (Nunc dimittis, | 
‘*Come, Holy Ghost,” ‘If ye love Me”’), Farrant, Byrd | 
(‘Bow thine ear’’), Merbecke, Orlando Gibbons (Nunc 
dimittis, ‘‘Hosanna’’), William Child, Pelham Humfrey 
(‘‘ Hear, O Heavens”’), Blow, Croft (‘‘God is gone up”), 
and Maurice Greene. 

A Dedication Festival was held in St. Mary’s Cathedral, 
on the 6th ult., when the Hope-Jones action attached to 
the beautiful Willis organ was formally inaugurated. This 
handsome gift of the Precentor, the Rev. A. Griffiths, was 
handed over to the Cathedral in the presence of a large | 








congregation, and the united choirs of the Cathedral, 
assisted by those of St. Peter’s, Christ Church, St. James’s, 
and Dalkeith Chapel, under the direction of Mr. T. H. 
Collinson, organist of the Cathedral, sang Dykes’s ‘* These 
are they”? and Sir George Martin’s Jubilee Te Deum. The 
Service was Dykes in F. 

On the 17th ult. Miss Steele’s choir gave a concert in 
the City Hall, Perth, at which Madame Belle Cole, Mr. 
Elkan Kosman, and Mr. Philip Halstead appeared. The 
well-balanced choir sang madrigals, part-songs, and glees 
by Morley, Mendelssohn, Pearsall, and one by Stephen 
Richardson, the talented organist of St. Ninian’s. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. EvuGenr p'ALBERT’S recital, on the evening ot 
October 28, served once more to show his brilliant position 
in the ranks of pianists. Alike in his reading of the 
“‘ Waldstein ” Sonata and in his exposition of Chopin, our 
townsman, as we may justly term him, excelled beyond 
comparison any pianist now before the public. Glasgow 
did not, unfortunately, rise to the occasion; but if the 
audience was not what it should have been, the enthu- 
siasm evoked during the evening was something to be 
remembered. On the 3rd ult. Madame Melba attracted 
a very large audience to St. Andrew’s Hall. She was 
supported by Madame Belle Cole, Mr. Ben Davies, and 
Mr. Douglas Powell, and the favorite prima donna had a 
hearty reception. 

‘‘ Ladies’ Night’ at the Glasgow Glee and Catch Club 
is undoubtedly one of the most popular functions in our 
local musical life, and on the 11th ult. the large hall in 
the Queen’s Rooms was, according to use and wont, filled 
with a fashionable audience. ‘The ‘‘ Gleemen ” had devised 
an excellent programme for the occasion, and, as usual, 
the pianissimo singing of the well-balanced choir was a 
feature of outstanding interest. Genée’s ‘Italian Salad,” 
that most exhilarating jest, found a welcome place in the 
programme, so, also, Cruickshank’s ‘* Stars of the summer 
night’? and Cooke’s glee “Fill me, boy, as deep a 
draught.” Councillor George Taggart made his first 
appearance as the club’s conductor, in succession to the 
late Mr. Allan W. Young, whose lamented death is a 
distinct loss to musical and journalistic circles. Mr. 
Taggart must be felicitated on his success, and, as usual, 
the pianoforte accompaniments were well cared for by 
Mr. J. Crossland Hirst. 

The Royal Carl Rosa Opera Company opened a fortnight’s 
engagement at the Theatre Royal on the 15th ult. The 
only novelty brought out was Mr, Hamish MacCunn’s 
“Diarmid.”’ The new opera was very well mounted, 
the principals included Misses Lorraine and Kirkby Lunn, 
Mr. Brozel, Mr. Maggi, and Mr.Charles Tilbury ; the ballet 
comprised several members of the Covent Garden troupe, 
and Mr. Richard Eckhold conducted. 

The choral and orchestral concert season was announced 
to commence on the 30th ult., with Berlioz’s ‘ Faust,” 
supported by the Glasgow Choral Union, Miss Jenny 
Taggart, Mr. Ben Davies, Mr. Walter Harvey, and Mr. 
Lempriére Pringle. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 

Tue first serious choral effort of the Philharmonic 
Society, on the oth ult., found the ‘ practicals’’ (this term, 
as applied to the choristers, is a historic one in Liverpool) 
to be in excellent form, and an adequate interpretation of 
Elgar’s ‘‘ King Olaf”? was the result. The work itself is 
among the best things of its order which later years have 
seen, and its composer was heartily applauded when brought 
forward by Mr. Cowen, who conducted, at the close of 
the cantata. A miscellaneous programme was announced 
for the concert of the 23rd ult. 

The Musical Society performed Handel's ‘ Joshua” at 
the first concert of the season, on the 16th ult., and Mr. 
D. O. Parry is to be congratulated upon the work of his 
chorus. The only other kindred event of the past month 
has been a hearing of Mendelssohn’s “ Athalie,” at the 
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College of Music, on the 11th ult., when this noble work 
received a very fair measure of justice at the hands of 
the students’ choir and orchestra, for which departments 
Messrs. Argent and Courvoisier are responsible. 

Orchestral music has been, according to long standing 
precedent, to the front during the past month or imme- 
diately prior thereto. The 112th concert of the Societa 
Armonica fell on October 29, and again showed how 
excellently this time-honoured institution is returning to 
the traditions which won it a premier position half-a- 
century ago. Upon this revival the present committee and 
the conductor, Mr. V. V. Akeroyd, are alike to be congra- 
tulated. On the 4th ult. a symphony concert was given 
at the College of Music. Of a similar character was that 
of the Sunday Society in St. George’s Hall, on the 7th 
ult. The palm of all such efforts must go once more to 
the delightful evening spent with Mr. Rodewald and the 
Orchestral Society, on the 13th ult., when Beethoven’s 
Symphony (No. 4) in B flat and a suite of Gluck’s ballet 
music (orchestrated by Mottl) were included in the Pro- | 
gramme. So also were Bruch’s G minor Violin Concerto, | 
most cleverly played by Mr. Akeroyd, and baritone songs | 
admirably sung by Mr. F. W. Austin. 

Chamber music has been represented by Messrs. J. and 
F. Weingartner, and Mr. Theodore Lawson’s happily con- 
stituted quartet—which excellent organisation should be | 
destined to take a leading place in local art societies—and 
last, not least, by Messrs. Grieg and Wolff. 

At Warrington, Mr. Crossley’s Society announced 
Mendelssohn’s “ Elijah” for the 17th ult.; at Runcorn, 
where Mr. Bantock has succeeded to the conductorship 
of the amalgamated choristers, a concert has been given 
with much success; and at Southport, Mr. Hudson has 
treated his patrons to a fair performance of Sullivan’s 
“Golden Legend.” 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

AN additional interest was given to the first of Mr. 
Brodsky’s recitals by the introduction of a MS. Sonata for 
violin and pianoforte by Mr. Dayas, the pianist for the 
evening and one of the professors at the Royal College 
here. The work is far too ambitious and complicated for 
any fair and adequate judgment to be possible after a single 
hearing; but it is essentially modern in style, and it was 
warmly received, in spite of its great length and elaboration. 
Mr. Brodsky and the composer interpreted with the utmost 
care the sonata, which intervened between the sensuous 
simplicity of a Mozart and the greater depth of a Beethoven 
quartet. Both of the executants had further reason to be 
gratified by the evidence of earnest work which their 
students at the College gave at the open practice of 
the 12th ult. There was much that was positively good, 
and nothing weak or unpromising; while, in the vocal 
department, Mrs. Hutchinson's pupils excited increased 
hope. It is understood that organ solos are withheld only 
until the completion of the new instrument which is, 
after Christmas, to take the place of the “ kist o’ whistles” 
now on the platform of the pretty little saloon of the 
Institution. The Brahms Sextet in G (Op. 36), which Mr. 
Brodsky produced on the 17th ult., is throughout a very 
interesting, although an unequal work. The opening 
movement is astonishingly charming and fresh, and as full 
of melody as well as clear in design as anything Brahms 
has left us; but the after-sections, although there are many 
beauties scattered through them, scarcely show a like 
spontaneity and definiteness of purpose. Between the 
Sextet and the wild and patchy Quartet in G minor (Op. 27) 
of Grieg, Beethoven’s great Pianoforte Trio (Op. 70) was 
most delightfully played by Messrs. Brodsky and Fuchs, in 
conjunction with Signor Busoni, who appeared in Man- 
chester for the first time and was, unhappily, prompted by 
the warmth of his reception to add a solo—the second and 
third movements of the ‘‘ Waldstein’’ Sonata—the Inter- 
mezzo being played with consummate taste and expression, 
but the Rondo with a frantic exaggeration hateful to all 
lovers of Beethoven’s beautiful work. 

The first of the subscription concerts which Messrs. Hime 
and Addison give in conjunction with Messrs. Harrison 
was very largely attended, although Madame Patti, this 





season, did not favour us. Madame Melba was the chief 
attraction, and she was most ably supported by Mr. Ben 
Davies, Mr. Douglas Powell, Madame Belle Cole, Mr. 
Gorski, Miss Llewella Davies, and Mr. F. Griffith. 

The fourth of our Thursday evenings was devoted to 
Haydn's “ Creation,” the honours of the performance being 
carried off by Mr. R. H. Wilson’s choir. But how strangely 
overlooked was the fiftieth anniversary of Mendelssohn’s 
death, when the “ Elijah” would have had a special and 
solemn interest. Upon the purely orchestral performances 
of the other evenings nothing but commendation could be 
bestowed. The wisdom of Mr. Cowen’s appointment as 
the director of the Manchester orchestra has been abundantly 
and repeatedly proved. Not only was the selection recom- 
mended by the whole of the band, after experience of many 
able conductors who kindly undertook to assist us during 
our embarrassment, and warmly applauded by all dis- 
criminating frequenters of the concerts; but now, in place 
of the murmurs of disappointment which were wrung 
from some of the friends of other aspirants, there is even 
some danger of a too violent reaction. In the arrangement 
of his programmes, as well as in the excellence of their 
rendering, Mr. Cowen deserves praise; but Tschaikowsky 
was a most unequal writer; and, although the public may 
be eager to know more about the author of the ‘‘ Pathetic” 
Symphony, still it is clear that many of his works, however 
cleverly scored, might be suffered to slumber, as may the 
“ Harold in Italy” medley of Berlioz, notwithstanding the 
able executancy by Mr. Speelman of the solo which repre- 
sents only too faithfully the weak and incoherent state ot 
mind of the hero as he idly wandered among the mountains. 
The Concerto (No. 2) of Saint-Saéns and sundry smaller 
after-pieces afforded Mr. Slivinski ample opportunity for 
the display of great brilliancy of finger action, and, in 
the Scherzo of the larger work, a delightful delicacy of touch 
and appreciation. 

The second and fourth programmes of the Hallé concerts 
I must couple together, both of them being devoted to 
Wagner selections, the former enlivened by Mr. Andrew 
Black and the latter by the same gentleman and Madame 
Brema. On both occasions the hail was densely crowded, 
consequently the business-like prudence of the arrange- 
ment was attested in the most convincing manner possible, 
and the interpretation of every piece was beyond criticism. 
Nevertheless, long selections of fragments, however indi- 
vidually choice, are apt to become wearisome, especially 
when all come from the same pen, and particularly from a 
pen so prone to run in one groove as was that of Wagner. 
I must not omit to mention that additional interest is 
imparted to the programmes by the excellent analytical 
notes provided by Mr. E. F. Jacques. 

Mr. G. W. Lane’s concert of the 2oth ult. was completely 
successful, the singing of the very large choir showing 
decided improvement, especially in Pinsuti's part-song 
‘*The sea hath its pearls.” The tone of the contraltos 
was slightly hard and unsympathetic, but in each section 
there was greater firmness of attack than of old, as well as 
such increased resonance as showed that some of the less 
useful members of the early days of the Philharmonic 
Choir had retired. In addition to Bruno Steindel—the 
latest of those precocious young pianists who, of late, 
have been allowed to appear on concert platforms instead 
of being restricted to the drawing-room for the entertaining 
of their cousins and their aunts—the efforts of the ever 
popular Meister Glee Singers served to cheer the spirits of the 
crowded audience after depression by somewhat doleful songs 
by Mrs. Mary Davies and Miss Ada Crossley. But still more 
interest was felt in the recital, by the ‘*Burgon Opera 
Company,” of Miss Lehmann’s song cycle ‘‘In a Persian 
Garden,” a series of brief vocal sketches for soli and 
quartet, with pianoforte accompanime:t admirably played 
by Mr. Leslie Smith, radiant with fresh and pleasant 
melodies and some dramatic writing, a truly admirable 
work for a small but refined choir with four accomplished 
amateur soloists. 

Mr. Max Mayer has long been known in Manchester as 
a most earnest and successful pianoforte teacher, endowed 
with artistic instincts, and his annual series of recitals has, 
for the last eight years, tended to keep alive and to spread 
a taste for the highest class of chamber music. Happily, 
the number of earnest students, capable of appreciating 
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such developed works as appeal to us without the high 
colouring of varied orchestral tone, is rapidly increasing ; 
and it was most encouraging to note the close and absorbed 
attention bestowed upon such serious compositions as 
Beethoven’s G minor Sonata for pianoforte and violoncello, 
Brahms’s (Op. 100) in A major for pianoforte and violin, 
and the Gernsheim Trio in B major, as admirably played 
by Mr. Mayer in conjunction with Mr. Brodsky and Mr. 
Carl Fuchs. 


MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

On the 4th ult. the Sunderland Philharmonic Society 
inaugurated its thirty-eighth season by a performance of 
Handel’s ‘“ Judas Maccabzeus,” in the Victoria Hall, 
Sunderland. The principal vocalists were Madame Marie 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Rotherham Choral Society performed “ Elijah,’’ in 
the Drill Hall, on the 11th ult. Under Mr. T. Brameld’s 
direction a distinct success was obtained, the singing of the 
chorus marking an advance on the Society’s previous 
efforts. The principals were Miss Jessie Moorhouse, Miss 
Alice Burkenshaw, Mr. Tom Child, and Mr. John Browning. 
Under the leadership of Mr. John Peck, an excellent 
orchestra played the accompaniments in capable style. 

A considerable selection from ‘ Elijah” was given by 
the Burngreave Choral Society on the 15th ult., under 
Mr. H. C. Jackson. 

The first of a series of four subscription concerts, 
organised by Miss M. Foxon, was given in the Cutlers’ 
Hall, Sheffield, on the 16th ult. The vocalist was Miss 





Marie Brema, who sang songs by Beethoven, Schubert, 


Duma, Miss Muriel Foster, Mr. Lloyd Chandos, and Mr.| Franz, Grieg, and M. V. White. The instrumentalists 


Dan Price, all of whom were eminently successful. 


many years since this popular work was last heard in| Carl Fuchs. 


It is | were Messrs. Brodsky, Rawdon Briggs, S. Speelman, and 


Quartets by Beethoven and Grieg were 


Sunderland, but the evident appreciation with which it was | played, and Messrs. Brodsky and Fuchs contributed solos. 
received by a large audience will probably lead to the| Mr. S. Liddle was accompanist. 


revival of other standard works which have of recent years 
been somewhat neglected in this locality. The band and 
chorus on this occasion numbered about 200 performers. 
The choruses were exceedingly well sung and the whole 
performance reflected much credit upon the conductor, 
Mr. N. Kilburn. 

The Newcastle and Gateshead Choral Union gave its 
first concert of the season in the Town Hall, Newcastle- | 
on-Tyne, on the 16th ult. The work selected for the | 
occasion was Haydn's “Creation,” and the soloists engaged 
were Madame Zipporah Monteith, Mr. Iver McKay, and 
Mr. Lempriére Pringle. The principal feature of the} 
performance was the admirable singing of the large chorus 
of about 350 voices, undoubtedly at present the finest choir 
in these counties. The orchestra was fully equal to the 
demands made upon it. Mr. James M. Preston conducted 
and Mr. T. Wilkinson presided at the organ. 

The Newcastle Chamber Music Society opened its season, 
on the 25th ult., with a concert in the Assembly Rooms, 
Newcastle. The programme included string quartets by 
Beethoven (in E minor, Op. 59, No. 2) and Schumann (in 
A minor, Op. 41, No. 1), played by Messrs. Willy Hess, 
Willy Seibert, Josef Schwartz, and Friedrich Griitzmacher. 
The vocalist was Miss Kate Cherry, and Mr. James M. | 
Preston presided at the pianoforte. 

The Sunderland Chamber Music Society gave its first | 
concert of the season on the 23rd ult. Beethoven’s Trio 
for pianoforte and strings (Op. 1, No. 1) was played by Mr. 
Petersson, Miss Gertrude Smith, and Mr. Oscar Cohen. 
Mr. Petersson also played a Tarantelle by Schubert and two 
movements of Mendelssohn’s Violin Concerto, and Miss 
Smith gave an excellent performance of Goltermann’s 
Concerto for violoncello in A minor (Op. 14). 








MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE Sacred Harmonic Society commenced its series 
of concerts with a fine performance of Berlioz’s ‘* Faust,” 
on the roth ult. The Hallé orchestra was engaged and 
Mr. F. H. Cowen conducted the concert. The principal 
voles were undertaken by Miss Helen Jaxon, Messrs. 
Watkin Mills, Lloyd Chandos, and Ford Waltham. With 
one small exception the chorus acquitted itself well, 
and did credit to the painstaking preparation it had 
undergone with Mr. H. A. Branscombe, of Liverpool, who 
had undertaken the rehearsals in the absence of a regular 
conductor. The attendance, though large, did not redound 
to the credit of the musical public, who ought to support 
the Society better in its determination to give choral 
concerts in the best possible manner. 

On Tuesday, the 16th ult., Mr. Henry J. Wood com- 
menced his duties as conductor of the Sacred Harmonic 
Society, being felicitously introduced by the president, 
Sir S.G. Johnson. The chorus must be congratulated on 
his appointment. 








Dr. Coward is giving an interesting series of University 
Extension Lectures, at Firth College, on musical history, &c. 

A project is on foot to place some memorial to the late 
Mr. T. Tallis Trimnell in the Parish Church, Sheffield, ot 
which church he was for many years the organist and 
choirmaster. 

The Musical Union performed Mendelssohn’s ‘“‘ Hymn 
of Praise” in the Albert Hall, on the 18th ult., under 
Dr. Coward’s direction. The cantata was adequately 
rendered, excellent results being obtained by both chorus 
and orchestra. The principals were Miss Jessie Moor- 
house, Mrs. Charge, and Mr. Tom Child. Mr. J. H. 
Parkes led the band and Mr. W. S. Jessop was organist. 

The Sheffield Choral Union performed the third Acts 
from ‘ Lohengrin” and ‘‘ Tannhauser”’ at the first con- 
cert, on the 23rd ult. Miss Ghita Corri, Mr. Hirwen 
| Thomas, and Mr. Charles Clark were the principals. Mr. 
| J. H. Parkes led the band and Mr. S. Suckley conducted. 

The Hallé Orchestra and Mr. F. H. Cowen visited 
Sheffield on the 26th ult., and performed a programme 
' consisting entirely of Wagner’s compositions. Mr. Douglas 
| Powell was the vocalist. 

‘“‘The Woman of Samaria’’ was performed at Attercliffe 
on the 2gth ult. Mr. W. W. Chisholm conducted, and 
Mr. J. A. Rodgers was organist. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 


Ar Bournemouth, Mr. Dan Godfrey, Jun., has made a 
splendid beginning to what promises to be an exceptionally 
interesting season. Large audiences are the rule at the 
Symphony Concerts, which take place in the Pavilion on 
Monday and Thursday afternoons, and the work done by 
the municipal orchestra is worthy of the highest praise. 
Fine performances of symphonies and other important 
works by Mozart, Beethoven, Mendelssohn, Brahms, 
Dvorak, Saint-Saéns, and other masters give unmistakable 
evidence of Mr. Godfrey’s skill as a conductor and of the 
capabilities of the players under his control. The fact 
that the scheme of these concerts includes neither vocal 
solos nor what are called “popular pieces’ makes their 
success the more notable and the more gratifying. 

At the special Saturday afternoon concerts the Meister 
Glee Singers, with Mrs. Helen Trust, Madame Frickenhaus, 
and Mons. Hollman, on the 6th ult., and Madame Albani, 
supported by a strong party, which included Miss Fanny 
Davies, Miss Maud MacCarthy, and Mr. Lempriére 
Pringle, on the 13th ult., proved powerful attractions. 

Sullivan’s ‘*Golden Legend,” Mendelssohn’s “ Elijah,” 
and, of course, ‘‘The Messiah”? are mentioned as the 
principal choral works to be performed at the next 
Bournemouth musical festival, which it is proposed to hold 
in the spring of 1898. 

The newly formed Boscombe Musical Society (conductor, 
Mr. George) is already at work upon Handel’s ‘‘ Samson” 


;and Cowen’s *‘ Rose Maiden.” 
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Mr. Alfred Foley arranged a good programme for his 
concert at the County Hall, Salisbury, on the 16th ult. 
The Salisbury Philharmonic Society, which, under the 
careful direction of Mr. Foley, has reached a high state 
of efficiency, sang Mendelssohn’s ‘*O come, let us 
worship,’ Gade’s ‘‘ Spring’s Message,” and Eaton Faning’s 
‘“Daybreak,”’ besides a number of part-songs; and the 
orchestra, augmented for the occasion by several members 
of the Royal Marine Light Infantry band, played, among 
other numbers, a new work by Marie Moody, ‘‘ Schlum- 
merlied and Serenade.’’ Miss Maud Robertson and the 
Meister Glee Singers were also engaged to appear. 

Under the conductorship of Mr. Leonard Ellis, Barnby’s 
sacred idyll ‘‘ Rebekah”’ was given in St. Paul’s Church, 
Southampton, on Sunday, the r4th ult., and in St. Mary’s 
Church on the 18th ult. The solo vocalists on each 
occasion were Miss Rose Parminter, Mr. G. Conlan, and 
Mr. Geddes, the organ accompaniments being supplied by 
Mr. R. Sharpe. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


THE event of the past month’s music in Leeds which 
promises to be of the most lasting and vital importance 
was the first appearance of Dr. Stanford in the capacity of 
conductor of the Leeds Philharmonic Society. This was 
on October 27, when Parts I. and II. of the ‘Creation ” 
and Mendelssohn’s ‘‘Walpurgisnacht’”’ were performed. 
The chorus had been well trained by the newly appointed 
choirmaster of the Society, Mr. F. K. Hattersley, and the 
band did better than usual, though there was one disastrous 
slip on the part of the first clarinet. The principals 
were Madame Esty, Miss Enid Grimshaw, Messrs. Edward 
Lloyd and Andrew Black. On the preceding evening 
the Messrs. Haddock began their season of popular 
musical evenings, and on the 13th ult. inaugurated a 
new venture, a series of afternoon concerts, at which 
nothing but contemporary British music is to be heard. 
Mr. Algernon Ashton was the first composer to supply 
a programme, and his musicianship and diligence were 
shown in a series of instrumental and vocal pieces, in 
which he was assisted by Mr. Edgar Haddock (violin), Mr. 
Arthur Ayres (pianoforte), and a vocal quartet. His 
pianoforte music was quite the most successful feature of 
the concert, showing sympathy with the instrument and 
some melodic resource. On the 3rd ult. the Leeds Choral 
Union gave at its first concert a more than creditable 
performance of Saint-Saéns’s ‘“‘ Samson and Delilah,” not 
so strong on its dramatic side—with the sole exception of 
Madame Brema’s well-known impersonation of the heroine 
—as in the direction of the good chorus-singing, which 
showed Mr. Alfred Benton’s ability as a choir-trainer. 
The other principal soloists were Mr. Herbert Grover, 
Mr. William Thornton, and Mr. Charles Knowles. 
Two interesting concerts of chamber music in Leeds 
remain to be noticed. On the rst ult. Miss Alice Simpkin 
gave an enjoyable violin recital, and played pieces by 
Bach, Vieuxtemps, Lalo, and Svendsen in thoroughly 
artistic style. She was assisted by Mr. Jules Hollander 
as pianist and Mr. Browning as vocalist. The other 
concert was the first of some quartet evenings, organised 
by Mr. Rawdon Briggs, of the Hallé orchestra, and Miss 
Eisele, a local pianist. Brahms’s Quintet in F minor and 
a Haydn Quartet in D minor (Op. 76, No. 2) formed the 
backbone of the programme, which was eked out by 
pianoforte pieces and a quartet movement by Schubert. 
Messrs. Bridge, Holme, and Hatton were the other members 
of the party. 

At Bradford the very successful subscription concerts 
began their thirty-third season, on the 22nd ult., with a 
visit from the Richter orchestra. The programme was of 
the type familiar to those who attend ‘“ Richter Concerts.” 
The second concert, on the roth ult., was of a miscellaneous 
kind, Madame Albani and Miss Clara Butt being the popular 
attractions. Miss Fanny Daviesand Mr. Hausmann were the 
instrumentalists, and gave an artistic tone to the programme. 


The Festival Choral Society gave evidence of the fresh | 


life that has been imparted to it by its new conductor, Mr. 
Cowen, at its concert on the 5th ult. 





The composer’s ' 


Gloucester cantata, ‘‘ The Transfiguration,” took up the 
first part, and the second was given to Mr. Elgar’s ‘“‘ King 
Olaf.” Fair justice was done to both, but Mr. Elgar’s 
elaborate score demands more than a portion of the single 
full rehearsal which is all that could be allotted to it. Its 
power, freshness, and wealth of ideas were, however, shown 
beyond possibility of contradiction, and there can be no 
doubt that the work will make its way wherever it is 
heard. The principals were Madame Henson, Miss 
Greta Williams, Mr. William Green, and the indis- 
pensable and ubiquitous Mr. Black. On the 16th ult. 
the Bradford Old Choral Society celebrated in advance 
the centenary of the ‘‘ Creation” by a very creditable 
performance of that oratorio, under Mr. Robertshaw’s 
conductorship. The solo parts were efficiently taken by 
Miss Alice Simons, Mr. J. Dean Trotter, and Mr. Charles 
Phillips. On the same date the Messrs. Oppenheim gave 
one of the ‘*Harmony” concerts of chamber music at 
Bradford. Pianoforte and violin music, and songs by Mrs. 
C. L. Atkinson, formed an interesting programme. 

At Huddersfield there have been two more subscription 
concerts, on October 26 and the oth ult. Madame Melba’s 
brilliant vocalisation was the attraction on the former occa- 
sion, while at the latter Mr. d’Albert appeared, with Madame 
Sethe as violinist and Mr. Plunket Greene as vocalist. 
On the roth ult. the Halifax Choral Society gave 
an exceptionally good concert. The engagement of the 
Hallé band made it possible not only to give finished per- 
formances of Brahms’s ‘‘ Schicksalslied’’ and—as a delicate 
compliment to the conductor of the concert—Mr. Cowen’s 
‘‘ Sleeping Beauty,” but also to introduce to Halifax the 
‘* Pathetic” Symphony of Tschaikowsky, with which Mr. 
Cowen has taken great pains. The principals were Miss 
Teresa Blamy, Miss Florence Oliver, Mr. Herbert Grover, 
and Mr. Charles Copland. The chorus-singing was remark- 
ably polished, and the care with which every nuance was 
observed in the ‘‘Schicksalslied” reflected the highest 
credit upon the Society’s new conductor, Mr. T. Smith. 

The very enterprising Dewsbury Choral Society, which 
has shown a healthy preference for the best contemporary 
English composers, gave its second performance of Dr. 
Parry’s ‘‘ Judith,” on the 2nd ult. By an unfortunate 
mischance no clarinet part turned up, besides which the 
band was not quite so strongly manned as on the former 
occasion. But the chorus sang well, and, generally 
speaking, the performance, under Mr. Hirst’s direction, 
was of high merit. The solos were taken by Miss Agnes 
Nicholls,) Madame Dews, Mr. W. Green, and Mr. J. 
Browning. The neighbouring Society at Morley, of which 
Mr. Alfred Benton is conductor, gave a concert on the 
roth ult., the programme of which was only of moderate 
interest, Smart’s * Bride of Dunkerron’’ and Mendels- 
sohn’s ‘‘ Loreley” Finale being its chief features. Miss 
Ruby Shaw, Mr. Brearley, and Mr. Billington were the 
principals. 

The seventh season of the Wakefield chamber concerts 
began on the 18th ult., when Miss Fanny Davies, Mr. 
Jasper Sutcliffe, and Mr. H. Walenn played an early Beet- 
hoven trio. Mr. Kennerley Rumford sang several modern 
Lieder. 

On the 12th ult. the Hull Harmonic Society was visited 
by Dr. Hubert Parry, who conducted his oratorio ‘“ Job,” 
together with a number of his shorter works, including 
the charming Suite in F, originally written for strings 
alone, but with wind parts added at a later date. The 
chorus, carefully trained by their regular conductor, Mr. 
Walter Porter, showed a thorough familiarity with their 
work, and the principals, Miss Hilda Foster, Mr. Brans- 
combe, Mr. Waddington, and Mr. Andrew Black, were 
highly satisfactory. The Hull Vocal Society followed 
suit on the 16th with a Sullivan programme, which, as 
might be expected, proved very attractive. In the 
“Golden Legend,’’ which took up half the concert, 
Mr. Douglas Powell was especially successful as the 
Lucifer, the other parts being taken by Miss Lucile Hill, 
Miss Lilian Hovey, and Mr. Braxton Smith. The “ Di 
Ballo”? Overture and selections from the ‘‘ Henry VIII.” 
music were also given under Dr. Smith’s direction. On the 
roth ult. a chamber concert was given in York, Schumann’s 
Pianoforte Quartet, which was the chief feature, being 
played by Miss Bigge (pianoforte), Miss Nora Clench (violin), 
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Miss Knocker (viola), and Canon Hudson (violoncello). 
The vocalists were Miss M. Barter and Mr. F. Harford. 
Cowen’s ‘‘ St. John’s Eve” was given by the Ripon Choral 
Society, on the 16th ult., Miss Beecroft, Mrs. Heath, the 
Rev. W. P. Besley, and Mr. J. W. Senior being the 
principals, the Rev. F. H. Taylor conducting. Perform- 
ances of Haydn’s ‘‘ Seasons”’ by the Brighouse Choral 
Society, under Mr. J. H. Pearson, and of Gounod’s “ Faust ”’ 
at Hebden Bridge, under Mr. Eckersley, can only be 
barely chronicled. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


WAGNER’S unique comic opera ‘“‘ Die Meistersinger,”’ 
prepared for months past with the utmost regard for its 
every detail, was brought out for the first time in Paris, on 
the roth ult., at the Grand Opéra, with a French version 
in rhythmic prose by Mr. Alfred Ernst, under M. 
Taffanel’s direction. The orchestra had been, for this 
special purpose, much enlarged by the addition of a 
number of first-rate musicians and the choristers 
strengthened by some eighty additional voices. The 
performance of the choral portions, indeed, which form so 
important a feature in this work, was most admirable, 
and M. Clandius Blane has been unanimously praised in 
the organs of the press for his share in this result, As 
regards the leading vocal interpreters, all were deserving 
of praise for the zeal with which they entered upon their 
task and fully earned the applause bestowed upon them. 
They were Mesdames Bréval (Eva) and Grandjean (Mag- 
daléne), MM. Alvarez (Walther), Delmas (Hans Sachs), 
Renaud (Beckmesser), Vaguet (David), and Gresse (Pogner). 
The general mise-en-scene was irreproachable and the 





audience one of the largest, most brilliant, and most 
enthusiastic brought together here for a longtime past. It | 
was a veritable triumph for the. work of the Bayreuth | 
master and reflected much credit upon the directors of the | 
Académie Nationale. 

There will be a revival of ‘‘ Thais”? shortly at the’ 
Opéra, and also, later on, of ‘‘Le Prophéte,”’ in which 
Mdlle. Delna will appear for the first time in the principal 
female part. ‘At the Opéra Comique, M. Massenet’s 
“Sapho” is in active preparation, and will be brought 
out before long. 

The assumption of the direction of the Lamoureux 
Concerts by that eminent conductor’s son-in-law, M. 
Chevillard, naturally aroused a great deal of interest in 
musical quarters. Let it be said at once that he proved 
himself, in the first concert conducted by him, a chef 
d’orchestre of the first rank. His success, indeed, was com- 
plete, and he was the recipient of a perfect ovation on the 
part of his audience, while, at the same time, it must not 
be forgotten that the magnificent orchestra directed by him 
had been trained by M. Lamoureux. M. Chevillard is an 
excellent pianist, a talented composer, and is, moreover, in 
possession of all the traditions emanating from M. 
Lamoureux. At the same time, his conducting exhibited 
some merits entirely his own, and he seemed to infuse a 
measure of rejuvenescent vigour into an orchestra so long 
accustomed to the peculiarities of one and the same con- 
ductor, however excellent. 

At the Colonne concert of October 24 there was a first 
hearing of an orchestral piece entitled ‘ Nuit d’amour 
bergamasque,”’ by M. Reynaldo Hahn, a work replete with 
interesting detail in its orchestration, but somewhat rhap- 
sodical in style. M. Raoul Pugno, who was the pianist on 
the occasion, played the ‘ Variations Symphoniques,” by 
César Franck, with enormous success. At the concert of 
October 31, Sefior Sarasate made his first appearance this 
season, and was immensely applauded in his interpretation 
of the Concerto in B minor by Saint-Saéns. The eminent 
violinist again appeared in the succeeding concert of the 7th 
ult., in which Mdlle. Tanési also interpreted fragments 
from ‘“‘Iphigénie en Tauride.”” The Thursday afternoon 
concerts recently instituted by M. Colonne, the pro- 
grammes of which embrace the works of both the old and 
modern masters, have so far proved very successful. 

The band of the Russian Preobrojensky Regiment, com- 


} 


’ 


|jaury, without quitting the box, gave a verdict for the 





prising sixty-seven instrumentalists, under the direction of 


M. Friedman, has lately arrived in Paris and is giving a 
series of concerts here. Needless to add that these 
excellent musicians are accorded a most hearty reception. 





THE libel action taken by Mr. Charles Fry, the well- 
known reciter, against Mr. J. F. Runciman, the musical 
critic of the Saturday Review, for a libel which appeared 
in the Magazine of Music, was heard in the Queen’s Bench 
Division of the High Court of Justice, on the 2nd ult, 
before Mr. Justice Lawrance and a special jury. Mr. 
Cock, Q.C., and Mr. Rufus Isaacs, Q.C. (instructed by 
Messrs. Calkin, Lewis and Stokes), appeared for the 
plaintiff, and Mr. Kershaw, Q.C., and Mr. C. A. H. Black 
(instructed by Messrs. Clinton) for the defendant. Sir 
Alexander Mackenzie and Mr. Joseph Bennett gave 
evidence on behalf of the plaintiff, and stated that the libel 
in question could only refer to the plaintiff, as he was the 
original reciter of the ‘‘ Dream of Jubal,” and the only 
elocutionist who had ‘“ gone about’? reciting in that work. 
Mr. J. W. Coates, the editor and proprietor of the Magazine 
of Music, said that an action had in the first case been 
brought against him by the plaintiff, but upon his apolo- 
gising and paying £20 into Court the action had been 
withdrawn on condition of his giving up the name of the 
writer, who was the defendant in this action. For the 
defence Mr. Runciman was called, and swore that he did 
not write the portion of the article referred to, and had not 
seen the proofs. A letter, however, was produced, written 
by him to Mr. Coates, stating that he just ‘‘ rushed through 
the December proofs’’—the number in question. Being 
pressed to produce the notes of the article reterred to dictated 
by the defendant to his shorthand writer, Bell, the defendant 
was unable to do so, and a letter was read from the defendant 
to Bell in which he said ‘‘ I must keep them until they have 
served their purpose and then I shall burn them,” The 


plaintiff, with £200 damages, and judgment was accordingly 
entered for the plaintiff with costs. The case created great 
interest in musical circles, and many persons eminent in the 
musical and journalistic professions were present in Court. 


Messrs. Ross AND Moore, whose ensemble pianoforte 
playing attracted attention some months back, have given, 
at St. James’s Hall, two concerts specially arranged for 
the manifestation of their particular skill. On the rith 
ult. the utmost precision and unity of effect marked their 
delivery of Rubinstein’s ‘‘ Staccato Study.’’ In Chopin’s 
Rondo in C, Schumann’s Theme with variations, and a few 
other pieces, the executants also justified the reputation 
they have obtained. Miss Edith Robinson distinguished 
herself by a finished delivery of the romance from Lalo’s 
‘‘Symphonie Espagnole”’ for violin, and vocal pieces were 
contributed by Misses Gertrude Lynes and May Pinney 
and Messrs. George Devoli and Edwin Isham. The second 
concert (18th ult.) brought an interesting feature in some 
waltzes arranged by Brahms thirty years ago for Frau 
Tausig, a manuscript copy of which she recently presented 
to Messrs. Ross and Moore, who, judging from the reception 
the piece obtained on this occasion, are likely to find it for 
some time one of the most attractive in their extensive 
répertoire. Among the other works they played with 
notable success was Sinding’s Variations in E flat minor. 


Tue Royal Society of Musicians gave its annual public 
performance at the Queen’s Hall, on Friday, the 12th ult. 
There is no need to insist on the claims of this venerable 
Society for support as they are freely acknowledged. For 
many years “The Messiah” was given annually, probably 
out of respect to the memory of the great master, who 
interested himself greatly in the Society and bequeathed 
it £1,000. Latterly, however, other works have been 
chosen, and “Elijah” was the oratorio selected on the 
present occasion. The principal solo parts were taken by 
Miss Esther Palliser, Miss Hilda Wilson, Mr. Lloyd 
Chandos, and Mr. Watkin Mills as the Prophet. There 
was a large and highly efficient orchestra and chorus, but 
inasmuch as the whole of the performers gave their services 
gratuitously, detailed criticism is of course inadmissible. 
It may be said, however, in general terms, that under Mr. 
Randegger’s vigorous direction an extremely good per- 
formance of Mendelssohn’s work was secured, and as there 
was a crowded room we hope benefit accrued to the Society. 
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PRELIMINARY examinations for eleven Free Open Scholar- 
ships at the Royal College of Music will be held on 
February 2, 1898, in various local centres throughout the 
United Kingdom. Those candidates only who may be 
selected at these preliminary examinations will be allowed 
to attend the final competition for the scholarships before 
the director and board of professors at the College in 
London on or about February 26. The scholarships will 
be allotted as follows: composition (1), pianoforte (2), 
singing (1), organ (2), violin (1), viola or double-bass (tr), 
wind instruments (3)—flute, clarinet, and bassoon. The 
scholarships are of the approximate value of £40 a year 
each, are open to all classes of Her Majesty's subjects 
within the prescribed ages, and are obtainable by com- 
petitive examination only. Full particulars may be obtained 
from the registrar, Mr. Frank Pownall, Royal College of 
Music, Kensington. 


Tue Gompertz String Quartet offered an interesting 
programme for the commencement of another season at 
Queen’s (Small) Hall, on the 17th ult. The combined 
talents of Messrs. Gompertz, Haydn Inwards, Emil Kreuz, 
and Charles Ould were displayed in Brahms’s Quartet in C 
minor (Op. 51) and in Tschaikowsky’s work’in F major 
(Op. 22), each of which demands the most careful interpre- 
tation to fully develop the manifold beauties. These pieces 
were given with the unanimity of feeling vouching for 
perfect sympathy no less than for adequate preparation. 
Mr. Gompertz took for violin solo a set of ‘‘ Germanische 
Tanze,”’ by Mr. Kreuz, who may be congratulated upon a 
composition as acceptable to the executant as to the 
listener. In his best style Mr. Plunket Greene sang pieces 
by Brahms, Jensen, and Somervell. 

Miss IsaBEL MAcDovuGatt, a highly gifted mezzo- 
soprano, achieved a distinct success at her first vocal 
recital at Queen’s (Small) Hall, on the roth ult. Toa rich 


voice and finished method she acds a command of varying | 


styles enabling her to draw from a number of sources and 
to do justice to almost every piece she undertakes. On 
this occasion Miss MacDougall gave examples of over a 
dozen composers, from Caccini to popular musicians 
of the present time. Her delivery of each abundantly 
manifested the qualities essential to securing favour in the 
field entered upon. Her rendering of Liszt’s setting of 
“Kennst du das Land” was particularly striking. Mr. 
Denis O'Sullivan and Sefior Arbos afforded relief with 
songs and violin solos respectively, and their artistic 
efforts were exceedingly well received. 


Tue Bernhard Carrodus String Quartet gave a suc- 
cessful concert at Queen’s (Small) Hall, on the roth 
ult. With the assistance of Mr. W. Richardson, Messrs. 
B. M., R., and J. F. Carrodus—three sons of the deceased 
violinist—played Beethoven’s Quartet (Op. 18, No. 5), the 
variations from Schubert’s Fourth Quartet, and Haydn’s 
Quartet (No. 49) with balance of tone and careful regard 
for expression. In general smoothness the performance, 
indeed, left little to be desired. For solo, Mr. Bernhard 
Carrodus, the leader of the quartet party, neatly rendered 
the Rhapsodie from Mackenzie’s ‘‘ Pibroch,” and Mr. J. F. 
Carrodus contributed a couple of violoncello pieces. Miss 
Jessie King was heard to advantage in Kjerulf’s “ Last 
Night’ and Gustav Ernest’s ‘‘ Sleep and Rest.” 


“THE Scarlet Feather,” under which title Lecocq’s 
comic opera ‘‘ La Petite Mariée”’ was produced in English 
on the 17th ult., at the Shaftesbury Theatre, is not one of 
the best of its French composer’s woiks, and much of its 
merriment has gone with the sundry omissions deemed 
advisable. Amongst the most pleasing numbers are ‘‘ There 
once was a dear little maiden,” the trio “ Oh, it’s certainly 
true,” and the Finale to the first Act, in which much 
musicianly skill is shown. In the second Act the duet “A 
nightingale upon a tree” is also very pleasing. The 
principal parts were sustained by Miss Decima Moore, 
Miss Nellie Stewart, Mr. Hedmont, and Mr. Snazelle, the 
chorus contained some excellent voices, and the dresses 
were handsome and artistic. 


Ture Mozart Society, which now seems to be fairly 
established, began its new season on the 13th ult., at the 
Portman Rooms. The programme contained Mozart’s 
Trio in E flat for pianoforte and strings, a selection from 


Brahms’s ‘‘ Liebeslieder Walzer,” and Beethoven’s 
‘*Waldstein” Sonata, the last-named being admirably 
interpreted by Mr. J. H. Bonawitz, the founder of the 
Society. Other executants were Miss Margaret Hoare, 
Mr. H. Montague Borwell, Madame d’Amély, Mdlle. C. A. 
Brousil, Mrs. Kate Bartholomew, Mr. R. W. Mitton, and 
Herr Kummer. The meetings will be continued on 
successive Saturday afternoons up to the 11th inst., and 
will be resumed in the new year on March 5. 


Mr. H. LANE WItson, a young baritone, who is already 
favourably known to‘many by his singing and some clever 
songs, gave his first vocal recital at the Steinway Hall, on 
the 15th ult., when he greatly increased the good 
|impressions he had previously made. Mr. Wilson’s pro- 
| gramme embraced several schools of music, justice to each 
| of which was done, and particularly to an attractive group 
of old English lyrics arranged by the singer, and which 
were admirably suited to his manly style. Able assist- 
ance was given by Miss Hilda Wilson, who was in 
|excellent voice, and pleasing variety was afforded by the 
| violin playing of Madame Beatrice Langley. Miss Eva 
' Lonsdale accompanied with taste and skill. 


| MENDELSSOHN’s “St. Paul’? was given at All Saints’ 
Church, Battersea Park, with full choir and orchestra, 
on All Saints’ Day. The choruses were given with great 
precision and finish, and the whole of the music was 
listened to with the greatest interest and appreciation 
|by a crowded congregation. The solos were taken by 
'members of the church choir, Masters Thomas and 
' Harold Dick and George Heath being responsible for the 
'treble, Mr. W. G. Field and Mr. A. J. Wilson the bass, 
{and Mr. T. Dunkerton the tenor solos. Dr. Huntley, 
organist of St. Peter’s, Eaton Square, was the conductor, 
and Mr. C. J. Capponi, organist and choirmaster of the 
church, presided at the organ. 


Dr. WaLTER B. GitBert, late of Trinity Chapel, New 
| York, has arrived in London, having sailed by the SS. 
«St. Louis,” reaching Southampton on the roth ult. His 
|departure from New York was marked by some very 
| agreeable attentions, several members of the congregation, 
| together with the choir, with many professional and personal 
| friends, bidding him ‘‘ Bon voyage" at the quay. After Dr. 
Gilbert’s long and honoured service in the church, both in 
|his native country and in New York, it might be supposed 
|that he would be glad to retire into private life; but we 
}understand that he is still desirous of undertaking any 
| professional church work if the opportunity presents itself 
| to him. 

| Count P. Rocuarn's flute recital at Steinway Hall, on 
| the 16th ult., was chiefly remarkable for the excellent per- 
formance by Miss Clara Asher, the pianist, of Brahms’s 
| Rhapsody in G minor, and by Mr. J. E. Hambleton 
|of Piatti’s melodious Nocturne for violoncello. These 
| skilled players were associated in Weber's Trio for piano- 
forte, violoncello, and flute (Op. 63) with Count Rochaid. 
| The Jast-named, who comes from Paris, seemed more at 
‘ease in the solos he had selected for the occasion, his 
lrendering of a telling piece by Demersseman being 
' decidedly creditable. The instrumental pieces were diver- 
| sified by the agreeable singing of Miss Georgina Delmar. 


“In Piccolo Haydn,” a one-act opera by Signori 
Antonio and Gaetano Cipollini, originally produced at the 
Teatro Sociale, Como, in January, 1893, was performed in 
English for the first time in London, on the 16th ult., at 

|the Lyric Theatre. The music is a somewhat incongruous 

|mixture of genuine and imitation Haydn and Mascagni 
|phraseology. The best numbers are a minuet and the 
| aria ‘‘Ocean, sotranquil.” The parts of Haydn and Porpora 
| were respectively sustained by Miss Marie Elba and Mr. 
| W. H. Stephens, and the other characters were represented 

|by Miss Marie Titiens, Madame Lennox, and Mr. A. S. 

| Winckworth. Mr. N. Lambert was the conductor. 


| Mr. Cuarves JAcosy gave a chamber concert of much 
| artistic interest on October 27, at St. James’s Hall. The 
| programme contained Brahms’s beautiful Clarinet Quintet 
|in B minor (Op. 115), the wind part being excellently played 
| by Mr. Draper, and Dvordk’s characteristic Quartet in E 
flat (Op. 51), Mr. Jacoby in both these works, as well as in 
his rendering of some violin solo pieces by Bach, proving 
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himself an accomplished musician. The other string 
players were Messrs. M. Jacoby, Kreuz, and Whitehouse. 
Madame Haas contributed some pianoforte pieces by 
Chopin, and Miss Louise Dale sang with her usual charm 
and refinement. 

THE Orphanage for the Children of Musicians is now an 
accomplished fact, the Incorporated Society of Musicians 
having taken over the Orphan School conducted for so many 
years by Miss Helen Kenway, and discharged all the 
liabilities connected therewith. Miss Kenway has been 
appointed lady principal, and the children are now being 
supported and educated at the cost of the Society. The 
benefits of the Orphanage not being limited to the children 
of members, the Society may justly look for assistance in 
so good a work from all interested in music and musicians. 


A SERIES of very effective and interesting tableaux, 
illustrating George Eliot’s ‘‘ Spanish Gypsy’? and Tenny- 
son’s ‘‘ The Lady of Shalott,’’ was given at the Hampstead 
Drill Hall on October 23, when the poems were effectively 
read by Mr. Mark Ambient. A special feature of the 
occasion was the highly appropriate music from the works 
of Beethoven, Schumann, Chopin, Brahms, and others, 
which was most carefully selected and deftly introduced by 
Mr. Arnold Kennedy, who efficiently presided at the piano- 
forte throughout the evening. 

THE following gentlemen have satisfied the examiners 
for the degree of Bachelor of Music at the University of 
Oxford: John E. Borland, Queen’s and Bermondsey 
Settlement, London; E. J. Chadfield, non-collegiate and 
Derby; C. E. de M. Leathes, non-collegiate and West 
Dulwich; and B. F. Ramsay, Worcester College and 
Bournemouth. The examiners were Sir John Stainer, 
Magdalen College, Professor of Music; Dr. Hubert H. 
Parry, Exeter, Choragus; and Sir Frederick Bridge, 
Queen’s College. 

THE Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of “ Elijah’ in Christ Church, 
Endell Street, on October 27. The soloists were Miss A, 
Wilmot-Briggs, Miss Kitty Longland, Mr. Wilfred Pepper, 
and Mr. Edwin Webster. A second performance of the 
oratorio was given on the 3rd ult., in St. John’s Church, 
Isle of Dogs. The soloists were Miss A. Wilmot-Briggs, 
Miss Kitty Longland, Mr. Ager Grover, and Mr. Swabey 
Russell. Dr. E. H. Turpin accompanied on the organ. 

Mr. J. Henry LeE1Po_p appeared in the double capacity 
of composer and pianist at his concert at Queen’s (Small) 
Hall, on the 22nd ult. Proofof his skill in vocal composition 
was afforded in the songs “ The Sleeping Beauty” and 
“The Prince of Love,” to the contrasted spirit of which 
Madame Kate Cove gave excellent expression. The pro- 
gtamme also included Godard’s duo Sonata for pianoforte 
and violin in G minor (Op. 9), played by the concert-giver 
and Mr. George F. Leipold. 

Sir FREDERICK BripGE conducted a fine performance of 
his “Flag of England,” given by the Rochester Choral 
Society, on the 18th ult. Madame Duma was the soloist, 
and the complete band and chorus gave evidence of the 
careful training they had received at the hands of their 
conductor, Mr. Greene, of Gravesend. The ‘Flag of 
England” is announced to be performed at Stratford, 





Southend, Sittingbourne, Leamington, Chester, and Exeter. 


THE members of the choir of the West London Synagogue | 
presented to Dr. C. G. Verrinder, the conductor and | 
organist, a handsome gold chain, in commemoration of the | 
Queen’s Diamond Jubilee, on the 5th ult. Baron Phillips, | 
in making the presentation, asked Dr. Verrinder to accept | 
the souvenir of a historical event as a companion gift to | 
the gold watch presented to him on the occasion of the | 
Queen’s Jubilee in 1887. | 

Mr. Henry J. Baker, conductor of the Hornsey and | 
Crouch End Orchestral Society, organist and choirmaster | 
of the Parish Church, Hornsey, and principal of the | 
Hornsey Academy of Music, has been appointed conductor | 
and musical director at the Alexandra Palace, which will | 
re-open on Good Friday. A large choir is now in course | 
of formation, and the musical arrangements are being | 
rapidly pushed forward. | 

Mr. Freperic Lamonp, at a recital recently given by | 
him at Frankfort-on-Main, played with immense success 


the Sonatas, Op. 106, 111, 110, followea by those of Op. 53 
and 57, by Beethoven, and repeated the performance on the 
13th ult. at the Leipzig Gewandhaus. The appreciation 
which the Scottish pianist met with at the latter place was 
so pronounced that he will return in January for two recitals 
of Brahms’s works. 

THE first performance in Germany of Mr. Frederic H. 
Cowen’s oratorio ‘‘Ruth”’ took place in Berlin on the 
2and ult. It was given by the Cacilien-Verein, under the 
conductorship of Professor Alexis Hollander. The work 
met with applause from the large audience which filled the 
hall of the Singakademie. The Dance of Reapers: and 
Gleaners in the second part was especially appreciated. 


Mr. A. CHASE, the much-esteemed organist and choir- 
master of St. Luke’s, Nightingale Lane, Balham, will 
vacate his position at Christmas. Those who wish to 
show their appreciation of his commendable efforts for the 
last twenty-three years can do so by sending their sub- 
scriptions to the ‘‘ Chase Testimonial Fund,” of which Mr. 
William Bowley, Lyndon, Werter Road, Putney, is hon, 
secretary. 

Miss May MvkKLE, a talented pupil of the Royal Academy 
of Music, gave her first violoncello recital on the 15th ult., 
at the Queen’s (Small) Hall. Miss Mukle played a 
number of pieces with sweetness of tone, expression, and 
power that won frequent and hearty manifestations of 
approval from a numerous audience; she was assisted by 
Miss Anita Sutherland, who sang an artistic selection of 
songs. 

Mr. W. H. Hapow, of Worcester College, Oxford, 
author of ‘‘Studies in Modern Music,” has written an 
essay on Haydn (considered as a Croatian not a German 
composer), which will be published shortly by Messrs. 
Seeley and Co. The essay will contain several pages of 
Croatian popular tunes compared with passages from 
Haydn’s works. 

Str ALEXANDER MAcKENZIE, Principal of the Royal 
Academy of Music, and Dr. Lloyd, Precentor of Eton 
College, conducted their own compositions at the annual 
concert of the St. George’s Chapel Choir, which took place 
on the 15th ult., under the direction of Sir Walter Parratt, 
at the Albert Institute, Windsor. 

THE thirteenth series of the Stock Exchange Orchestral 
and Choral Society will consist of three subscription 
concerts, to be given in the Queen’s Hall, on the 6th inst.; 
February 8, and April 5, 1898. The orchestra will be con- 
ducted by Mr. Arthur W. Payne and the choir by Mr. 
A. G. Cooke. 

Mr. Epaar F., Jacques has been offered and has accepted 
the Queen Victoria Lectureship at Trinity College, London, 
for the year ending June, 1898. The subject of his 
lectures, the dates of which are not yet fixed, will be ‘‘ The 
psychology of musical appreciation.” 


Tue Rr. Hon. Lorp CoLerinGE, Q.C., has been elected 
President of Trinity College, London, in succession to Sir 
Richard Webster, who has filled the office for four years. 
Sir Richard Webster has been elected a Vice-President. 


Miss Livian Crossy, a former winner of the Parepa- 
Rosa Scholarship at the Royal Academy of Music, sang 
two songs with much acceptance at the Sunday concert 
given at the Royal Albert Hall on October 31. 


Mr. Gopwin FowLes gave a musical lecture at the 
St. Stephen’s Mission Hall, Poplar, on October 28. Miss 
Edith Shapland (a pupil of Mr. Fowles) rendered valuable 
assistance with her excellent soprano voice. 


Mr. EpmMonpstoune Duncan has gained the prize of 
£20 recently offered in open competition for a work for 
wind instruments, the composition being a Quintet for flute, 
clarinet, horn, bassoon, and pianoforte. 


Tue Wimbledon Male-voice Choir has successfully 
commenced its fourth season, under the conductorship of 
Mr. H. W. Weston. Mr. J. W. Townsend, Wendreda, 
Wimbledon Common, is the secretary. 

Dr. C. J. Frost gave his ninth organ recital at the 
Goldsmiths’ Institute, New Cross, on the 18th ult., when 
the programme was selected entirely from the works of 
Rheinberger. 
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FOREIGN NOTES. 


AMSTERDAM.—A propos of the recent appearance here of 
Herren Nikisch, Richard Strauss, and other eminent 
musicians as conductors of the Concertgebouw concerts, 
M. Henri Viotta, the distinguished director of the 
Amsterdam Wagner Society, very sensibly remarks in 
Le Télégraphe: ‘1 distinctly disapprove of this frequent 
changing of conductors, on account of the great 
divergence of artistic conception which exists amongst 
modern orchestral conductors. The orchestra, as a con- 
sequence, becomes perplexed as to tempi and the reading 
generally of the works it has to interpret, with the result 
that even the finest and best disciplined body of musicians 
will in the end forfeit some of its coherence and of confi- 
dence in its own execution.” 

BERLIN.—Spinelli’s ‘‘ A basso Porto”? was brought out 
at the Royal Opera, on October 25, as the first novelty of 
the season, and proved a distinct success. Herr Sucher 
conducted, and the composer, who was present, was the 
recipient of much flattering attention. The Philharmonic 
Choir, under the direction of Herr Siegfried Ochs, gave 
its first concert of the season on the Ist ult., with an 
excellent performance of the music of Gluck’s ‘‘ Orpheus” 
and of Mendelssohn’s ‘ Walpurgis Night,” the latter 
having been chosen with a special view to the fiftieth 
anniversary of the composer’s death. Miss Landi, in the 
part of Orpheus, was greatly applauded, as was the 
distinguished baritone, Herr Scheidemantel, in Mendels- 
sohn’s cantata. Professor Reimann has resumed his 
very interesting weekly organ recitals in the Kaiser Wilhelm 
Memorial Church, which is invariably completely filled 
on these occasions. His repertory is a most compre- 
hensive one, and one of his recent recitals included a 
magnificent rendering of the “ Parsifal’’ Prelude and of 
the fantasia ‘‘ Weinen, Klagen,” by Liszt. A double 
vocal quartet party has been formed here recently, under 
the direction of Herr Carl Mengewein, for the special 
purpose of devoting itself to the cultivation of the madrigal. 
The “ Berlin Madrigal Society ”’ intends giving periodical 
concerts both here and elsewhere.——M. Jean de Reszke is 
announced to appear for the first time at the Royal Opera 
next month, when he will sing (in German) in ‘ Faust,” 
“ Les Huguenots,” ‘‘ Lohengrin,” and ‘“ Siegfried.” 

BRUNSWICK.—A new one-act opera, ‘‘ Amen,” in which 
the composer, Herr Bruno Heydrich, sustained the leading 
tenor part, was brought out with success at the Hof- 
Theater on October 25. Herr Heydrich, who has been 
engaged at this theatre for some years, is an excellent 
musician, having studied under Dr. Willner, of Cologne. 

CoLoGNneE.—A new one-act opera, ‘ The Blacksmiths’ 
Strike,” by Herr Max Joseph Beer, of Vienna, was received 
with much favour on its first performance, on October 25, 
at the Stadt-Theater. The performance was preceded by 
an admirable representation of Gounod’s charming idyl 
“ Philémon et Baucis.” 

CoPpENHAGEN.—The celebrated Norwegian poet, Bjorn- 
stjerne Bjornsen, is giving a series of highly successful 
recitations just now, both here and in other parts of 
Denmark, of translations of Victor Hugo’s poems. He is 
accompanied by his daughter, Madame Sigurd Ibsen, a 
highly gifted musician, who contributes pianoforte pieces 
and songs to these interesting recitals. 

Dessau.—Herr August Klughardt’s remarkable opera 
“Iwein” met with a most enthusiastic reception on its 
production, with some modifications in the score, on 
October 27, at the Court Theatre. There was a crowded 
audience and the composer, who conducted, was called for 
many times during the evening. 

FLORENCE.—Signor Mascagni is staying in this town 
just now, engaged upon completing the score of his new 
Opera “Iris.” He has lately paid a visit to Baron Krauss, 
at Fiesole, for the purpose of inspecting the latter’s 
collection of Japanese and other musica! instruments, one 
of the finest and most interesting in existence, and from 
which the Maéstro is said to have derived some suggestions 
for his Japanese opera. 

FRANKFORT-ON-Main.—M. Vincent d’Indy, the well- 
known French composer, has accepted an invitation to 
conduct his ‘‘ Wallenstein” Symphony at one of the 
Museum concerts on the 26th ult. 








HamsBurG.—It is not often that a new work brought out 
by Director Pollini has met with such a complete fiasco as 
was the case with the three-act comic opera “‘ Die fromme 
Helene,” produced at the Stadt-Theater on October 22. 
Hissing and derisive laughter frequently interrupted the 
performance, and although the score is by no means devoid 
of merit (the anonymous composer is said to be Herr 
Adalbert von Goldschmidt, of Vienna), the work had, of 
course, to be withdrawn from the repertory.——Special 
interest attaches to the Philharmonic concerts (formerly 
under the direction of the late Hans von Bilow), to be 
given here during the present season, three of which will 
be conducted by MM. Lamoureux, Colonne, and Martucci, 
and the remainder by Herr Weingartner, of Berlin. 

Leipzic.—A new opera in three acts, entitled “Die 
Grille,” the libretto, founded upon one of George Sands’ 
stories of rustic life, by E. Speth, the music by Johannes 
Doebber, was brought out for the first time at the Stadt- 
Theater, on October 22, and very favourably received. 
The composer, who is the conductor at the Coburg Court 
Theatre, has already written two or three other operas, 
and the present one, showing a distinct advance, will probably 
be accepted also by other German operatic managers. 
— Dr. Carl Reinecke has been appointed to the post of 
‘ Studien-Director’’ at the Conservatorium. 

Liice.—M. César Thomson, the eminent violinist, has 
resigned his position as professor at the Conservatoire in 
order to secure greater liberty for himself as a virtuoso. 
M. Thomson has taken up his residence in Brussels, 
whither a number of his pupils of different nationalities 
have followed him. 

Monaco.—A grand concert was given here on October 
27, in celebration of the birth anniversary of Paganini. 
M. César Thomson, the excellent Belgian violinist, took 
part. 

Moscow.—The professorship for pianoforte playing, so 
long vacant at the Imperial Conservatoire, has at length 
been filled, M. Sapellnikoff, the well-known pianist, having 
accepted the appointment. 

NapLes.—At an orchestral concert recently given here, 
under the direction of Signor Mugnone, an extraordinary 
success was scored by a Sinfonia Marinaresca by Signor 
Antonio Scontrino, professor of counterpoint at the 
Florence Conservatorio, some portions of the work being 
redemanded. The Sinfonia certainly appears to be of 
exceptional merit. 

St. PETERsBuRG.—A series of performances of Wagner’s 
operas, it is now definitely stated, will be given by the 
brothers De Reszke at the Thédtre Marie in the coming 
spring. The conductor will probably be Dr. Muck, of 
Berlin, and the principal artists taking part will be 
Mesdames Malten, Sedlmair, Litvinne, Moran-Olden, and 
Olitzka; Messrs. J. and E. de Reszke, Reichmann, Dippel, 
and Reichenberg.—— The well-known composer, M. 
Rimsky-Korsakoff, has completed the score of a new 
opera, ‘“‘ Mozart and Salieri,” the libretto of which is 
founded upon a poem by Pushkin. ——A monument erected 
over the grave of Tschaikowsky was unveiled on the recent 
fourth anniversary of the composer’s death. A religious 
service formed part of the ceremony, at which an enormous 
crowd assisted. The monument, which includes a bust of 
Tschaikowsky, is the work of the sculptor Kamensky. 

SCHEVENINGEN.—The Berlin Philharmonic Orchestra, 
which annually gives a series of concerts here during the 
summer months, has had a particularly brilliant season this 
year, at the conclusion of which the conductor, Professor 
Mannstaedt, besides being decorated with the order of 
Orange-Nassau by the Queen Regent, was the recipient 
of valuable presents from the Burgomaster, the managers 
of the Kurhaus, and others. Professor Mannstaedt has 
accepted the post of Capellmeister at the Royal Opera, 
Wiesbaden, and will be replaced in the conductorship of 
the Philharmonic Orchestra by Herr Rebicek. 

ViENNA.—One of the most salutary reforms achieved by 
Herr Mahler, since his recent definite appointment as the 
successor of Herr Jahn at the Imperial Opera, has been 
the total abolition of the claque, an institution which had 
been rampant here for many years past; in many other 
respects also the new director’s artistic zeal and ability 
are already making themselves felt; notably in the care he 
bestows upon rehearsals of works to be produced and 
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the regard in which he holds the intentions of their 
respective composers. Thus, on October 24, ‘* Tristan und 
Isolde” was produced here for the first time without any 
curtailments, before an intensely appreciative audience ; 
and again, on October 27, a model performance of ‘ Die 
Zauberfléte”’ was given entirely in accordance with the 
original score, as performed under Mozart’s direction at the 
Theater-an-der-Wien, without the customary alterations, 
and with leading artists filling even the minor parts. A 
similarly conscientious production of ‘‘ Fidelio” is now in 
course of rehearsal. 








OBITUARY. 

A WELL-KNOWN musician has been removed by the 
very sudden death of Mr. Henry CuHar Les BANISTER, 
which occurred at his residence, 9, Sternhold Avenue, 
Streatham, on the 2oth ult. The son of H. J. Banister, 
a well-known violoncellist of his day, the deceased was 
born in London, June 13, 1831. He was a pupil of his 
father, and in 1845 competed for the King’s Scholarship 
at the Royal Academy of Music, but was beaten by 
a boy named Weist Hill. In the following year he 
was successful, and after holding the scholarship 
for two years was re-elected (in ©1848) for a similar 
period. In his boyhood Mr. Banister appeared in 
public as a singer, taking part in duets with Miss 
Dolby and Miss Sabilla Novello. In this connection he 
was greatly interested in the results of the research made 
by the present writer (one of his old pupils) in discovering 
the reports of those boyish appearances. He also sang 
in a private performance of Mendelssohn’s ‘ Walpurgis 
Night,” given at John Hullah’s house, Mendelssohn him- 
self accompanying on the pianoforte. At the Academy, 
Mr. Banister was a pupil for pianoforte and composition 
of Cipriani Potter. In 1851 he was appointed an assis- 
tant professor, and soon after professor of harmony in 
his Alma mater; therefore he has been teaching 
harmony at Tenterden Street for the long period 
of forty-six years! He has held similar appointments 
at the Guildhall School of Music since its opening 
(in 1880), and for sixteen years at the Royal Normal 
College for the Blind, where his kindly, sympathetic nature 
greatly endeared him to his sightless pupils. Although 
Mr. Banister composed four symphonies, five overtures, 
and many other works, he is best known by “ Music,” his 
text-book on harmony, first published in 1872, which has 
run through sixteen editions. He is also the author of 
“Musical Analysis,” the ‘ Life” of his friend Sir G. A. 
Macfarren, and many other musical-literary works, all 
showing a thoughtful and original mind. He wrote 
many lectures and papers, one of which on ‘ Music and 
Preaching” showed his strong theological predilections. 
Mr. Banister’s recollections of music and musicians during 
his long professional life were full of interest, and his death 
comes as a personal loss to those of his pupils who can 
appreciate the sterling worth of such a man as Henry 
Charles Banister. 

With much regret we record the death of Mr. ALFRED 
James Ca.picott, which took place near Gloucester, 
after a distressing illness, on October 24, in his fifty-fifth 
year. The eldest son of a hop merchant and amateur 
musician at Worcester, the deceased musician was born 
there on November 26, 1842. Like his six brothers, he 
was a chorister in the Cathedral choir, and at the age of 
fourteen was articled to the late Mr. Done, the Cathedral 
organist. He subsequently entered the Conservatorium at 
Leipzig, where he studied under Moscheles, Hauptmann, 
and Plaidy. On his return to Worcester he became 
organist of St. Stephen’s Church and to the Corporation, 
and also conductor of the Worcester Musical Society. In 
1878 he took the degree of Bachelor in Music at the 
University of Cambridge, under the Professorate of Sir 
G. A. Macfarren. Three years later his sacred cantata 
‘* The Widow of Nain” was performed at the Worcester 
Musical Festival. After a short residence at Torquay in 
1882, Mr. Caldicott settled in London in the following 
year, and was appointed a professor of harmony at the 
Royal College of Music. In 1885 he became musical 
director of the now defunct Albert Palace at Battersea. 
He toured with an opera company in America, 1890-91, 


and was conductor at the Comedy and other theatres. Mr, 
Caldicott is, however, best known as a composer of vocal 
music cast in a light vein, in which he was highly 
successful. For the German Reed entertainments he 
composed ‘‘ Treasure Trove ’’ (1883) and other operettas, 
thirteen in all. ‘John Smith” and “ The Girton Girl and 
the Milkmaid,’ composed for London theatres, were of a 
similar nature. Two cantatas for female voices—‘‘A 
Rhine Legend” and “Queen of May”—must also be 
mentioned. Mr. Caldicott’s humorous part-songs, of which 
‘Humpty Dumpty” (special prize, Manchester Gentle- 
men’s Glee Society, 1878) is a highly characteristic 
specimen, gave the lamented composer widespread 
popularity. 

Widespread sympathy will be felt for the veteran 
composer Verdi in the desolation which has entered his 
home, at Busseto, by the death on the 14th ult. of his 
devoted wife. The late Signora GiuSEPPINA VERDI, the 
composer’s second wife, was born at Lodi, September 18, 
1815, consequently she was in her eighty-third year. She 
was the daughter of Felice Strepponi, a composer of local 
fame, and after being a pupil at the Milan Conservatorio, 
she made her début in January, 1835, at Trieste, in ‘* Matilde 
de Shabran.” She became a popular prima donna, with a 
beautiful voice and marvellous execution. It was through 
her influence that Signor Verdi gained his first hearing at 
La Scala with his first opera, ‘‘ Oberto”’; this was early in 
1839, when the composer was only twenty-five years of 
age. Verdi thus tells the story: “The impresario of La 
Scala at that time was Bartolomeo Merelli. One night 
behind the scenes he had overheard a conversation between 
Signorina Strepponi and Giorgio Ronconi, a conversation 
in the course of which Strepponi spoke very favourably ot 
the music of ‘‘ Oberto,’’ which Ronconi also found to his 
taste. I presented myself then to Merelli, who abruptly 
said that in consideration of the favourable opinion which 
he had heard expressed of my opera, he was of his 
own accord disposed to put it on the stage during 
the next season, but that if I closed with the offer I 
should have to make some alterations in my score, the 
artists who would play in it not being the same as those 
who were to have sung it originally. It was a brilliant 
offer for me—young, unknown, I came across an impres- 
ario who dared to put on the stage a new work 
without asking of me an indemnity of any sort; an 
indemnity, moreover, which it would have been quite 
impossible for me to raise. Merelli, taking on his own 
shoulders all the necessary expenses, proposed to divide 
with me in equal parts the sum which I should get if, in 
case of success, I sold my score. Let no one suppose that 
this was a burdensome proposition ; it was the work of a 
beginner that was in question; and, in fact, the result 
turned out successful enough to induce the publisher 
Giovanni Ricordi to consent to acquire the ownership ot 
my opera at the price of two thousand Austrian liri, or 
about £70 sterling.”’ In 1842 Signorina Streppeni created 
the chiet part in Verdi’s ‘‘ Nabucco,” and after the death of 
the composer's first wife, more than half-a-century ago, 
married Verdi and retired from the stage. The deceased 
lady was the sweet companion of the composer’s old age; 
she shared his joys and sorrows, triumphs and failures, 
and was a cherished and loving help-meet. 

M. DELDEVEz, the once highly-esteemed and meritorious 
conductor of the Paris Opéra and of the Conservatoire 
concerts, died in Paris, on the 6th ult., in his eighty-first 
year. Edouard Marie Ernest Deldevez was born in the 
French capital in May, 1817, and studied with distinction 
at the Conservatoire, where he was a pupil of Habeneck, 
Halévy, and Berton, obtaining the first prize for violin 
playing and the second Prix de Rome. In 1859 he became 
second conductor at once of the Opéra and of the Con- 
servatoire, succeeding to the principal post at the latter 
Institution in 1872, and upon the death of Hainl, in the 
following year, was appointed also to the principal con- 
ductorship at the Opéra. In 1876 he resigned his position 
at the Opéra, but remained at the head of the Conservatoire 
orchestra, at which Institution he also held a leading 
professorship until 1885. 

Professor WILHELM HEINRICH VON RIEHL, the well- 
known historian of modern civilisation, whose death took 





place on the 16th ult,, at Munich, was an accomplished 


XUM 





—_——. 


Mr. 
vocal 
highly 
ts he 
rettas, 
rl and 
e ofa 
—A 
so be 
which 
entle- 
sristic 
pread 


teran 
d his 
Ff his 
I, the 
r 18, 

She 
local 
torio, 
atilde 
vith a 
ough 
1g at 
ly in 
rs of 
f La 
night 
ween 
ation 
ly ot 
0 his 


pres- 
vork 
; an 
juite 
own 
vide 
f, in 
that 
of a 





XUM 


THE MUSICAL TIMES.—DeEcempser 1, 1897. 





musician and able musical author. In his writings on 
subjects connected with the art, scattered, many of them, 


in the feuilletons of newspapers, he was one of the first to | 


trace the connection of the works of various composers 
with the general artistic and social status of the time in 
which they were written. A collection of these writings, 


in two volumes, published under the title of ‘‘ Musikalische 


Characterképfe,”’ was the delight of music-lovers a genera- 
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On October 22, at Burton Crescent, London, JoHN 


} Francis BorscuiTzky, professor of music and composer, 


aged seventy-six. 
The Leipzig Conservatorium has lost one of its most 


| highly esteemed teachers by the death, on October 24, at 


the age of seventy-three, of Professor THEopoR Coccius. 
On October 27, at Stuttgart, Dr. REINHOLD SEYERLEN, 
professor at the Conservatorium and organist at St. John’s 


tion or soago. It went through a number of editions, and Church, aged forty-nine. 


has been translated into several languages. A third volume | 


On October 31, at Zwickau, Orro TURKE, organist ot 


of essays, in which the author has, however, developed a | St. Mary’s Church, aged sixty-five. 


somewhat ultra-conservative tendency, was reviewed at| ; ‘ 
flautist at the Opéra and professor at the Conservatoire, 


| aged sixty. 


some length in THE Musicat Times of 1878. Riehl was 
born at Biebrich, in 1823, and was appointed to a pro- 
fessorship at the Munich University in 1853, while in 1885 
he also became Director of the National Museum and 
Conservator of the Monuments of Art and Antiquities in 
Bavaria. 


Joun Ross, one of the most respected members of the | 


musical profession in Liverpool, ended a most useful and 


successful career, on the 22nd ult., at the age of fifty-six years. | 
As a young man he was a member of the orchestra of the | 


| 
| 


Royal Italian Opera, and subsequently musical director at 


St. Helier’s (Jersey), Glasgow, Edinburgh, and Liverpool, | 


to which latter city he came about twenty years since. 
After a period spent as orchestral conductor he found such 
a rapidly increasing number of pupils claiming his atten- 
tion that he determined to devote the whole of his time to 
tuition. He was one of the founders, and for some time a 
director, of the Liverpool College of Music; but failing 


health compelled him to abandon this post three years | 


or so ago. f 
The death is announced of Mr. FRANK BRADLEY, which 


On the 8th ult., at Paris, J. B. LAFLEuRANCE, leading 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 





AMBERLEY (NEW ZEALAND).—The church choir is now 
provided with copies of the Cathedral Psalter in place of 
Mercer’s book. As soon as the new pointing becomes 


| familiarised to the congregation, the great advantages and 


| musical value of the Cathedral Psalter over the old-fashioned 
book so long in use will be freely recognised and enjoyed 
' by everyone. 

BARNSTAPLE.—The re-opening, on October 27, of the 
|Music Hall, the property of the Town Council, after 
|thorough decoration, was worthily celebrated by two 


occurred at Birmingham, on the rst ult., at the early age of | performances of Sullivan’s ‘‘ Golden Legend,” on the same 


forty-four. The deceased held organ appointments at 
St. Barnabas, Birmingham; Stoke-on-Trent; Quebec 
Cathedral; Tettenhall College, Wolverhampton; St. 
John’s, Wilton Road, London; and St. Andrew’s, Ken- 
sington. Mr. Bradley toured in the United States, 
Australia, and South Africa, as solo organist, pianoforte 
recitalist, and accompanist to Mr Santley and others. He 
was formerly a professor of the organ at Trinity College. 

A distinguished musical amateur, M. JULES GALLAy, 
died in Paris, on the 2nd ult., at the age of seventy-five. 
He was an authority on all subjects connected with the 
history of stringed instruments. He, moreover, rendered 
important services to the advancement of his favourite 
study by the publication, partly at his own expense, of 
magnificent reprints, with copious commentaries, of the 
‘ Parfait Luthier,” by the Abbé Sibire, and of the ‘* Mariage 
de la Musique,” by Guillaume de Manoir; works previously 
almost inaccessible to the student. 

We learn with regret of the death, recently at Genoa, of 
Signor CARLO DEL SIGNORE, the conductor of the 
admirable and highly successful first performance in Italy 
(in June last, at Genoa) of Gounod’s ‘‘ Mors et Vita,” 
reported in THe MusicaL Times. He was the director 
of the Civico Istituto de Musica, of Genoa, and a most 
earnest, conscientious artist. 


We have also to record the following deaths :— 


On October 28, after a very short illness, at Norfolk 
Lodge, Barnet, Marie, the beloved wife of CHA’ LES VICTOR 
BENECKE, and elder daughter of the late Felix Mendelssohn 
Bartholdy. (We refer to the late Mrs. Benecke on p. Sto.) 

On the 3rd ult., after six months’ suffering, CHARLOTTE, 
widow of the late Witt1AM Makepeace, of Rochester, in 
her seventy-eighth year. 

On the 6th ult., at 15, Broadhurst Gardens, Hampstead, 
Fanny, the wife of Istpor Coun. 

On October 14, at Madrid, ANronro Cano, professor 
at the Royal Musical Academy, guitar virtuoso, aged 
eighty-six. 

On October 15, at Vienna, Cart LENz, musical director 
and choirmaster of the Church of St. Borromzus, aged 
seventy-one. 


On October 18, at Stockholm, JoHann Istpor Danv- | 


STROM, popular national composer and vocalist, aged 
eighty-five. 

On October 21, at Berlin, Pau Kuczynx1, composer 
and pianist, aged fifty. 


'day. A very efficient orchestra and chorus did ample 
justice to this fine popular work. The soloists were 
Madame Zipporah Monteith (Elsie), Mr. J. Dean Trotter 
|(Prince Henry), while the part of Lucifer was in the 
'experienced hands of Mr. Watkin Mills. Miss Florence 
| Bulleid achieved much success as Ursula and Mr. C. J. 
| Bath, the assistant-conductor of the Society, was the 
Forester. Dr. H. J. Edwards, the admirable conductor of 
the Barnstaple Musical Festival Society, must be warmly 
|congratulated upon the double success attendant upon an 
/ eventful day in the musical history of this quaint old town 
|in North Devon. 


| 
| Breprorp.—A very successful concert was given here, 
on the roth ult., by the students of the Bedford School ot 
Music, by invitation of the principal, Mr. P. H. Diemer, 
in the Corn Exchange. Many of the students had been 
| successful in gaining certificates during the year, which 
| were presented by the Mayoress (Mrs. Wells), amidst great 
enthusiasm. The programme included a quartet for two 
pianofortes—‘*Te voglio bene assaye,” Scharwenka ; 
Polonaise in C sharp minor, Chopin; violin solos, (a) 
|‘ Souvenir’ and (5) ‘Valsette’’; and songs. The 
playing from memory of ‘“* Dreams”? and “ Tarantelle”’ in 
| succession by Master Conway was a special feature of the 


| entertainment. 
| 


BrADFoRD.—Miss E. A. Atkinson gave an excellent 
pianoforte recital at the Church Institute, on the 2nd ult., 
when she created a very favourable impression by her 
| successful interpretation of a varied programme of piano- 
|forte music by Beethoven, Chopin, Schumann, Brahms, 
| Grieg, Dvorak, Moszkowski, and other composers. Miss 
| Atkinson was re-called several times and very heartily 
applauded. Mr. Alfred Jordan gave variety to a very 
| pleasant evening by contributing some songs with much 
acceptance. 


BricHTon.—It is not surprising that a crowded audience 
attended the second subscription concert, held in the Dome, 
on October 28, of the Brighton Sacred Harmonic Society 
when the work selected for performance was Gounod’s 
‘*Redemption.” Full justice was done to what the 
composer called ‘‘ The work of my life” by the excellent 
Society which Mr. R. Taylor so efficiently conducts, 
soloists, band, and chorus vieing with each other in 
rendering the music to the best advantage. The soloists 
were Miss Alice Holman, Miss Ada Watchurst, Mrs. 
W. J. Mobsby, Miss Hilda Taylor, Mr. Charles Hinchliff, 
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Mr. Boulcott Newth, Mr. Frederick Hosking, and Mr. T. H. 
Moppett. A word of praise must be given to Mr. Percy 
Starnes for the excellent manner in which he presided at 
the organ on the occasion of this successful concert. 


CatcuTta.—The Jubilee of Calcutta Cathedral was 
celebrated on October 8, when the Cathedral choir was 
assisted by all the choirs from the various churches in 
Calcutta, numbering altogether about 250 voices. Mr. 
Ernest Slater, the Cathedral organist, presided at the 
organ, and Mr. B. P. Willis, a member of the Cathedral 
choir, conducted an orchestra of strings and wind instru- 
ments. The Cathedral was crowded and the service was 
a great success. 


Epsom.—Advantage was taken of the twenty-first anni- 
versary of the dedication of Christ Church to present Mr. 
George E. Good (who has been organist and choirmaster 
during the whole of that period) with a handsome testi- 
monial in the shape of a cheque for £100. 


Fowry.—At a Conversazione given by members of the 
Fowey Choral Society, on the 17th ult., a very handsome 
silver plate was presented to Mr. C. E. Juleff, the con- 
ductor. Dr. Boger, in making the presentation, alluded to 
the high esteem in which Mr. Juleff was held by all the 
members of the Society. Although they deeply regretted 
his removal to St. John’s, Taunton, he had no hesitation 
in saying that their loss would prove to be Taunton’s gain. 


HANLEy.—The second Meakin concert of the ninth 
season was given on the 8th ult., in the Victoria Hall, 
when Barnett’s ‘* Ancient Mariner” was performed by the 
Hanley Glee and Madrigal Society, under the conductorship 
of Mr. James Garnet. The band and chorus numbered 
300 performers, and Miss Mabel Berrey, Miss Florence 
Hoskins, Mr. Lloyd Chandos, and Mr. William Paull were 
the soloists. 


HAWARDEN.—A lecture on the life and works of Franz 
Schubert was delivered in the Gymnasium, on the roth 
ult., by Mr. Arthur Lyon, interspersed with selections from 
the composer’s works. Miss M. James’s rendering of the 
“The Inquirer,’ ‘*Hark! hark, the lark,” and ‘ The 
Linden Tree’? was very highly appreciated, while Mr. 
George Platt’s fine voice left nothing to be desired in the 
presentation of ‘“‘ The Erl-King,’’ ‘“‘The Wanderer,” and 
the ever-popular ‘‘ Who is Sylvia?”’ The last two move- 
ments of the “ Trout” Quintet and the Scherzo from the 
Trio in B flat were enthusiastically applauded, while a 
spirited rendering of the male-voice part-song, ‘“ The 
Hamlet,” brought to a conclusion a most enjoyable evening. 


Hyper (CHESHIRE).—Mr. Richard Knight essayed the 
bold experiment of giving a concert the programme of which 
consisted entirely of his own compositions, at the Union 
Street Schools, on the gth ult. The artists were Miss 
Bessie Holt (soprano), Miss Annie Gregory (contralto), 
Mr. O. Kenworthy (tenor), Mr. Alfred Brown (baritone), 
Mr. James Heaton (violoncello), and Master William Faunt 
(violin). The St. John’s choir, Godley, conducted by the 
Rev. Horace Stephens, also assisted, and the composer- 
concert-giver played all the accompaniments as well as the 
pianoforte solos. Mr. J. W. Sidebotham, M.P. was the 
chairman, and, in the course of some opening remarks, 
passed a eulogy upon the talent of Mr. Richard Knight. 


Luton.—Special choral services were held in St. Mary’s 
(Parish) Church on the 7th and 8th ult., in connection with 
the annual choir festival, when the following music was 
excellently rendered by the choir of the church, under the 
able direction of the organist, Mr. F. Gostelow: Te Deum 
(Gostelow in B flat), Magnificat and Nunc dimittis (Calkin 
in F); anthems, ‘In humble faith and holy love” 
(Garrett), “ From Thy love as a Father” (from Gounod’s 
** Redemption ”’), the solo impressively sung by Miss Foote; 
“* Judge me, O God” (Mendelssohn), ‘‘ Zadok the Priest” 
and “ Hallelujah” (Handel). Mr. Gostelow also played 
some organ pieces with great acceptance. 


Oswestry.—The Choral Society gave a chamber concert 
on the 2nd ult. The vocalists were Madame Fanny de 
Boufflers and Miss Maud Turner. Pianoforte, violin, and 
violoncello music was contributed by Dr. C. F. Reynolds 
(conductor of the Society), Mr. Bertie Ollerhead, and Mr. 
F. Collinson. 


PLymMoutTH.—Dr, Weekes is to be congratulated on the 
enterprise he shows in directing his choral and orchestral 
societies, and especially in regard to the last concert he 
gave, at the Guildhall, on the roth ult. The programme 
was evidently chosen to suit all tastes, as it included 
Tschaikowsky’s ‘ Symphonie Pathétique”’ and Mascagni’s 
‘“‘Cavalleria Rusticana.’’ Other features of the concert 
were Gade’s chorus ‘‘ Thou art mighty, O Eros,” and 
Lemmens’s part-song “ Drops of rain.’’ The vocalists were 
Madame Marie Duma, Miss Ethel Phillips, Miss Eveline 
Warren, Mr. Charles Saunders, and Mr. William Paull. 
Dr. Weekes conducted his well-trained forces with his 
usual conspicuous skill and enthusiastic zeal. Mr. John 
Hele presided at the organ. 


SouTHporT.—The Southport Choral Society gave its 
first concert this season, in the Cambridge Hall, on the 3rd 
|ult. The programme consisted of Mendelssohn’s ‘*‘ Hymn 
of Praise’? and Wagner selections, the latter including the 
Overture, ‘‘ Elizabeth’s Greeting,” and March (* Tann- 
hauser ’’), the Introduction to Act III. and Bridal Chorus 
(““ Lohengrin’’), and the ‘ Preislied” (‘*Die Meister- 
singer’’). The soloists were Miss Florence Rhodes, Miss 
| Jessie Rhodes, and Mr. William Green. There was an 
excellent band of 50 and chorus of 200 performers. Mr. 
J. Charles Clarke conducted a very successful concert. 


Staines. —The Staines Choral Society, under the direc- 
| tion of Mr. Martin Akerman, held a soirée musicale, at the 
Town Hall, on the 1st ult. The Harmonists, a male-voice 
| quartet, consisting of Messrs. Percy Coward, Malcolm 
| Boyle, Wilfred Kearton, and Bertram Mills, of St. George’s 
| Chapel, Windsor, contributed several selections, of which 
| the glee ‘‘ Come, sweet lass,” was specially composed for 
|the occasion by Dr. G. F. Huntley. The balance of tone 
j and general finish of the performance of this quartet were 
excellent and worthy of all praise. Various part-songs 


were well rendered by the Society. 








OrGAN APPOINTMENTS.—Mr. A. G. Gosling, Organist and 
Choir Director to Berkeley Chapel, Mayfair.—Mr. Thomas 
| B. Rutherford, Organist and Choirmaster to West Cliff 
| Baptist Church, Bournemouth.—Mr. George F. Mountford, 
| Organist to the Parish Church and Music-master at 
Wallace Hall Academy, Closeburn, Dumfriesshire. 


Cuorr AppointMENTS.--Mr. Lawrence White (Solo 
Alto), to St. Mary’s, Ealing.—Mr. Charles Saunders (Solo 
Tenor and Choirmaster), to the New Albion Congregational 
Church, Ashton-under-Lyne.—Mr. Herbert Langton (Solo 
Tenor), to St. Andrew’s, Stoke Newington.—Mr, A. W. 
Bonfield-Hearne, Choirmaster to the Garrison Church, 
Rowner, Gosport. 








TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 

Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 

Correspondents are informed that their names and addresses 
must accompany all communications. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


ANSWERS TO CORRESPONDENTS. 
W. M. E.—To illustrate your lecture on Swedish music you 
might select from the songs of Halfdan Kjerulf, and 
by the same composer there is an Album of pianoforte 





pieces edited by Berthold Tours. Other pianoforte 
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pieces are Pianoforte Stiicke (Op. 24), by Christian 
Sinding ; Petite Suite of five pieces (with string accom- 
paniment, or pianoforte alone), and two sets of Trois 
morceaux pour le piano (Op. 19 and 23), by Ole Olsen ; 

Piano Album (nine short pieces), ‘* Crescendo,” by Per 
Lasson; Serenade, by Bredo Lasson; and Vivace 
giocoso, by L. M. Lindeman. For pianoforte duet, 
“‘Rapsodies Norvégiennes,” by $. S. Svendsen, and 
Romanza for violin and pianoforte by the same composer. 
All the above may be obtained from Messrs. Novello 
and Co. There is an interesting collection of Swedish 
songs and dance-tunes arranged, with pianoforte 
accompaniments, by Ahlstrim and Boman (Stockholm, 
Hirsch) ; and another, edited by A. G. Rosenberg, and 
entitled ‘‘ 160 Polskor, Visor och Danslekar uppteeknade 
i Sdédermanland, samt sattei for Pianoforte” (Stock- 
holm, 1876, folio). 


Prano.—You seem to have confused the slur as a phrasing 
sign in pianoforte music with its use in vocal music. 
The examples you give from Czerny are approximately 
correct, but the musical effect of the phrasing sign, 
staccato mark, &c., rather than mathematical accuracy, 
should be the first consideration. The slur marks in the 
other examples you send (from Dykes’s tune to ‘ Lead, 
kindly Light”) naturally indicate the manner in 
which the notes are to be apportioned to the various 
syllables. To sing the passages in the way you have 
indicated would be to caricature Newman’s lines. 
“ Lead Thou me on,” for instance, must be sung in one 
breath; to sing “ask (break) to (break) see,” because 
the two notes to cach syllable are slurred, would be 
absurd. The intelligent interpretation of the words 
should have the pre-eminence in all such cases. 


P. L.—The “ book” of Haydn's ‘‘ Creation” is said to have 
been intended for an oratorio by Handel. The selection 
of the words, from Genesis and “ Paradise Lost,’ is 
attributed to a Mr. Lidley, or Liddell. Baron von 
Swieten translated the libretto, with considerable 
additions, into German, and the result was ‘Die 
Schopfung,” or ‘‘ The Creation.” The Baron re-trans- 
lated the German into English again, with results that 
are not always edifying. 


Musicus.—In reply to your question as to ‘the date, 
month, and year when the first ten scholarships of the 
National Training School of Music, Kensington, were 
awarded,” it is difficult to say which were ‘* the first 
ten.” The ten scholarships given by the Corporation 
of London were competed for on April 24,1876. The 
School was opened on May 18, 1876; perhaps this date 
is near enough for you; if not, write again giving more 
details. 


A. L.—A list of all the songs and passages in Shakespeare 
which have been set to music is published by Triibner 
and Co. for the New Shakespere Society. See also 
‘“A Handbook of Shakespeare Music,” by A. Roffe 
(Chatto and Windus). Messrs. Novello and Co. issue 
a catalogue of the Shakespeare songs published by them, 
which may be obtained gratis on application. 


THISTLE.—(1) We know of no such a book as Lavoix’s 
“ Histoire del'instrumentation”’ inour language. Other 
subjects—e.g., Psalm Tunes, Chanting, Oratorio, also 
lack concise, readable, and accurate histories. (2) We 
cannot give an opinion on the instrument you refer to. 


E. M. B.—For the metronomic rates of Mendelssohn's 
Prelude and Fugue for oe pianoforte in D (Op. 35), 


you may adopt—Prelude o- - 84, Fugue o- 96. 


A. P.—You had better send the flute to some reliable makers, 
such as Boosey and Co. or Rudall and Co., and ask 
their opinion upon the subject. 








MISS LOUISE CESTRIA (Soprano) _ 
For Oratorios, Concerts, Opera Recitals, &c. Address, 45, Bridge St., 
Chester; or, W. B. Healey and Son, 17, Gt. Marlborough St., V 


MISS ANNIE NEAL (Soprano) 
For Oratorios, Concerts, &c. 
Address, Dunham Terrace, Ashton-under-Lyne. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
CHUMANN, ROBERT—“ Song of the Night” 


(“ Nachtlied ”), Op. 108. Composed for Chorus and Orchestra. 
The words translated from the German of F. HEBBEL by Miss G. E. 
TROUTBECK. gd. 
GURETTS, T. W.—*‘ The Eve of Saint Agnes.” 
A Dramatic Ballad. From the poem by Keats. Composed for 
Soli, Chorus, and Orchestra. 2s. 


CALEIN, J. BAPTISTE.—Festal March. Op. 80. 
Arranged for full Orchestra by Battison Haynes. Wind 
Parts, 4s. 6d. 
LVEY, GEORGE—Gavotte a la mode ancienne. 
Arranged asa Quintet for Pianoforte and Stringed Instruments 
by BERTHOLD Tours. (No. 13. Novello, Ewer and Co.’s Albums for 
Pianoforte and Stringed Instruments.) 2s. Separate String Parts, 
6d. each. 
ACKENZIE, A. C.—Three Dances (Entr’actes). 
From the music to J. M. Barrie's “ The Little Minister.” For 
Pianoforte Solo. 2s. 6d. 
USELEY, SIR FREDERICK—March from the 
Oratorio “St. Polycarp.” 1st Violin, 6d.; 2nd Violin, 6d.; 
Viola, 3d.; Violoncello and Bass, 6d. Wind Parts, 4s. 9d. 


ERMAN, EDWARD—Intermezzo. From the 


Music to “Henry VIII.” Arranged for the Pianoforte. 2s. 
—— Ditto. Wind Parts. 4s. 3d. 


—— Coronation March. From the music to “ Henry 
VIII.” Arranged for the Pianoforte. 2s. 


—— Ditto. Wind Parts. 4s. 3d. 


Masque, from the music to “ As you Like It.” 
For Violin and Pianoforte. 1. Woodland Dance. 2. Children’s 
3. Rustic Dance. 3s. 6d. 

AYNES, BATTISON—“ Idyll.” For Violin and 

Orchestra. 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violon- 

cello and Bass, 6d. 

BT, FRANZ—*“ The Silver Cloud.” A Cantata. 

For Female Voices. The words written by Epwarp OxENFORD. 
Book of words, 7s. 6d. per 100. 

DAMS, THOMAS—“ The Rainbow of Peace.” 


An easy Harvest-tide Cantata. Book of words, 7s. 6d. per 100. 


RAUN, CHARLES—“ The Snow Queen.” An 

Operetta for Children’s Voices. The words written by Mrs. 

Georce Martyn. Staff and Tonic Sol-fa notations combined, ts. 
Tonic Sol-fa, 6d. Book of words, 12s. 6d. per 100. 


OBB, GERARD F.—Twenty-four Songs for 

Little People. The words written by Norman Gace. In Two 

Books. Book I., 2s. 6d.; Book II., 2s.6d. For Contents, see adver- 
tisement, page 862. 

ONES, HENRY FESTING — “King Bulbous.” 

A Comic Opera. For Schools and Classes. The words written 

by P. H. Cris. 2s. Tonic Sol-fa, 8d. Book of words, 16s. 8d. per 100. 


UNN, E. CUTHBERT—“ The Fairy Slipper” 

(‘The Story of Cinderella.”) A Children’s Opera. In Three 

Tableaux. Staff and Tonic Sol-fa Notations combined, 2s. Tonic 
Sol-fa, 8d. Book of words, 12s. 6d. per 100. 


ICHARDS, ARTHUR—“ The Waxwork Car- 

nival.” A Humorous Operetta. The words written by BERNARD 
Pace. Staff and Tonic Sol-fa notations combined, 2s. Tonic Sol-fa, 
8d. Book of words, 12s. 6d. per 100. 


PEER, WILLIAM H.— The Jackdaw of 
Rheims.” Legend by RicHARD BarHAM. Book of words, 
7s. 6d. per 100. 


HE SCHOOL MUSIC REVIEW. No. 66. Con- 

tains the following Music in ne Notations :—“ The child 

and the star.”” Junior Unison Song. By J. W. Extiotr. ‘ There 

goes the swallow.” Unison Song. By G. A. MacrarreN. Specimen 
Tests and Exercises on the sharp 4th Be the flat 7th. 14d. 


OVELLO’S SCHOOL SONGS. —Edited by 
W.G. McNauGut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte laa, aa i 








8vo size; B. Voice Parts only in Tonic Sol-fa Notation A. 
No. 290. A song of evening .. A.H. AsHworTH 2d. id. 
Book 93. Twelve Action Songs. 


ig graye by Mytes B. Foster. hpbenicaes i — 
by M.C. GILLINGTON .. Is. 
KLEE: \¢ THEODORE—* Mass of St. Dominic.” 
Edited, and the Pianoforte Accompaniment arranged, by Davip 
SANSON. 2S. 
ARTIN, GEORGE C.—The Parish Hymn.” 
Words by the Rev. W. CuntirFe. (No. 360. Novello’s Parish 
Choir Book.) 14d. Words only, 2s. 6d. per 100. 
(in A). A Short Festival Te Deum. (No. 362. 
Novello’s Parish Choir Book.) 6d. 
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DURING THE LAST MONTH—continued, 


ORAN, J. WILBERFORCE and SPENSER 
NOTTINGHAM.—Litany (No. 1), reprinted from a Choir 
Directory of Plain Song, with Harmonies by WM. ARDLEY. 2d. 
ere. BOYTON—(in D). Magnificat and Nunc 
dimittis. (No. 363. Novello’s Parish Choir Book). 4d. 
ULLIVAN, ARTHUR S.—Hymn Tune, 
“ Bishopgarth.” (No. 358. Novello’s Parish Choir Book.) 1d. 
TARNES, ALFRED J.—(in C). Magnificat and 
Nunc dimittis. 4d. 
ROMAN, THOMAS—‘* Pax Dei.” 


after the Benediction. Oncard. 14d. 


ETCALFE, JOHN A.—“ Hark! the Herald 


Angels sing.””, Hymn. For Christmas. 1d. 


AVIES, H.WALFORD—“ Hymn before Action.” 

Song. Words by Rupyarp Kiptinc. Accompaniment (ad 1id.) 

for Men's Voices, in Four parts, Tenor (or Baritone), 1st, 2nd, and 3rd 
Basses. 4d. 


\ K JOOD, LADY MARY—‘Christmas comes but 
once a year.” A Christmas Carol. 2d. 

UNNETT, EDWARD—Ten Christmas Carols 
(Fourth Set). No.1. Lift your grateful voices; No. 2. The 
brightest morn; No. 3. Chimes across the snow; No. 4. The Angel’s 
Song; No. 5. Song of the faithful; No. 6. The herald bells; No. 7. O 
day of days! No. 8. Come, Yuletide guests; No. 9. Thy servants sing ; 
No. 10. The Angel’s tidings. Single numbers, 1d. each; complete, 1s. 


AWYER, FRANK J.—Carols for the Seven 
J Feasts of Christmas. For Two or Four Voices. No. 1. For 
Christmas Day; No. 2. For the Feast of St. Stephen; No. 3. For the 
Feast of St. John the Evangelist; No. 4. For the Feast of the Holy 
Innocents; No.5. For the Feast of the Circumcision (New Year’s 
Day); No. 6. For the Feast of the Epiphany; No. 7. For the Feast of 
the Purification. Single numbers, 1d. each; complete, 4d. 


N OVELLO’ S CHRISTMAS CAROLS :— 


No. 269. Shepherds, leave your flocks J. VARLEY Roberts 1d. 
» 270. Heavenly music clearly ringing 

J. VaRLey Roperts 74. 
271. Silent night! Holiest night! J. VakLeEY RosBerts 1d. 

» 272. Angels singing, bright stars beaming 
Joun H. Mee 1d. 
» 273. Little a wake and listen Joun H. Mee 1d. 
Pe eg Blessed Babe » HERBERT W, WAREING 1d. 
a 5. Ring the bells ; . J. Barnsy dd. 


TTIW OOD, THOMAS—* Dy ag im’, o Dduw” 
(‘Teach me, O Lord”). Rhif 18. Anthemau Novello. 2c.; 
Sol-ffa, 1c. 
RIDGE, FREDERICK—* Behold my servant.” 
Anthem. For Christmas. (No. 587. Novello’s Octavo 
Anthems.) 3d. 
ROWN, JOHN—‘ Let us now go even unto 
Bethlehem.” Christmas Anthem. 3d. 
{OSTER, MYLES B.—‘ Eye hath not seen.” 
Anthem (Bass Solo and Four-part Chorus). For Whitsuntide, 
or general use. (No. 584. Novello’s Octavo Anthems.) 3d. 
OSS, SYR JOHN—“ Felly carodd duw y byd” 
(“God so loved the world”). Rhif 20. Anthemau Novello, 
Pris 2c.; Sol-ffa, 1c. 
N ARTIN, GEORGE C.—‘“ Kings shall be thy 
nursing fathers.” Anthem. For Sovereign’s Accession. (No. 581. 
Novello's Octavo Anthems.) 2d. 
\ Vi EST, JOHN E.—‘ Mewn mawl a diolch” 
(‘ With all Thy hosts’). Anthem Nadolig. Rhif5. Anthemau 
Novello. Pris 3c.; Sol-ffa, 2c. 
\ OODS, F. CUNNINGHAM—“lIesu, a 
ddaethost oddifry ” (Jesu, Who from Thy Father’s throne”). 
Rhif 2. Anthemau Novello. Pris 3c.; Sol-ffa, 2c. 
LGAR, E.—‘“ The Challenge of Thor.” Chorus, 
from “ King Olaf.” (No. 774. Novello’s Octavo Choruses.) 4d. 
RANT, LOUISA H.—‘‘ Love’s Calendar.” Four- 
part Song. Fors.a.t.s. The words by JoHN Lonpon. 3d. 


OLLINGWORTH, WM. — “Stars of the 
summer night.” Glee. For a.t.1.8. The words written by 
H. W. LonGFettow. 4d. 
ELL, MAURICE F.—‘ Follow me ’ome.” Song. 
For Baritone. The words written by RuDYARD KIPLING. 2s. 
ATHCART, INA—Two Songs. 1. ‘ The links 
o’ love” (A. WaANLEss). 2. “Love at heart” (FRANCIS 
PREVOST). 25. 


(COOBNEN, Ww.— 


To be sung 





“Thou wilt remember us.” Song, 


in D flat. For Mezzo-Soprano or Baritone. The words 
written by the Rev. H. BONAR. 2s. 
OODHART, L. M.—Two Songs. 1. ‘ They told 
me, Heraclitus” (from “Ionica"’). 2. ‘Give me the flower” 
(Lord Bowen). 2s. 


DURING THE LAST MONTH —continued. 
ARDY, FRED.—“ In Summer.” Song. Fora 


Medium Voice. The words by R. A. DouGtas LitHGow. 2s, 
OZE, T. R. G.—‘* A sunbeam messenger.” Song, 
-? For Soprano or Tenor. The words written by Mrs. Henry 
CREWE. 2s. 
OORE, GRAHAM P.—*“ Wanderer’s Night 
Song.” For Medium Voice. The words translated from the 
German of EICHENDOKFF. 2s. 
EACE, A. L.—Third Sonata, ‘‘Da Camera.” For 
the Organ. 4s. 6d. 


OVELLO’S ORIGINAL COMPOSITIONS for 
the ORGAN. .d 
No. 257. Pastorale .. ae PuHitip ARMES I 0 
» 258. Introduction and Fugue ee ” ” I 0 


} OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauaut. 
Rhif 18, Dysgim', O dduw (‘‘ Teach me, O Lord”’) 
7 THOMAS Attwoop Pris tc. 
» 20 Felly carodd duw y byd (‘‘God so loved the 
world ’’) = i Gou , it. 


No. 971. The Challenge of Thor E. ELGar ad, 
» 998. Ocome, Redeemer of mankind 

Joun E. West 14d, 

» toor. Song ofthe silent land .. Eaton FANING 2d. 

», 1002. O Holy Babe ee .. A.C. MACKENZIE 14d. 


MAUNDER, J. H.—‘‘Thor’s War Song.” 
3d. 


PROUT, EBENEZER—The Hundredth 
Psalm. 4d. 


SOMERVELL, ARTHUR—* Ode to the 
a REDUCED PRICE. 


JORDAN, C. W.—* Blow ye the trumpet 


of Zion.” Is. 











Robert Cocks & Co.'s Cantatas, kc. 





FOR FEMALE VOICES. 
HE FAIRIES’ SPRING. Libretto by CLirron 


BincHaM. Music by Frepertc H. Cowen. Net 2s. 6d.; 
Book of Words (per 100), 7s. 6d.; Chorus Parts, net 1s.; Tonic Sol- fa 
Edition, net 1s. 
CHARACTERS: 
THE QUEEN OF THE ELVES .. Soprano. 
Two ATTENDANT ELVES... Mezzo-Soprano and Contralto. 
Chorus of Elves and Fays. Mostly in three parts. 

This pretty cantata has all the graceful flow of melody and delicate 
treatment so characteristic of this composer. The elegance of the 
solos and duets, for soprano and contralto voices, and the exquisite 
choruses have ensured a hearty welcome for Mr. Cowen's fresh and 
tuneful work. It will also be foundadmirably adapted for performance 
in character and with scenic accessories. 





ROSERPINA. Libretto by Extis Watton. 
Music by OttIveR KinG. Net 2s. 6d.; Book of Words (per 100), 
7s. 6d.; Tonic Sol-fa Edition, net 1s. 
CHARACTERS: 


PROSERPINA .. ° ats +» Soprano. 
QUEEN OF THE FL OWERS. -. Contralto. 
Ceres (Mother of Proserpina) . Mezzo-Soprano. 
SHEPHERD Mezzo-Soprano. 


Chorus. Mostly i in three parts. 
Fresh and vigorous, and if rendered with spirit should prove most 
effective. 





HE MARSH-KING’S DAUGHTER. Libretto 


by May Gituinctron. Music by ANGELO MASCHERONI. Net 
2s. 6d.; Book of Words (per 100), 7s. 6d.; Tonic Sol-fa Edition, net 1s. 


CHARACTERS: 

AMINE .. oe) Soprano. 
ZULEIKA.. + (Three Princesses) - Mezzo-Soprano. 
NOURONNIHAR . Contralto. 
HELGA (the Marsh- King’s Daeepres) Soprano. 
VIKING’s WIFE ‘ «» Mezzo-Soprano. 
Gwyppro (Christia in Captiv 1S) vc Contralto. 
MarsuH-KInG Contralto. 


The parts are so arranged that 
Amini and HELGa .. we 
ZULEIKA and VIKING’s WIFE 
NouRONNIHAR and GwyDpRo, or 
NouRONNIHAR and MarsH- KING ‘ 
Chorus of Vikings, Priests, Marsh-Spirits, &e. Mostly in three parts. 
A Dramatic Cantata which, though elaborately written, is still 


. | May be taken by 
the same person. 





within the means of any average school singing class. 
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ROBERT COCKS & CO.’S CANTATAS, &c.— 


continued. 


FOR MIXED VOICES. 
IR HUMPHREY GILBERT. A Choral Ballad 


for Baritone Solo, Chorus, and Orchestra (or Piano). Libretto 
by May Gitiincton. Music by GeorGe F. Vincent. Net ts. 6d. ; 
Book of Words (per 1009), 7s. 6d.; Tonic Sol-fa Edition, net 1s. 
This cantata was written especially with the idea of providing some- 
thing suitable for schools and colleges where the masters are in the 
habit of joining with the boys in forming choral classes, &c. 








For full list of Cantatas, Part-Songs, Trios, &c., see Catalogue, 
No. 8, post-free. 


CHRISTMAS CAROLS. 
WELVE ORIGINAL CAROLS. Words by May 


Gi1Ltincton. Each Number separately, price 2d. Complete, 
in paper cover, net Is.; or, cloth gilt, net 2s. 


WELVE CHRISTMAS CAROLS. Chiefly 
designed for Children. In both Notations. Words by May 
GILLINGTON. Music by ArTHUR E. Goprrey. Each Number 
separately, 2d. Complete, net 1s. Superior Edition, with each 
subject appropriately illustrated, and cover designed by May BowLey, 
net 3s. 6d 


ROBERT COCKS & CO.’S 
LIST OF BOOKS, &c., 


SUITABLE FOR 


CHRISTMAS PRESENTS. 


POST-FREE ON APPLICATION. 

















London: ROBERT COCKS & CO., 6, New, Burlington Street, W. 
Music Publishers to H.M. THE QUEEN and 
H.R.H. THE Prince oF WALES. 


Established 1823. 


N Pe | ~ TT 
THE SCHOOL MUSIC REVIEW, 
PUBLISHED ON THE IST OF EVERY Montu. Price 14d. ANNUAL 

SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror DECEMBER 
CONTAINS :— 








GENERAL NOTEs. 

THe INCORPORATED STAFF SIGHT-SINGING COLLEGE. 

THE AssocIATED Board EXAMINATIONS—CHRONOLOGICAL TABLE 
oF COMPOSERS OF PIECES SELECTED FOR THE 1898 EXAMINA- 
TIONS. By C. EGERTON Lowe. 

“Tue Proup Pia.” Action Song. By My ues B, Foster. 

ScHoo, SIGHT SINGING READER. 

THe UTILit1IES OF A ScHooL Music SUPERINTENDENT. 

ANSWERS TO THEORY QUESTIONS. 

Starr NOTATION IN Lonpon BoarbD SCHOOLS. 

REPORT ON THE NATIONAL FrorEBEL UNION Music EXAMINATIONS. 

Diary OF COMING CHORAL COMPETITIONS. 

“THE Cock oO’ THE NorTH.” 

MISCELLANEOUS ITEMs. 


THE SCHOOL MUSIC REVIEW, 


Tue DECEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 


“THe STARS WERE SHINING.” Carol, for Mezzo- Soprano Solo and 
Two-part Chorus (from “ The Day of Rest”). By Jostan Boortu. 

“Sree THE MorNING STAR.” Christmas Carol, for s.s.A. By E.G 
Monk, Mus. Doc. 

EXERCISES IN COMMON CHROMATICS. 

TUNES SUITABLE FOR MEMORISING. 

Aso, Extra Music SupPpLEMENT, CONTAINING “AT EVENTIDE.” 
Easy Two-part Song. By F. A. CHALLINOR. 
School Songs. Price 1d.) 





The Music and Exercises can always be obtained separately. Price 14d. 





London and New Y ork: Nov ELLO, , Ew ER and Co. 


MISS DORA BARNARD (Contralto), Med., R.A.M. 


(Of Crystal Palace Saturday Concerts, &c.) 
6, Lordship Park, Stoke Newington, N. 





(No. 363. Novello’s 





MADAME BESSIE FANSHAWE (Contralto) 
For Oratorios, Concerts, Recitals, &c. 
Address, Moss Grove, Urmston, Manchester. 


nA very rich contralto voice of good calibre and range. "—Vide Press. 


MR. VERNON HENDERSON (Tenor) 


Oratorios, Concerts, &c. 
For critiques and terms, apply, 22, Powis Square, W. 





CONTENTS. 


Page 
Mendelssohn's Drawings, with » fas-eien -simile ainiel by nels -. 801 
Victorian Music—Chamber Music r e «- 803 
Musical Reformatories ne 806 
From my Study 807 
“Hark! the Herald ‘Angels. sing” = “a «. 810 
Occasional Notes .. ° oe ee ee ee «+ 810 
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Guildhall School of Music 821 
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Gresham Lectures .. 822 
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Four- part Song—“ “Home is home, “however lowly.’ —G. M. 
| Garrett 825 
Anthem for Christmas—“ Behold my servant.” — Frederick 
Bridge. (Extra Supplement.) 
Two Water-colour Drawings by Mendelssohn, reproduced in 
colours. (Extra Supplement.) 
Fac-simile of Pen and Ink Humorous Sketch by Mendelssohn. 
(Extra Supplement. 
General News (London) .. ae ae da ee an ee 838 
Foreign Notes ee ee “a ee aa ee ee 841 
Obituary ae ‘ ° 842 
Brief Summary of Country ‘News. - ai a ae 843 
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List of Music published during the last Month 845 
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SCALE OF TERMS FOR ADVERTISEMENTS. 





£ s. d. 
Two Lines. aa oe ee ‘ad 0 3 °0 
Three Lines - ee ee ax @ SE 4 
For every additional Line os ee wo & 0S 
Halfa Column .. ee ee ee ee 2 0 OC 
AColumn .. ee 4 ee ee as (4 Se 
A Page ae we ee ee ee « 7 0 


Special Pages (Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 





SPECIAL NOTICE. 
To ensure insertion in proper position Adver- 
tisements should reach the Office 
VOT LATER THAN THE EIGHTEENTH 
of next Month. 








MISS” STONE- HU MPHRIES (Contralto) 
(Pupil of Mr. Randegger) 
“A very promising con tralc o.""—Yorkshire Post 
‘ Possesses a rich contralto voice, clear enunciation.’—Eccles Journal. 
Oratorios, Concerts, &c. Address, Womersley, Pontefract. 


QHOP to LET, Rushden, Northamptonshire. 10,000 





a inhabitants. New building; centre of town. Rent, £45. No 
music shop in the place. First-class opening. Apply, W. B. Skinner, 


Park Hill, Ealing, W. 
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MISS ELSIE KINGSLEY 


(SOPRANO) 
(13 years of age, May, 1897). 
Prize Winner, Soprano Competition, International Music Trades 
E ©, July, 1897. 


MISS SISSIE_ KINGSLEY 


(CONTRALTO) 
“The piece de vé waiainet of the evening was the singing of Miss Elsie 
Kingsley. 
“We let sure these two young artists have a great future before 
them 
“ Miss Elsie Kingsley possesses a most wonderful voice of great purity 
and strength.” 
“ We have seldom heard a performance so telling.” 
Address, care of The Albion Concert Bureau, Langham House, 
Regent Street, WwW. 


MADAME ADA KEMPTON 


(CONTRALTO) 
% (Medalist, Royal Academy of Music) 


MR. BELL KEMPTON 


(B 
(St. George’s Chapel Royal noe oe Majesty’s Private Chapel, 
Windsor Castle). 
For Oratorio and Ballad Concerts, At Homes, &c. 
and whole Concerts arranged. 
Address, 33, Westcroft Square, Ravenscourt Park, W. 


MRS. HARPER WOODHEAD 


(CONTRALTO) 
For Oratovios, Cantatas, Ballad Concerts, &c. 
Address, 19, Woburn Place, S.W.; or, 38, Cowper Street, Leeds. 


MR. JOS. REED 


(PRINCIPAL TENOR, TRINITY COLLEGE). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. | 





Quartet provided 











MR. CHARLES TREE 


(Winner of the 100 Guineas International Baritone Competition, 
London, 1896; thirty competed). 
For Oratorio, Opera, Concerts (compass, lower F to upper A). 
Address, I, Finborough Road, South Kensington, Ww. 





MR. ARTHUR WALENN 


(BARITONE). 
Oratorio, Opera, or Concert. 
Address, Lincoln House, Dartmouth Park Hill, N.; 
or, Mr. N. Vert, 6, Cork Street, W. 


MR. HENRY. SUNMAN 


Licentiate (Artist) of the Royal Academy of Music. 

Please address, Christ Church Cathedral, Oxford. 

R. GEORGE THORP’S SPECIAL COURSE 

of LESSONS on the ‘‘Higher Development of the Voice,” 

will be open to Teachers from January 3 to 15, 1898. Prospectus free. 

Books: “ Twelve Lessons on Breathing,” ‘‘ Twenty Lessons on Voice 

Development.” 1s. each. Holmes Kingston, Secretary, 10, Princes 
Street, Hanover Square, W. 


HOIR BOYS (two) WANTED, for the Oratory, 


Brompton. Salaries, {ro and £15 per annum respectively. 
Apply, personally, to Mr. Nolan, 48, Leicester Square, W 


OPRANO and TENOR WANTED, to train for } 
Quartet. Soprano must be resident. References to pupils. 
W. W. T., Novello, Ewer and Co., 1, Berners Street, W. 




















AL10 VOICE REQUIRED, in surpliced choir. 


Duties: twice on Sundays, weekly practice, and usual festivals. 
Salary, {10 to £12, according to ability. 
H @., 26, Bishop’s Road, Paddington. 


]2 EQUIRED, a TENOR for the Catholic Church, 

Chiswick. Sunday mornings only (High Mass, 11.15 till 12. 30) 

and rehearsal Friday evenings. Must be a good reader and able to 

sing Latin. Month's holiday given in August. Salary, £15 per annum. 
Apply, by letter, Choirmaster, 387, High Road, Chiswick. 


ORK MINSTER CHOIR.—A PRINCIPAL 

TENOR is REQUIRED for the Choir of York Cathedral. 

Must not be over twenty-eight years of age, must possess unexcep- 

tional references, and be experienced in Cathedral music. Salary, 

£100 a year. Applications to be sent to the Chapter Clerk, York, not 
later than December 21 instant. 


yRGANIST and CHOIRMASTER (seven years 

London Church), DISENGAGED January. Best Clerical and 

Professional references. London or Suburb. Write fully. Organist, 
9 » Queen Square, W.C. 


ANTED, a thoroughly reliable PIANOFORTE 


TUNER, who must be able to regulate and repair. Permanent 
situation toa first-rate Steady man. Send full particulars to Snarknezor, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


Must be a good reader. 

















BRITISH SOUTH AFRICA POLICE. 


TWENTY-SIX = ARE ARE REQUIRED TO ENLIST 
S BANDSMEN 

Applicants must be =. een twenty and thirty-fiv e, and fulfil condi- 
tions as effective troopers besides being efficient players. Period of 
enlistment, two years. Rate of pay, 5s. a day (1s. being deferred pay), 
in addition to extra allowance from Band Fund. The band is con- 
ducted upon the same principle as in the army. It will remain at 
head-quarters, Salisbury, Mashonaland. Third-class passage from 
London to Cape Town will be paid and cost of journey to Salisbury 
vid Bulawayo from Cape Town. 

All applications should be made in writing to the Private Secretary, 
Colonial Office, S.W., marked “ British South Africa Police” on the 
envelope outside. Applicants will thereupon be furnished with a form 
of questions to be filled up and with details as to the certificates 
required. Arrangements will be made later for inspecting and testing 
approved candidates. 

Two Men will also be required, under similar conditions, for the 
Bulawayo Band; each should be able to play the Clarinet and Violin. 

Colonial Office, London, S.W. 


"T UNER:—Good BERTH required by Young Man. 


First-class Tuner and Salesman. Fair knowledge of American 
Organs. Good reference. Address, Tuner, 20, Owen Street, Tipton. 


ANTED, for Yorkshire, Young Man, as IM- 

PROVER in Tuning and Repairs, useful in Music Shop, Small 
Goods, and Plain Book-keeping. Enclose recent testimonial, age, and 
photo. Clifford, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


ANTED, MUSIC SALESMAN in South Africa. 
An old- established firm of musicsellers in the Colony are 
open to engage a Young Man in the above capacity. Must have a 
knowledge of the catalogues and be able to try over music at sight. 
Apply, by letter only, enclosing photo, stating age and full particulars 
of previous experience, to Music, care of Challen and Son, 46, Oxford 
Street, W. 
ANTED, COUNTEK and INSTRUMEN'S 
ASSISTANT (Male), who can show off Pianos and Small 
| Goods. Send photo. State age, salary, and experience. Morning, 
| Novello, Ewer and Co., 1, Berners Street, W. 


A ANAGER. —Young Man (married), managing 
large Branch Music Business, desires good berth. Successful 
Salesman. Good Tuner. First-class references. Address, Manager 

Music Warehouse, 10, Castle Street, Dudley. 


~ALESMAN requires SIT UATION in Piano and 
Music Warehouse. 13 years’ experience. Well up in catalogues, 
book-keeping, &c. Good references. A., Novello, Ewer and Co., 
1, Berners Street, W. 
ADY wishes for ENGAGEMENT in MUSIC 
WAREHOUSE. Good sight-reader. Willing to give time. 
Jenks 5, Chichele Chichele Parade, Cricklewood, N.W. 


RGAN (Pipe). Substantially built, practically 
new, 8stops; full compass Bourdon pedals. Lead 500 persons. 
£75: W., 52, Hazlewood Crescent, Westbourne Park, London. 


two manuals, fifteen stops, 
fine tone. 











| 











HURCH ORGAN, 


two on pedals. Spotted metal pipes ; new throughout; 





Bargain. J. Faulkner, Moss Bank; Cheetham Hill, Manchester. 
"| BREE-MAN UAL ORGAN for SALE. Price 
verylow. Fine tone. Suitable for Church or Hall. Dowling 


Bros. , Musical Depot, 152, F ortess Road, N. 





RGANS for SALE or HIRE.—New Organs: 13 
stops, 15 stops, 17 stops, 21 stops, and 30 stops. Second-hand 
Organs, nearly new: 15 stops, 17 stops, 20 stops, 22 stops. One-manual 
Organ for £20. Organs built to any specification, and constructed on 
the most improved principles, at low prices. A. Monk's Organ Works, 
550A, Holloway Road, London. 





Two: MANUAL PIPE ORGAN. _ Imposing 

appearance. Speaking front; manuals, CC to A; pedals, 
CCC to F; 16 stops. Good instrument. Perfect order. Price £175. 
Organ, 52, Hazlewood Crescent, Westbourne Park, London. 


>OR SALE.—A fine tone DOUBLE-ACTION 

HARP, by Detveaux, in splendid condition. Also, a Full 

Concert Modern Grand Piano, by Broapwoop; also one by ERArD. 
Apply, H. Millington, Trowbridge. 


OTTAGE PIANOS.—Walnut (Collard & Collard), 
£20; Rosewood (Kirkman) £23; Bord, nearly new (cost 40 
guineas), £27. Estey Organ, 11 stops, £17; single manual Chancel 
Organ, £10. Must be sold to cover advances. Klitz, 26, Hanway 
Street, Oxford Street, Ww. 











Just Published. 
EW CAROL for Christmastide, ‘* The Bethlehem 
Home,” by H. Mituincton. Price id. Also, ‘The Diamond 
Jubilee Memento.” Original music and words. Price 14d. 
H. Mivuincton, Trowbridge. 


ATIONAL MARCH. By W.F. Martin. Piano- 

forte copy, 2s. net. Illustrated. Of Ropert Cocks and Co., 

New Burlington Street, W.; or, of the ComposER, Ringmer, Sussex. 

Performed with immense success by military, orchestral, and brass 
bands. Parts, MS. 








ANTED, to buy JOB LOTS of MUSIC for 





cash. Williamson, 441, Manchester Road, Bradford. 
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ONTRALTO WANTED, St. Mary’s, West Ken- 
sington. Sundays, 11 and 7; Thursdays, rehearsal, 8.30 p.m. 
{10 per annum. Dr. Verrinder, 1, Finborough Road, S.W. 


WANTED, PIANO TUNERS. Apply, Wad- 


dington and Sons, Pianoforte Manufacturers, 9, Woodhouse 
Lane, Leeds. 





VU JANTED, good ALTO, f10 per annum; also 
LEADING SOPRANO, for St. Peter’s, Great Windmill Street. 
Address, A. B., 57, Regent Street, W. 


LTO and TENOR, for Solo and Chorus, 

WANTED, for Christ Church, Brondesbury. Also Tenor for 

St. John’s, Great Marlborough St. Salary, in each case, £20. Apply, 

with testimonials (by letter only), B, Blaxland, 2, Willesden Park 
Houses, Willesden Green, N.W. 


‘T BNOR WANTED, for the Church of St. John 
the Evangelist, Wilton Road, S.W. Communicant. Good 
chanter and reader. Sunday mornings only. £25. Apply, by letter, 
to Hon. Richard Strutt, Rayleigh House, Chelsea, S.W. 








LJ OLY TRINITY, Sloane Street—TENOR 
WANTED. Must be good reader. Apply (by letter only) to 
W. Alcock, Organist and Director of the Choir. 


ALISBURY CATHEDRAL.—The BASS 

VACANCY in the Choir has been filled up temporarily. The 

list of candidates has been kept, and should any further steps be neces- 
sary, notice will be sent to those who may be selected to compete. 








B4ss WANTED, for St. Stephen’s, South Ken- 
sington. Experienced sight-reader. Three attendances, Sunday. 

Friday evening rehearsal. Usual Festivals. £20. Vacancy also for 

CHOIR BOY. Address, Dr. Hamilton Robinson, at the Church. 


OPRANO (well trained voice), wishing to extend 


reputation, offers SERVICES for expenses. Ballad, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


AN experienced ALTO, with excellent testimonials, 

desires POST in or near London, and is willing to join Quartet 
Party or Glee Club. Quality, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


ACANCY for Youth to be trained as ORGANIST. 

To youth willing to assist as required, exceptional terms 

offered. Small salary if able to play a plain service. Apply, C. F. 
Neal, Norfolk Road, Wangford, Suffolk. 


SSISTANT-ORGANISTSHIP WANTED. 


Durbar, 41, Water Lane, Brixton. 














\WWANTED, an IMPROVER, for Country, with 

knowledge of repairs preferred. Apply, with photo, stating 
salary required and experience, P.L., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


IANOFORTE TUNER (good) desires SITUA- 
TION, for part time. London or South. First-class references. 
C.J. S., Nutley, Carew Road, Eastbourne. 


TUNING (part time) REQUIRED, by steady, 
reliable Young Man, in S.E. district. Five years’ reference. 
Kerswell, 21, Slaithwaite Road, Lewisham. 


WANTED, by a good, steady, reliable TUNER, 
two or three days a week. London or Suburbs. Highest refs. 
Abstainer. Sempre, Novello, Ewer and Co., 1, Berners Street, 

















ANTED, PARTNER (with {1,000 to take to 
stock-in-trade) in old-established ORGAN BUILDING FIRM. 
Apply, by letter only, to Lemoir, 110, Delce Terrace, Rochester, Kent. 


\ X JANTED, an experienced Man, as a responsible 

MANAGER for a First-class London Pianoforte and Music 
Business. Must be a successful Salesman and have the highest 
references. One who has held a like position in a good provincial 
business preferred. Apply, Delta, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


ANTED, for old-established House in the South 

of England, a thoroughly experienced TRAVELLER, to 

canvas for Pianos and Organs on commission. State age, experience, 
salary, and particulars, to T. L., Novello and Co.,1, Berners St., W. 


ANTED, Young Man, of pleasant manners, as 

BUYER for the Sheet Music Department of one of the prin- 

cipal Music Warehouses in the Provinces. Must knowthe Sheet Music 

and Small Goods Trade thoroughly and be able to play and sell pianos. 

Write, stating age and experience, as well as salary expected, to 
Box No. 20, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, APPRENTICE to the MUSIC 
TRADE, South-West Suburb. Sheet music and tuning 
thoroughly taught. Fine opportunity for smart youth. One just 
leaving school preferred. Board in. Write, in first instance, to G. L., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 




















BAPTIST ORGANIST desires an APPOINT- 
MENT, with Teaching Connection. Salary desired, but 
optional. Address letters to K., Messrs. Novello, Ewer and Co. 


RGANIST and CHOIRMASTER, with fifteen 

years’ experience in two positions, can accept a good ENGAGE- 
MENT after December 1. Address, after November 20, Charles 
Cuthbert, care of Messrs. Hime and Addison, Music Store, Victoria 
Street, Manchester. 


RGANIST and CHOIRMASTER desires a 

POSITION in London or its vicinity. The most unexcep- 

tional references furnished and every information supplied. Address, 
Mus.D., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and MUSIC MASTER desires a 
CHURCH APPOINTMENT. Excellent testimonials. Expe- 


rienced Choir-trainer. Address, S., Mus. Bac., Novello, Ewer and Co., 
1, Berners Street, W. 


S CHOIRMASTER. — Gentleman 














requires 


APPOINTMENT. Choir boys trained on Cathedral principles. | 


Late of Royal Chapel and of an English Cathedral. Take service if 


required. G. B., 7, Bartlett's Road, Gravesend. 


ORGANISTS and others requiring only a limited 

number of their compositions, should send for DINHAM, 
BLYTH &CO.’S SPECIMENS (free). Anthems, Services, Songs, 
Band Parts, &c., lithographed from 24 copies and upwards. 28, 
Fenchurch Street, London. Established 1872. 


ANTED, First-class TUNER of PIANO- 

FORTES and AMERICAN ORGANS. Must be thoroughly 
competent and reliable. Highest references. Apply, with photo, 
stating salary required and experience, J. Herbert Marshall, Leicester. 


ANTED, First-class TUNER and REPAIRER, 

with knowledge of American Organs, for Provinces. Salary, 

70s. Apply, with copies of references, Scale, Messrs. Novello, Ewer 
and Co., 1, Berners Street, 


‘TUNER (First-class) WANTED, immediately, 
by a Provincial Firm. Apply, with photo and references, to 
Permanency, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a First-class PPANOFORTE TUNER 

and REGULATOR. Apply, stating age, salary required, 

and references (which must be exceptional), to Abel and Sons, 
Northampton. 


SSISTANT-TUNER WANTED (competent and 

reliable), the first week in January. Permanency for a really 

good man. A knowledge of repairs and American organs desirable. 

Apply to R. Rose and Co., 123, High Street, Bedford, stating weekly 
Salary (out-door), with references and photo. 























USICSELLERS WANTED, everywhere, to 
take SOLE LOCAL AGENCY for our Publications. 
Harmonic PusriisHinG Company, Wandsworth, London. 


GALESMAN (aged 22) requires SITUATION. Well 
up in Sheet Music and Small Goods. Excellent references. J., 
2, Trinity Road, Tooting, S.W. 


OUNG LADY seeks RE-ENGAGEMENT in 

Music Warehouse. Four years’ experience. Highest references. 

Experienced in buying. Smart in appearance. Photo on application. 
Pianist, 31, Greenfield Road, South Tottenham. 


A WRITER of original LYRICS wishes to commu- 
nicate with a COMPOSER of ability and experience. Address, 
R. M., Novello, Ewer and Co., 1, Berners Street, W. 


T° MUSIC TEACHERS, STUDENTS, GLEE 
PARTIES, &c.—PRACTICE-ROOMS, also a CONCERT- 
ROOM to seat 100 persons, TO BE LET, by the hour or for longer 
periods; each room is furnished with a good piano, and supplied with 
fire and gas when needed. Terms moderate. Smith’s Piano Ware- 
house, 179, Oxford Road, Manchester. Artists may have letters 
addressed to Smith’s City Warehouse, 34, Oxford Street, near the 
Free Trade Hall. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 


\ KV ANTED, for a new Chapel to seat 550 people, a 

SECOND-HAND ORGAN, with two manuals and indepen- 
dent pedal action, in thoroughly good condition. Application, by 
letter only, on or before December 6, to be made to H. T. Dudman, 
13, Streatley Road, Brondesbury, N.W., giving full particulars of the 
instrument to be sold and the price. 


VVJANTED, a good Second-hand Two-manual 

ORGAN for a Chapel seating about 400. Width not to exceed 
7 feet 9 inches. State Builder's name and full particulars, to 
E. Smith, Soham, Cambs. 


© ee (Pipe) for Drawing-room WANTED. 
Two manuals, 1 pedal stop. Callender, 3, Coates Gardens, 
Edinburgh. 


MODERN CHURCH ORGAN. Two manuals, 


CC toG, and pedals, CCC to F; couplers and compositions. 
£110. Eustace 
































18 stops. £140. Two manuals and pedals, 13 stops. 
Ingram, 361, Liverpool Road, London, N. 
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RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 





RGAN, in Country Church, for immediate SALE. 
Several new and second-hand Organs, with 3-2 manuals. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 


N SALE, the Two-Manual ORGAN (Beving- 

ton) nowin St. John’s Church, Monkstown, Dublin, to make 

room for large three-manual now building. Great organ: 7 stops; 

swell organ: 8 stops. Pedal open diapason. Price, where it stands, 

£100. Apply, Peter Conacher and Co., Huddersfield. N.B.—Several 
smaller Second-hand Organs on Sale. 


RGAN. Two-manuals, &c. Thoroughly good 
and a bargain. Apply, Bevington and Sons, Manette Street, 
Charing Cross Road, W. 


G ECOND-HAND ORGANS for SALE. 
.. 


1.—Three-manual Church Organ, 26 stops, now being re-built on 
our works. Can be adapted to suit purchaser. Equaltonew. £4209. 

2.—A large Two-manual Organ (designed by the late Mr. W. T. 
Best), with 26 stops. In good condition. Can be seen at the 
Wesleyan Church, Lozells Park, Aston Villa, Birmingham. Price £200. 

3.—One-manual Organ, now standing in St. Barnabas’ Church, 
Dulwich. Built by Norman and Beak. 8 stops (larger organ in 
course of construction). Price £75. 

For particulars apply to Norman and Beard, 24, Queen Victoria 
Street, London, E.C. 
9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 

solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


WO-MANUAL ORGAN-HARMONIUM. Full 
set pedals. 24 stops. Accept £35. Ravenspurn, Windsor Road, 
Lowestoft. 
RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on 
application to Norman Bros. and Beard, Organ Works, Norwich. 


EDAL HARMONIU\M, with 2 manuals, 23 stops, 

29 notes, and 3 stops on pedals, 8 ft., 16 ft., and 32 ft. of pipe- 

like power and volume of tone. In excellent condition. Well suited 
for Church or Professional Organist. Price £40; cost £140. Windus, 
120, Great Portland Street, W. 


LEYEL PEDALIER. £15. Good as new. 

G. A. Stanton, Farnborough, Hants. 
4OR SALE.— Wotrr and Preyer PEDALIER. 
Latest pattern. Good condition. Price Nine Guineas. Also 
fine old Violin. Excellent condition and tone. Price £15. Apply, 
Pedalier, 7, George Street, Oxford. 
































ARPSICHORD. — Fine old Instrument, by 
KirkMAN, in perfect working order, £40. Harp, double-action, 

a Perfect order. £25. Morley, Harp Maker, South Kensington 
tation. 


A STEINWAY CENTENNIAL GRAND PIANO 

4 for SALE. Seven and a quarter octaves, of remarkable tone 

and power, in excellent condition. Case massively carved in rose- 

wood. Well suited fora Concert Hall. A bargain for £80. Harlinz, 
Highwave, Basset, near Southampton. 

IANO (Steinway), like new. Great bargain. 

All latest improvements. 11, Parkhurst Road, Holloway. 





IANOFORTE for SALE (Upright Grand), by 

SCHIEDMAYER and Sa@une, Stuttgart. Handsome burr walnut 

case. Overstrung, scale full trichord, full steel frame, brass pin-plate, 

patent repeating underdamper, check action. Genuine instrument. 

Magnificent tone. Bargain. Seen any time by appointment. Alpha, 
17, John Street, Bedford Row, W.C. 


14, GUINEAS.—PIANO, solid iron frame upright 


grand; worth 30 guineas ; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged; 
full price paid wiil be allowed if exchanged for a higher class instru- 
ment within three years. D'Almaine and Co. (established 112 years), 
91, Finsbury Pavement, City. Open till 7. Saturdays, 3. 











ARP.—A fine Instrument, by Erarp. Cost 120 
guineas. Will be sold for 50 guineas. Apply to B., Moone, | 
Novello, Ewer and Co., 1, Berners Street, W. 





HIGHEST AWARDS WHEREVER EXHIBITED. 


Merit MEDALS {sii 


N.B.—No award ever obtained by any Attachment (London or 
elsewhere) when in competition with 


| AINSWORTH’S 
| Organ—Pedal—Combination 








FOR 


PIANOS. 


ORIGINAL PATENTEES AND OLDEST MANUFACTURERS, 


AINSWORTH'’S O.P.C. is not an attachment, but is an elegant 
and very compact Metallic-Coupler, altogether superior to attachments, 
and requiring less than half their space. Pedals are removable at 
| pleasure, and the O.P.C. suits all Pianos, 


THE 


SUPERIORITY & PERFECTION 


OF THE 


O.P.C. 


is the outcome of nearly twenty years’ study and experiment. 


AINSWORTH (himself an Organist of over twenty years) would be 
pleased for you to have his List, wherein are described his inventions, 
which were successful in obtaining H.M.R.L. Patent thrice for real 
improvements, and which also are recommended by the entire musical 


| profession, and are an unparalleled success. Enquiries respectfully 


solicited. 


Trade and Professional terms, with List, sent free on enquiry. 
Foreign enquiries will ensure attention by covering postage. 





AINSWORTH’S CRESDIMO ORGAN WORKS, 
BRINSCALL, CHORLEY (Encranp). 


Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 





RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 


DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
1, WYNNE ROAD, late 47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS, 
R. WILLIS (from Minories, est. 1827), Maker 


e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 














ACTORY to LET, in North London. Machinery 


and Steam Power, and Stables, Stores, Offices, and over three- 


““TOWER” ORGAN WORKS.— Specifications. 
Rebuilding, Repairs, Voicing and Tuning by experienced 





quarters of an acre of Yard. Apply, Goodman, 39, Hartham Road, 
Holloway, N. 


Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 
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NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


PAUL WERNER 


(COURT PIANOFORTE MAKER) 
DRESDEN. 








These high-class UPRIGHT and GRAND PIANOFORTES are 
unrivalled for excellence of tone, touch, finish, and design. 
Price List free on application, Liberal discount for cash. 
Sole Agents: 
BREITKOPF AND HARTEL, 
Music Publishers, 54, Great Marlborough Street, London, W. 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


ASSOCKS, 800 Tailor-made (black and coloured), 
Priests’ and Choir Surplices, Stoles, Altar Linen, Bags, &c. 
Cassocks and Surplices cut out and placed for making. Very mode- 
rate prices. Surplice, The Church Agency, Ltd., 6, Southampton 
Street, Strand. 


HORAL SOCIETIES.—For SALE, “18 copies 
each 2s, and as. 6d. edition “‘ JUDAS MACC ABAEUS.” No 
reasonable offer refused. Apply, S. J. Dent, Hillerest, Malvern. 


L)s? of COMPOSERS who are prepared to TREAT 
for the SALE and EXCHANGE of their own Published 











Compositions (Authors’ Property exclusively, Unused copies). Corres- 
pondence invited. 
. W. J. Porter, Bedford Road, South Woodford. (Songs, &c.) 


T. E. Spinney, 19, Endless St., Salisbury. (Songs, Te Deum, &c.) 
E. Curtis, 50, Gayford Rd., Shepherd's Bush. (Pianoforte Solos.) 
For insertion in list, address, 50, Upham Park Road, Chiswick. 
Price 3s. 6d., cloth, red edges. es 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Novetio, Ewer and Co. 
Third Thousand. 
T= DEUM LAUDAMUS in G. By Atrrep J. 


Dye. Price 4d. 
London and New York: NoveEtto, EWER and Co. — 











Fourth Thousand. 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By WivuiaM S. VinninG, Mus. Bac., Cantab. Price 3d, 
London and New York: Nover LO, EWER and Co. 


just PUBLISHED.—A short and easy SETTING 
of the OFFICE for the HOLY COMMUNION in the Key of G, 
including Benedictus, Agnus Dei, &c. By Joun Dina, Organist and 
Choirmaster, Parish Church, Nuneaton. Price 4d. 
London and New York: NoveEtto, Ewer and Co. 
OF FERTORY SENTENCES, 1n Simple and Melo- 
dious Form, complete. By C. G. CLapHam. Price 4d. 
London and New York: Novetto, Ewer and Co. 


i YRIES. By A. Mancecsporrr. No.1, in G; 
No. 2, in D flat. Copies, 1d. each. 
‘London and New York: NovELLo, EWER and Co. 








HURCH MUSIC, by Fevix W. Mortey, M. A,, 
Mus B.. Cantab. 

NEW FESTIVAL SETTING of MAGNIFICAT and NUNC 
DIMITTIS in E flat, for full Orchestra and Organ. Octavo 
Score, with Organ Accompaniment. Price 6d 

Sparkling and original . . . is worth attention.”—Church Times. 
“A capital specimen of a Modern F estival Service.”"—The Organist 
and Chotrmaster. 

SERVICE in A: Te Deum, 4d.; Benedictus, 3d. ; Magnificat and 
Nunc dimittis, 3d. Magnificat and Nunc dimittis in F. 4d. 

London and New York: Novecio, Ewer and Co. 


THE BOY'S DREAM.—This favourite Carol for 
Christmas, Words by Rev. Dr. MILLAxD, Music by D. Joun D. 


CopNER (formerly Organist of St. David's Cathedral), price Twopence. 
London and New York: Novetto, Ewer ard Co, 


ILL’S EASY VOLUNTARIES. —‘ Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book, 
London and New York: NoveLto, Ewer and Co. 











COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 





A COMPANION TO ALL HYMN BOOKS. 





Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
Tune Book renders it indispensable to every well-equipped 
Choir. 


n 


No.17. Limp Cloth .. 

18. Cloth Boards, red edges 
Small Edition .. ae 
Tonic Sol-fa_ .. ae 


” 
” Ig. 
+3 20s 


London and New York: NovELLo, Ewer and Co. 
Bristol: W. Crorron Hemmons, Stephen Street. 
And all Booksellers and Musicsellers. 


Ww au 
Ancoa 





Just Published. 


THE CHILDREN’S SUPPLEMENT 


BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 





Price Three Shillings and Sixpence. 
Words only, cloth, Threepence; paper covers, Twopence. 





____ London and New York: Nov! ELLO, EWER and Co. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Cantas. 








SERVICES. 
Two Settings of the Venite o Chant eee No. 1 (in G), 
No.2(in A) . e< xe «. 2d. 
Te Deum in E as a i “ Pe oe 3. 
Benedictus and Jubilate i inE .. ae aa <a s oo 3 
Magnificat and Nunc dimittisinE .. aa aa ‘ae ‘<a 
Cantate and DeusinE .. ee ee ee ee e. 
Communion Service «se ‘<a ee s a é oo 
Preces and Responses... 4 ae a «s. 4@ 
Tonic Sol-fa. 
Magnificatand Nunc dimittisin F .. . me ea «. Tad. 
a “ pe mM és oe ee ee +« ae 
‘i eS a | ee ae ia oe a 
ANTHEMS. 
O Lord, Thou art my God (Advent). Four voices.. ee ee 3d. 
In the beginning (Christmas). Four voices.. ee ee « & 


The Lord hath prepared. Four voices “ ee re o 





FOUR PASTORAL PART- canes 





1. O’er silv’ry waters. Four voices .. ee oe wo ah 
2. Day is dawning. Four voices ee ee ee ee ee 36. 
Ee Sing on, sweet bird. Four voices. es a oe oo 
4. Lo! Autumn leaves .. . ee ee as ee ee 3d. 
ORGAN. 
Twelve Short Easy Pieces aa a ae we -. net 2s. od. 
Three Short Andantes .. ae ae ae o eo wp Od. 
Largo in E flat ee ee ee ae ee ee co = oe 
Minuetto .. se ee se se oa ee eo ws «6S. 
Ave Maria .. i « = Re 


London ond ‘ew York: Nov ELLO, » Swe ER weed Co. 
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NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*His NAME SHALL BE CALLED WONDERFUL. New. 6th1,000.. 3d. 
New, striking, and exceedingly attractive. 

*IN THE BEGINNING WAS THE WorpD. 6th 1,000 4d. 
*MAGNIFICAT AND Nunc piMITTIS in D. 14th edition 4d. 
An effective setting. Partly in Unison. 

*New MAGNIFICAT AND Nunc piMiTTIS, No.6, 5thedition .. 4d. 
A melodious and congregational setting. 

*PEACE ON EARTH. 8th1,000 .. a a oe 4d 
*UntTo us A CHILD IS BORN. 7th 1,000 3d. 
“ Both most useful and exceedingly beautiful.” 

*WorsHiP HIM AND SING OF Him. 11th 1,000 
Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, 
soft Chorus, and a short Full brilliant Final Chorus. 
*BE JOYFUL, O EARTH, Moderately easy. 7th 1,000 a 4d. 
Band Parts of this attractive Anthem also issued. 
Tue Gory OF THE LorD. 12th 1,000 ‘ ae oo 4d. 
*REJOICE GREATLY. 8th 1000. Hr SHALL REIGN, 16th 1,000,each 3d. 


“BREAK FORTH INTO JoY. 20th 1,000 .. 4d. 
Sung at Choral Festivals in Downpatrick Cathedral and a at Begelly 





*THE HEAVENS ARE TELLING. 8th 1,000 ne 3d. 
*BLESSED BE THE Lorp Gop. 20th edition . oe - oo 26. 
LET US NOW GO EVEN TO BETHLEHEM. 9th I ,000 ae e. gd. 
WE HAVE SEEN His STAR. 38th edition ‘i 4d. 
S1nc, O HEAVENS. 24th1,000. GLory TO Gop. “arst ed. each 3d. 
THERE WERE SHEPHERDS, 21sted. BEHOLD,I BRING. 47thed. 3d. 
New Easy Te Deum and JusiLare in E flat. 13thedit. each 3d. 
Tre DeuminG. 15thedition. 4d. Te Deumin F. 35thedit. 3d. 
New Benepictus in F. 4th 1,000 3d. 
CELEBRATED MAGNIFICAT AND Nunc piuittis in F. >9th edit. 4d. 
Sung at numerous Choral Festivals. 
FavourITE MAGNIFICAT AND Nunc piM.inE flat. 2gthedition 4d. 
Sung at three Choral Festivals. 
PoputarR MAGNIFICAT AND Nunc pimitTisinG. 13thedition 4d. 
Festa MAGNIFICAT AND NuNC DIMITTIS in B flat. 3rd 1,000 4d. 
Easy Hoty Communion Service in E flat. 16th 1,000 4d. 
Hoty Communion Service in F. 12th edition 6d. 
*Easy Hoty Communion Service inG. New. 6th1 000 4d. 


All these Services are complete, with Agnus Dei and Benedictus. 
O HOW AMIABLE. Festivals. 6th 1,000 > oo 3d. 


GIVE GLORY TO THE Lorp. Festivals. 2end edition 


THE LAMB SHALL LEAD THEM. New. 6th1,c0o .. oe es 3d. 

*THEY SHALL MOUNT UP WITH WINGS AS EAGLES, 14th 1000 +. 4d. 
“Full, free, extremely pleasing, and effective.” 

*O SEND ouT THY LIGHT. Easy and pretty. 5th 1,000 . 3d. 

*TRust IN Him atways. A favourite. 7th 1,coo .. oe os ad. 


DepicaTion Hymn. 1d. Words only, ts. 6d. per 100. 


THE ROLLING SEASON vS. 
A New Sacred Cantata. By CALesB SIMPER. 
3rd 1,000. Price 1s. 6d. net. Tonic Sol-fa, 1s. net. 
Orchestral Parts are published. 
Time of Performance, about 35 minutes. 
Opinrons.—Charming — splendid — delightful — bold — exceedingly 


pretty—studded with gems—perfect--magnificent—beautiful through- 
out—sweet solos and effective choruses, &c. 





*POPULAR CHRISTMAS CAROLS. 


212th 1,000. Price 1d. each. Nos. 31 to 36 are just published. 
1, CAROL SWEETLY, *19. GLAD HEAVEN REJOICES. 

2. O LOVELY STAR. *20, GOLD, FRANKINCENSE, &c, 

3. WHAT SAY THESE BELLS? *21. SEE THE JOYFUL DAY. 

*4. COME, HAIL THE Day. *22. THE ANGEL’s SonG OF LovE. 

5. Goop NEws WE BRING. *23. NIGHT OF GLORY. 

6. SWEETEST Music. *24. JESUS, THE LorD, IS BORN. 

*7. AWAKE, AWAKE! *25. ANGELIC VOICES. 

*8. O, SO SWEETLY. *26. THE Roya CHILD. 

*9. Happy Mornina. *27, SWEETLY CHIMING BELLS, 
*10. SWEET ANGELS, EVER BRIGHT. *28, WELCOME,CHRISTMAS Morn, 
*r11. Ou, CHRISTMAS BELLS. *29. RinG out, O BELLs. 

*12, BETHLEHEM’S PEACEFUL HILL | *30. GLory TO GOD ON HIGH. 

*13. Sweet CHRISTMAS Day, *31, O BETHLEHEM FAIR. 

*1q4. RinG, BELLs, RinG. |*32, EMMANUEL! SWEET NAME. 
*15. Farr Epen's GaTEs. |*33. SING WE GLORY. 

*16. SONGS OF RAPTURE. *34. Harp, AWAKE! 

*17, ALL HAIL! WE SING. |*35. CoME ye TO BETHLEHEM. 
*18. SILVERY STARS. |*36. ANGELS BRIGHT, 

Words only: Set 1 contains Nos. 1 to 6 complete ; Set 2, Nos. 7 to 12; 


Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24; Set 5, Nos. 25 to 30; 
Set 6, Nos. 31 to 36. Price of each Set, 3s. 3d. per 100. 
Those marked (*) are also published i in Tonic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Crayton F, SuMmMy, 220, Wabash Avenue. 


By HAMILTON ROBINSON, Mus.D. 


TE DEUM AND BENEDICTUS in D (just published) 





8d. 

BENEDICTUS ie VENIT and ee DEI mnt 
edition) .. : oe ie 3d. 
THREE CHRISTMAS CAROLS ee : ce ae “OG: 


London and New York: NovELLo, a and Co. 








| 





Just Published. 
A NEW CHRISTMAS ANTHEM. 
Arise, shine, for thy light is come 


FOR FOUR VOICES 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
ALSO A 


FOURTH SET OF CHRISTMAS CAROLS 


BY 


EDWARD BUNNETT, Mus.D., CANTAB. 
Price, in paper wrapper, One Shilling ; or, in Single Numbers, 1d. each, 
CONTENTS. 
LirT YOUR GRATEFUL VOICES. 
THE BRIGHTEST MORN. 
CHIMES ACROSS THE SNOW. 
THE ANGEL’s SONG. 
SONG OF THE FAITHFUL. 
THE HERALD BELLs. 
O pay oF DAys. 
Come, YULETIDE GUESTS. 
THY SERVANTS SING. 
10. THE ANGEL’S TIDINGS. 
Complete Sets of Words may be had of Dr. BunnetT, The Close, 
Norwich, One Penny each; or, special terms for any quantity. 
London and New York: NOovELLO, Ewer and Co, 


MUSIC FOR 


ADVENT AND CHRISTMAS 
J. H. MAUNDER. 


In use all over the world. 


SW AVE Y DH 


° 














Three Settings of the Benedicite:—No. 1, in A, b ya No. 2, in 
; No. 3 inF 13d 
Christmas Anthem—“ Christians, awake” 3d. 
Christmas Carol—“ Once in Bethlehem” .. as a oo 2d. 
Communion Service in G oe ee ae v6 ae és Oe 
Evening Service i he we ue te ae ee us os 30s 
pa nD oe ee ee a ee as o 
a in G (new) $e és ine ee ee ee 3d. 
London and New York: Novetio, Ewer and Co. 
Specimens free from the Composer, San Remo, Bromley, Kent. 
By EDWYN A. CLARE. 
A SAVIOUR, CHRIST THE LORD 
4th 1,000. Price 3d. Interesting, attractive, and not difficult. 
ALSO, 
THE PRINCE OF PEACE 
7th 1,000, Price 3d. Very melodious, effective, and easy. 

WE HAVE SEEN His sTar. 8th1,000 .. ee os no 
BEHOLD, I BRING. 11th 1,000. SING, O HEAVENS. 8th 1,000 each 3d. 
These compositions are very effective, and not difficult. 

{ PRAISE THE Lord, O JERUSALEM. 17th 1,000 .. ee oe 30. 


| THE LorpD REIGNETH (Sol-fa, 2d.). 5th 1,000 ‘ 
Two easy Anthems, suitable ‘for any Festival, or special occasion. 
MAGNIFICAT AND Nunc DIMITTIS in D. 9th 1,000 .. 4d. 
Sung at a Festival at Petersham, New South Wales. 


London and New York: NovE.LLo, Ewer and Co. 


SPINNEY’S CHURCH MUSIC 


(Over Three Million copies sold) 
FOR SPECIMENS AND LISTS OF 


CHRISTMAS ANTHEMS, CAROLS, &c., 


Apply to Rev. T. H. Spinney, M.A., F.R.C.O., Newborough, Burton- 
on-Trent; Mrs. WALTER SPINNEY, Leamington ; 
or to their Agents. 

London: Weexes and Co., 14, Hanover Street, W. 
Chicago, U.S.: Crayton F. SumMy and Co., 220, Wabash Avenue; 
Ballarat, ‘Australia: WILLIAM Kino, Publishers’ Agent, 10, Drummond 
ey are and 

By 








Street, Ballarat. 
B A. CRUuSHA, 


ENEDICITE in D (134.). 
NUNC DIMITTIS in E flat (4d 
F.R.C.O. London: CHARLES VINCENT, 9, eats pers Ww. 








ne 


a 
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ANTHEMS FOR CHRISTMAS. 





Unto us a Child is born. Pe oo oe . _F. Adlam 
*In the beginning . ee aa ve a6 .. G. B, Allen 
Christians, be joy ful ae “a xa ve a Bach 
Come andthank Him .. +a Pe ee «e Bach 
Glory beto God .. ; aa aa .. Bach 
Glory to God ee “ a re wa “a -» Bach 
Hear, King of Angels .. Pe <a “a .» Bach 
*That God doth tove the world... re a ee .. Bach 
*Behold, I bring you - tidings a . Barnby 
*Christians, awake.. ee se .. J. Barnby 
Dro down, rae heavens . Ay re .. J. Barnby 
*Hail to the Christ (Carol ‘Anthem) ee se .. J. Barnby 
*Like silver lamps .. ue ee ee ee +. J. Barnby 
*Sing and rejoice .. . J. Barnby 
*The first Christmas (Words only, 3s. per 100) .. J. Barnby 
*The Grace of God which bringeth salvation J. Barnby 
*While shepherds watched their flocks P .. J. Barnby 
*While shepherds watched their flocks . W. T. Best 
*Behold my servant se ” Frederick Bridge 
*Give the king Thy judgments, O Lord ‘“s A. H. Brown 
*Rejoice in the Lord .. J. B. Calkin 
Hail! thou that art highly favoured . . _ Arthur Carnall 
Break forth into joy es Ss. . Come. Taylor 
Behold, I bring you good ‘tidings oe J. M. Crament 
Behold, I bring you et — «a Cn Croce 
Be peace on earth.. «e ee . Crotch 
Lo, star-led chiefs... $ W. Crotch 
*When Jesus was born in Bethichem.. W. A. C. Cruickshank 
*Arise, shine, for Thy light is come .. ia -» Geo. Elvey 
*While shepherds watched 3 a - Geo. Elvey 
*Let us now go even unto Bethiehem.. J. T. Field 
*There were shepherds . ea Myles B. Foster 
Ditto ditto (Two-part Anthem) «» Myles B. Foster 
Behold, a Star appeareth ‘“ te «» Niels W. Gade 
Sing, O daughter of Zion ; «“ H. Gadsby 
*Sing, O Heavens, and be joy ful, O Earth |. A. Gaul 


In this was manifested .. ee “se .. F. E. Gladstone 
Behold, how good and joyful .. ne .. W.H. Gladstone 
*Behold, I bring you good tidings .. oe ° . Goss 
*God so ‘loved the world . , . Goss 
*O sing to God ( Noel). .. Ch. Gounod 
*O me God (Néel). .. Ch. Gounod 


(Female Vv oices) 
(Arranged for s.A.T.B B) 


*The Word is Flesh become . ; .. Ch. Gounod 

Behold, I bring . a sa “a .. E. V. Hall 
*Brightest and best ne ae “s -- E. V. Hall 

Hark! the glad sound .. “ re -. E. V. Hall 
*Hark! the herald angels sing . Pe wa E. V. Hall 
*For untousaChildis born .. ae ‘ Handel 
*Glory to God Handel 


How beautiful are the feet( Appendix to The Messiah”) Handel 


*O thou that tellest er Handel 
*Lo, God our God has come . ‘ Battison Haynes 
*Let us now go even unto Bethlehem. E. J. Hopkins 
O come hither ne =a - ae ..W. Jackson 
O Zion, that bringest  .. me ee aa . W. Jackson 
Sing, Oo heavens .. oe ee ee - .. W. Jackson 


Is. 


Sing, O heavens .. Kent 4d. 
Hallelujah! the light hath shined Oliver King 3d. 
Hark! what news the angels bring .-Oliver King 3d. 
*The star that now is shining * : “Oliver King 14d. 
*While all things were in quiet silence .-Oliver King 14d. 
*God so loved the world . é : M. Kingston 14d. 
Dawns the day, the natal day -e oa Robin H. Legge 3d. 
Fear not, we bring you one tidings .. .. H. Leslie ts. 
He cometh forth .. G. A. Macfarren 2d. 
While all things were in ‘quiet silence G. A. Macfarren 14d. 
Sing, O Heavens .. ae - . A.C. Mackenzie 6d. 
*O,HolyBabe_.. A.C. Mackenzie 14d. 
«There shall come forth a Star .. O. A. Mansfield 3d. 
Blessed be the Lord God of Israel The Earl of Mar 14d. 
God, Who at sundry times... re ag J.H. Mee 4d. 
Rejoice, O ye people a a ‘es “Mendelssohn tid 
Say where is He born (Trio) Mendelssohn 2d. 
There shall a Star Mendelssohn 6d. 
*Hallelujah! for unto us a Child is born W.H. Monk 14d. 
O Jerusalem! look about thee . E. W. Naylor 4d. 
*Sing unto the Lord ; . Vincent Novello 14d. 
Before the Heavens were spread abroad Horatio W. Parker 3d. 
I will set His dominion in the sea Horatio W. Parker 4d. 
Glory to God in the highest .. Pergolesi 14d. 
There were shepherds .. a“ ee .. Edgar Pettman 3d. 
*Break forth into joy oe aa <a ..T. Ridley Prentice 6d. 
God so loved the world .. ee aa .. J. Varley Roberts 3d. 
The whole earth is at rest ‘ae ‘ea ae hme Roberts 4d. 
The light hath shined .. “e E. Silas 14d. 
*The Angel Gabriel was sent from God a . H. Smart tad. 
*Behold, I bring you glad ean ee ee “C.W. Smith 14d. 
*God so loved the world .. aa aa .. J. Stainer 14d. 
I desired wisdom .. . J. Stainer L 
*Mercy and truth are met together (Words, 35 per 100) . Stainer 3d. 
*O Zion, that bringest good tidings . Stainer ie 
*The hallowed day hath shined uponus_.. . Stainer 14d. 
*The morning stars sang together .. a . Stainer 6d. 
*There was silence in Bethlehem’s fields... .. J. Stainer 14d 
*Ditto, ditto (Unison) .. }: Stainer 14d. 
‘Thus speaketh the Lord of Hosts ae . Stainer 14d. 
*Break forth into joy P Bruce Steane 3d. 
In the beginning was the Word E. H. Thorne 14d. 
*Sing, O heavens .. F a na B. Tours 14d. 
*There were shepherds .. ps3 a .- B. Tours 14d. 
In the beginning was the Word F. Tozer 4d. 
Sing, O heavens . T. T. Trimnell 4d. 
This is the day which the Lord hath n made . J. Turle 3d. 
The light hath shined .. aa C. G. Verrinder 14d, 
*There were shepherds .. x? .. Charles Vincent 4d. 
Behold, I bring you glad tidings faa a fe Vittoria 14d. 
There were shepherds .. a H. W. Wareing 3d. 
Blessed be the Lord God of Israel S. S. Wesley 
*O come, Redeemer of mankind .E. West 14d. 
*With all Thy Hosts . E. West thd. 
Blessed be the Lord God of Israel C. L. Williams 4d. 
Jesu, Who from Thy Father's throne.. F.C. Woods 3d. 





Anthems marked thus * may be had in Sol-fa, 1d., 14d.,and 2d. each, 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 








THE HOLY CHILD 


AN EASY CHRISTMAS CANTATA 


FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND 
ORGAN 


THE WorpDs FROM HoLy SCRIPTURE 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling; Tonic Sol-fa, 6d. 
Words om 70 7s. 6d. per 100. 
SLEEP, BABY, SLEEP 


CAROL-CHORUS FROM THE ABOVE. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 











London and New York: Novetto, Ewer and Co. 





CHRISTMAS SCENES 


CANTATA FOR FEMALE VOICES 
(WITH PIANOFORTE ACCOMPANIMENT) 
THE WORDS WRITTEN BY 
CLIFTON BINGHAM 


THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. 


Price Two Shillings. 
Tonic Sol-fa Edition, Ninepence, 
Words on’y, 7s. 6d. per 100. 





London and New York: Nove.to, Ewer and Co. 


‘THE COMING OF THE KING 


A SACRED CANTATA FOR FEMALE VOICES 
SUITABLE FOR CHRISTMAS 


WORDS BY 
HELEN MARION BURNSIDE 


MUSIC BY 


MYLES B. FOSTER. 


Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, 8d. 
Words only, 5s. per 100, 








London and New York: NovetLo, Ewer and Co. 





YULE-TIDE 
A CANTATA 
THE WORDS WRITTEN BY 
JULIA GODDARD 


THE MUSIC COMPOSED BY 


THOMAS ANDERTON 


Price One Shilling and Sixpence. 
Paper boards, 2s.; cloth, gilt, 3s. 











London and New York: Nove.to, Ewes and Co. 
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NOVELLO’S 


CHRISTMAS 


CAROLS. 





BraM_LEy, Rev. H. R. 
Christmas Carols, New and Old. 

STAINER, JOHN ) 

FIRST SERIES. 


One Penny each. 


1. God rest you merry, woman Traditional. 

2. The Manger Throne C. Steggall. 

3. A Virgin unspotted Traditional. 

4. Come, ye lofty Elvey. 

5. Come, tune your hearts... 2 Ouseley. 

6. The First Nowell aN Traditional. 

7, Jesu,hail... .. J. Stainer. 

8. Good Christian men Old German. 

g. Sleep, holy Babe.. es Dykes. 

10, Good King Wenceslas ... Traditional. 

11, When I view the Mother J. Barnby. 

12. The seven joys of Mary Traditional. 

13. On the Birthday of the Lord . Dykes. 

14. What Childisthis? .. 4 Old English. 

15. Glorious, beauteous, golden- bright se “Maria Tiddeman. 

16, Waken! Christian Children | 1d. S.C, Hammerton. 

17. A Child this day is born ; Traditional. 

18, Carol for Christmas Eve Ouseley. 
19. When Christ was born... A. H. Brown. | 
20. Christmas Morning Hymn J. Barnby. 

SECOND SERIES. 
One Penny each. 
21. Carol for Christmas Eve aie oe Traditonal. 
22. Jesus in the Manger H. Smart. 
23. The Holly andthe Ivy ) 4. Old French. 
24. The Moon shines bright | 7 Traditioual. 
25. The Virgin and ne ae C. Steggall. | 
26. The Incarnation .. 5 Traditional. 
27. Christmas Day ... J. Stainer. 
28. The Cherry-Tree Carol... Traditional. | 
29. God’sdear Son .., Traditional. 
30. Christmas Hymn.. Goss. 
31. The Babe of Bethlehem ; Traditional. | 
22. In Bethlehem, that noble place ie roe Ouseley. 
33. A Cradle Song o Blessed Vi — ie J. Barnby 
34. Christmas Song .. one Dykes 
35. Jacob’s Ladder ... Traditional 
36. The Story of the Shepherd J. Barnby. 
37. The Wassail Song wae Traditional. | 
38. In terra pax ‘et Dykes. 
39. Dives and Lazarus Traditional. | 
40. From faraway ... mee sia wae Dykes. 
41. Caro! for Christmas Day a ein A. Sullivan. 
42. The Child Jesus in the Garden. Si J. Stainer. 
THIRD SERIES. 
One Penny each. 

43. What soul-inspiring music .. “ Har. by J. S. 
44. In the country nigh to B ethlehem . Hine. 
45. We three Kings of Orient are. Har. by J. Ss. 
46. Emmanuel, God with us H. Gadsby. 
47. New Prince, new pomp) iq. + C. Steggall. 
48. A Babe is born sh Har. by J.S. 
49. Come let us all sweet Carols sing . F. Champneys. 
50. Let music break on this blest morn. J. B. Calkin. 
51. Carol for New Year’s Day _... A. H. Brown. 
52. The Angel Gabriel a Har. byJ.S. 
53. The Shepherds amazed.. - A. H. Brown. 
Si oelt Noell 5 esas Har.byJ.S 


55. I sing the birth 


56. Christmas Night .. A. _ Brown. 


57. The Christmas Celebration Mes 2. Prout, 
58. Arise and hail the Sacred Day a A. H Brown. 
59. The Holy Well .. Har. by J.S. 
60. The Angel and the Shepherds | E. H. Thorne. 
61. The Coventry Carol... , Har. by J. S. 


62. The Morning Star 
63. The Shepherds went their hasty way 
64. I saw three ships... 


J. F. Bridge. 


65. Mountains, bow yourheads . 2.) WAH. Cummings. 
66. Luther's Carol -_ ee ane ae * J. Higgs. 
67. The Boy’s Dream ea eee ae W. H. Monk. 
“4 Segre of the Infancy... a J. F. Bridge. 
. Let Christians all (The Black Decree} iti 
70. Immortal Babe (for Christmas Day) ) 1d. Traditional. 
d. 

The above 70 Carols, complete, cloth, gilt 4 0 

Three Series (cloth, gilt, AB) sis wos ERED TO 

Words only, complete a 6d.)... ooo oo Of 

Words, each Series .., * ea Oe 


| *105. 


| NEALE, Rev. J. M. 


| 88. Bethlehem 


Hevwore, Rev. T. Christmastide. Set to 


One Penny each. 


Carols for 
Ancient Melodies. 


71. Here is joy for every age. 77. From church to church, 

72. Earthly friends will change. 78. In the ending of the year. 

73. Gabriel’s message. | 79. Royal day that chasest gloom. 

74. Christ was born on Christmas | 80. O’er the hill and o’er the vale. 
81. Good King Wenceslas. 

82. Toll! toll! because thereends, 


Nn 


Day. 
75. Earth to-day rejoices. 
76. Good Christian men, rejoice. 


The above 12 Carols, complete 

Folio, with pianoforte accompaniment .. 
Treble Part ass tke ee ons 
Words only... ave ess ose ove 


COp na 
4 ADO 


WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 


tide. Three- —* each. 
3. O holy star aes ove > ae J. Stainer. 
84. The shepherds ... ae sis ‘ee ae Eaton Faning. 
| 85. Hymn oftheangels ... aes ‘i G. M. Garrett. 


pee J. Barnby. 
Emma Mundella. 
...Myles B. Foster. 


*86, The anthem of peace ... 
87. The Desert ove 


89. Daybreak ... ue ae .. Berthold Tours. 
go. In the manger A ..J. Barnby. 
gt. The Mother and Child... “Myles B. Foster. 
92. Christ is born... is . F. Bridge. 
93. Christmas Day .. Battison Haynes. 
94: Sweet Christmas Bells” . Stainer. 


Complete, 1s. Tonic Sol- fa, 8d. Words only, 2d; 


TEN CHRISTMAS CAROLS. ne each. 


95. Now join we all with holy mirth J. Stainer. 
96. Softly the night... .. 9 «. x M. Crament. 

7. Sleep, Holy Babe : J. T. Field. 
98. Now dies in David's City J. Swire. 
99. There dwelt in Old Judea R. Jackson. 
100. Good people, give ear ... ne ie de . Swire. 
tor. Carol for Christmas Day... ae cae ay J. T. Field. 
102. Ye stars of night oe sie . Swire. 
103. Ring out, ye bells ‘ J.H. ‘Wallis. 
104. Two thousand troubled years J. F. Bridge. 

Complete, rs. Tonic Sol-fa, 8d. Words only, 2d. 

STAINER, JoHN (Adapted and arranged by).—Twelve Old 


Carols. One Penny each. 


Shepherds! shake off your drowsy sleep. 

106. Come, shepherds, come! shake off your sleep. 

107. Now sing we all full sweetly. 

108. The good men all of Chastres. 

10g. Whence comes this rush of wings afar ? 

=a Come with us, sweet flowers, and worship. ) ra 
s Infant so gentle, so pure, and sosweet! | ~* 

111. O Night, peaceful and blest ! 

112. Of the Father's love begotten. 

113. We saw a light shine out afar. 

114. Christmas hath made an end. 

115. Now farewell, good Christmas. 

Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. 


G. C. (Harmonised by). — Christmastide 
One Penny each, 
Part I. (Old Breton Melodies). 
Hail! Christmas Bells. 
i 1d, 


MarrTIN, 
Carols. 


Sa) 


Ba 
117. 
118, 


( O’er her Child the Virgin weeps. 
| The stars are bright. 
On this day was born. 

119. Glad hymns, with one accord. 
120. Outside the city gates. 

121. On Asia Minor’s sunny shore. 
*122, Across the desert sands by night. 

Complete, 6d. Words only, id. 


Part II. (Old French Melodies). 


123. The Shepherds glad. 
124. Merrily ring the Christmas bells. 
125. The sombre shadows darker fall. 
126. Poising bright on golden wing. 
127. Round the Virgin gently sleeping. 
128. The Circumcision. 
129. In the golden lands afar, 
130. A Legend of the Flight. 
Complete, 6d. Words only, 1d 


asi The Carols marked thus * may be had in Tonic Sol-fa. 
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NOVELLO'S CHRISTMAS CAROLS—cont: 
—continued, 
~ BRAMLEY, REv. H. R.) Christmas Carols, New and Old. The Anthem of Peace (O sweet si 
: ; enchanting anthem) ... “= ..J. Barnby. 
>) STAINER, JOHN. Arranged for Men’s Voices. *197. 1 On Chsietmas Morn oR “2. C. Mackenzie. 14d. 
Across the desert sands by nig t - Martin. 
e aw a wate each. Teadisionel Shepherds! shake off your poll sleep _.. J. Stainer, 
131. irgin unspotte a om raditional. ne 
132. The ng ps gee C. Steggall. (Words only, 3s. per 100.) 
133. Sleep, Holy Babe r ee Dykes. 
t to 134. Good Christian men, rejoice... Old German. a pape Hg Pees ts 
135. ’Twas in the winter cold J. Barnby. | *198. ) what Child is this ? . J. Barnby. 14d. 
ach. 136. Good King Wenceslas... ‘Helmore’s Carols. lie tee felkan ihe wears earth» 
137. Come! ye lofty ii ‘ one vey. y 
138. God rest you merry, gentlemen Traditional. (Words only, 3s. per 100.) 
r. 139. Listen, Lordings ‘ie pen aa «. Ouseley. 
loom 140. The First Nowell so Traditional. 199. Holy night! peaceful — ..J. Barnby. 2d. 
vale. 141. When Christ was born Arthur H. Brown, 200. In excelsis gloria... - J. M: Crament. 14d. 
142. Jesu, hail! O God most holy J. Stainer. 201. When Christ was born one a ‘a {: T. Field. 14d. 
ends, 143. The seven joys of Mary by Traditional, 202. What Child is this? oe a tas T. Field. r4d. 
144. What Child is this? <.. Old English. 203. { Siete were whisperings ... one ww. J. T. Cooper. 14d 
145. The Waits’ Song * moon shines bright) Traditional. Shades of silent night __.. S. Gee. ; 
146. The Virgin and Child.. C. Steggall. | *204. The Legend of Good Saint Christopher... F. J. Sawyer. i 
147. The HollyandIvy ... oe < ¥s Old French, 205- I hear along our street ons E. Silas. 4d. 
148. The Lord at first fone ae - oe Traditional, *206. > paar Lago dar aaa, cade roe * 
149. The Incarnation re Traditional, 207. Vaputaprideiero —... oe oo . Fearsall. 3d. 
150, The Cherry-Tree Carol” : y Traditional, *208. Holly berries ... wee Westbrook. mr 
151. A Cradle-song of the Blessed \ Virgin ...J. Barnby, 209. A New Year's Carol « : J. Shaw. 14d. 
1as- 152. Jacob’s Ladder ... Traditional. 29 {arr was silence (Unison) ...J. Stainer. } thd 
153. Dives and Lazarus Traditional. The star in the East (Unison) “ . H. Leslie.) “*"* 
154. The Wassail Song... Re Ne Traditional, 2t1- A Christmas Carol(Two Parts) ... a C. Reinecke. 2d. 
ner. Camat Siaciowiie af 212. Glad Christmastide ... 9... ss see Je Barmby. 14d. 
4 ompicte). 28. “Wwords only, 2¢- 213. Allthings were in silence ... .Barnby. 14d. 
= BRAMLEY, Rev. H. R. ) Christmas C ls. New and Old an How i sto the night. = Heck Blair, ; ‘: 
5 la 2 ia i } 8 Varols, Ne ae ‘| 216. Therecamealittlechild .. 4. R Jackson. 14d. 
ster. STAINER, JOHN Arranged for Two-part Singing by 217. As with gladness - ’ €. V. Stanford. rad. 
_ W. G. McNavcut 218. One night as I was sleeping z J. Swire. 14d. 
- Lg Ore ‘ 219. The Golden Crown “yoStainer. 14d. 
om Three-Halfpence each. 220. Joy fills our inmost heart ... “A.C. Mackenzie. rd. 
ge. 158, Good King W 221. Who is this that lies all lowly ...Myles B. Foster. 14d. 
nes. 155. Pow eo enceslas. 222. See, the Morning Star ia E.G. Monk. 1d. 
ler, a Chai : ~~ oe — 223. Carol, carol, Christians Victoria Grosvenor. a 
2 ee ee phir _ *224. On Christmas Morn ... cre * C. Mackenzie. 1d. 
img, The Firsi Nowell. y, gentleme 225. In the ages past eae F. A.J. Hervey. 14d. 
160, A Virgin unspotted. 226. We sing a song of gladness... J. Swire. 14d. 
161, The Wassail S 227. The morn, the blessed morn is nigh v ictoria ‘Grosvenor. 3d. 
er, a 1 ong, 228. Carol, carol, Christians s. J. W. Bliss. 3d. 
nt. 162. { The'Be ve ead Corel \ rAd. 229. O was not Christ our Saviour? ... . Shaw. 34d. 
Id. 163. Th € Boar's ru arol. } 230. Carol, Christian children és “A. Moffat. 14d. 
ire, 4 Hark! how pe wot an " +231. There was silence in Bethlehem’s fields(s.a.7.8.) J.Stainer. 14d. 
on. a The H a — ag e bells. 232. Come, all ye Christian men, rejoice Hamilton Clarke. 14d. 
re. 5 s Co: Ban the Ivy. | is ’ 233. Shepherds in the fields abiding Hamilton Clarke. 14d. 
Id. omplete, 1s.; Tonic Sol-fa, 6d. Words only, 4d. 234. Come and sing the wondrous story . Varley Roberts. 14d. 
- —— 235. Eos be vramgae bells ring loud and and lear} be ar he : ry 
is. : . - 36. ae . Varley Roberts. 3 
se. Fox, Grorcr.—Carols for Christmastide. Set to Music Po tne. — Robin le tees, 8 
for Little Singers. 238. The oldnews .. << Robin H. Legge. 14d. 
239. Christmas Eve ... ola Robin H. Legge. 14d. 
Id Three-Halfpence each. 240. The Christmas vision ... Robin H. Legge. rad. 
166. Good King Wenceslas. 241. The Shepherds’ Carol... Robin H. Legge. 14d. 
167. I hear along our street. 242. Mary’s Cradle Song + a Robin H. Legge. 19d. 
168, — shone the Eastern star. 243. Fe ta my pt tre nee ee bee Ly am. 19d. 
169. As Joseph was a-walkin 244. Vhildren § horus ero ee ae oe ; 
170, Hark! oe mean pe voices. 245. The Holy Quest Robin H. Legge. 14d. 
171. The Holy Well. 246. The Five Kings Robin H. Legge. 1 d. 
172. While Shepherds watched. 247. Praise we now the Holy light | Robin H. Legge. 1 d. 
173. God rest you merry, gentlemen. 248. Nazarethtowninslumberlay _ ... Robin H. Legge. 14d. 
174. Hark! how sweetly the bells. 249. An ode on the birth of our Saviour .. C.H. Lloyd. 14d. 
175. A little robin. 250. See, the morning star is dwelling ... A. Herbert sever. 14d. 
176, As I sat on a sunny bank. 251. Christ was born on Christmas Day A. Herbert Brewer. 14d. 
177. Why in tones so sweet and tender. 252. Christmas Morn dais H. C. Havergal. ad. 
The moon shone bright. 253. The Kings of the East... H. C. Havergal. 2d. 
178. { Ail you that in this house. } aad. 254. The Star... .. H.C. Havergal. 2d. 
179. Clearly in the East it shone. 255. The Angels’song x. H. C. Havergal. 2d. 
8o, { Shepherds at the Grange. ) 256. The Holy birth . aia ae H.C. Havergal. 2d. 
190, {Fhebe good people. j 14d. 257. The Humiliation ea H. C. Havergal. 2d. 
e 181 Nuns in frigid cells. a 258. Rejoice, O daughter . .C. Macpherson. ue 
*1 Washerwomen old. } 14d. 259. The Virgin and Child (This winter's night) C. Macpherson. 14d. 
182. The Holly and the Ivy. 260. The Annunciation... on { Barnby. aS 
ite { How grand and how bright. } id. 261. The Message to the Shepherds Pee Barnby. 14d. 
"| Hosanna to the living Lord. | ! 262. Cradle Song of the Blessed V rae. ai }: Barnby. aS 
Lo! a heavenly form appearing. ) 263. Gloriainexcelsis - sa . Barnby. 14d. 
184 {ihe Boar's Head Carol. 14d (Nos. 260 to 263 published teguthen Octavo anthems, 448, 
In excelsis gloria. “The First Ch d. T Sol-fa, 2d. 
Complete, 2s. 6d. e First ristmas,” 3 onic Sol-fa, ) 
_ Be jad the Holy Child- ween ~~ B. —— I . 
- 5 i 7 os. Adams 14d. 
= Rosin H.—Twelve New Christmas Carols. For 260, Noat’ seininiatd Ray M. Goodhart 14d. 
nison Singing. Words by E. A. s 267. What sudden blaze of song... .. Cuthbert Harris 1d. 
8 = H ie A — 268. What sudden blaze of song . J. F. Bridge 1d. 
; Tee-rialipence each. 269. Shepherds, leave your flocks ) .V. Roberts 1d. 
185. Pessietine,. ws 191. Corvale Pasternss. - Heavens poste, <loeaty slngiog ‘at a4 ran = 
» The Midni asse, 192. Wassail Song. 71. Silent night, holiest night ea. ae .V. . 
187, The bells of Christmas. a Kings of Oricat. 272. Angels singing or Pee me .. J. H. Mee td. 
188, Pastor Bonus. 194. Good Christians all. 273. Little children... “a oa ooo oe .H. Mee 1d. 
189. Rejoice! Christen men. 195. Cometh the day. 274. Blessed Babe ... 8... 0 we x ae W. Wareing 1d. 
190, A Children’s Carol. 196. Ye Angelus Bell. 275, WS ew .. J. Barnby 14d. 
Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. To be continued. 
*,.* The Carols marked thus " may be had in Tonic Sol-fa. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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CHRISTMAS ANTHEMS. 


Just Published. 


BEHOLD MY SERVANT 
COMPOSED BY 
FREDERICK BRIDGE. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


O HOLY BABE 
A. C. MACKENZIE. 


Price Three-Haltpence; Tonic Sol-fa, Three-Halfpence. 


O COME, REDEEMER OF MANKIND 
ANTHEM 


COMPOSED BY 
JOHN E. WEST. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 














IN THE BEGINNING WAS THE 
WORD 
ANTHEM 


COMPOSED BY 


FERRIS TOZER. 


Price Fourpence. 


THERE SHALL COME FORTH A STAR 
ANTHEM 


COMPOSED BY 


O. A. MANSFIELD. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 





Recently Published. 


HAIL TO THE CHRIST 
CAROL-ANTHEM 
COMPOSED BY 
JOSEPH BARNBY. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


SING, O HEAVENS, AND BE JOYFUL, 
O EARTH 


A. R. GAUL. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


LO, GOD, OUR GOD, HAS COME 
BATTISON HAYNES. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 
JOSEPH BARNBY. 
Price Fourpence; Tonic Sol-fa, Twopence. 
MERCY AND TRUTH ARE MET 
TOGETHER 


JOHN STAINER. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
Words only, 3s. per 100. 


WITH ALL THY HOSTS 
COMPOSED BY 
JOHN E. WEST. 


‘ Price Three-Halfpence ; Tonic Sol-fa, Three-Halfperce. 




















FOR CHRISTMAS, 


RING OUT, WILD BELLS 


TRIO FOR FEMALE VOICES (s.s.a.) 
WITH ACCOMPANIMENT FOR 
TWO VIOLINS, PIANO, ORGAN, AND BELLS 
THE WORDS WRITTEN BY 
ALFRED, LORD TENNYSON 


THE MUSIC COMPOSED BY 
HENRY LAHEE. 


Full Score, Price Two Shillings net. 
Instrumental Parts (Violins, Organ, and Bells), 2s. 
Vocal Score (No. 286. Novello’s Octavo Edition of Trios, &c., for 
Female Voices), 3d. 








~ London and New York: NovELLo, Ewer and Co. 





CHRISTMAS HOLIDAYS 
A SHORT MUSICAL SKETCH 


SUITABLE FOR THE BREAKING-UP OF SCHOOLS 
THE WORDS WRITTEN BY 
J. A. CAMPBELL 


THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations, 





London and New York: Novetio, Ewer and Co. 





A CHRISTMAS DREAM 
AN OPERETTA FOR CHILDREN 
(WITH ACTION) 

THE WORDS WRITTEN BY 
K. R. MOFFAT 


ALFRED MOFFAT. 


Price One Shilling ; Tonic Sol-fa, 4d. 





London and New York: Novetto, Ewer and Co. 





AROUND THE WINTER 
FIRE 
CHRISTMAS CANTATA FOR FEMALE VOICES 
WORDS BY 
SHAPCOTT WENSLEY 


ALFRED R. GAUL. 


Price Two Shillings; Tonic Sol-fa Edition, One Shilling. 
Words only, 7s. 6d. per 100. 


London and New York: NovEtLo, Ewer and Co. 





A COLLECTION OF 


TWELVE CHRISTMAS CAROLS 


COMPILED BY 
MRS. CAREY BROCK anp M. A, SIDEBOTHAM, 
Editors of “ The Children’s Hymn Book,” &c. 


Many hundred years ag 


A Cradle Song . 
As on the night .. sie 
O lovely voices of the sky 
a in the manger 

t fell upon a winter's day 
On this day was born .. 
The night is dark oo 
Carol, Carol, Christians 
The loving heart 
Let there be light 


Price One Shilling. 
Words only, 2d. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Loudon and New York: NovELLo, Ewer and Co, 


abs ora George C. Martin. 
The Nativity .. - oe - we Rev. Charles Erskine. 
‘ we aa ae Rev. Charles Erskine. 

Burnham W. Horner. 
Henry S. Sidebotham. 
ae Henry Smart. 
. M.A. Sidebotham. 
.. George C. Martin. 
.. M.A, Sidebotham, 
.. M.A. Sidebotham. 
Rev. Charles Erskine. 
Berthold Tours. 
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for 





Hs 


we 





XUM 


THE MUSICAL TIMES.—Decemser 1, 1897. 


857 





CHRISTMAS EVE 


A SHORT CANTATA 


FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 
(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 





London and New York: Novetio, Ewer and Co. 


THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
THE WORDS WRITTEN BY THE Rey. S, J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per roo. 








London and New York: NoveELto, EWER and Co. 
THE 


CHRISTMAS ORATORIO 


BY 





JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 


! 
| 
; paper boards, 2s. 6d.; cloth, gilt, 4s. | 
| 





Price, in paper cover, 2s. 
Words only, ros. 6d. per r00. Vocal Parts, Is. each. 
Parts 1 and 2 from above, ts. 6d.; Parts 3 and 4 from ditto, 1s. 6d. 


London and New York: Novetto, Ewer and Co 


CHRIST MAS CAROLS 


E. BUNNETT, — D., CANTAB. 


FIRST SET of TEN. 1, COG, - 
SECOND SET of TE 2 
THIRD SET of LIGHT. “ Pa 
Or, in single Numbers, One Penny each. 
Words, ee poy each Set, One Penny each, 
To be ag of Dr. Bunnett, Norwich. 
y the same CoMPOSER: 
wan and NUNC DIMITTIS in G major. 
ence; Tonic Sol-fa, Three-Halfpence. 
two SETTINGS of the BENEDICITE. Price Seegence each, 
London and New York: NoveLio, Ewer and Co 


CAROLS sy JOSEPH C. BRIDGE. 





Price Three- 











AWAKE! THE VOICE. New Secular Carol for s.s.c. Price 4d. 
Suitable for Singing Classes. 
SUITABLE FOR CHURCH. 
ON CHRISTMAS NIGHT .,. ea re es we — 
AWAY WITH GRIEF ee ws “es +3 ae 
THE peel CHRISTMAS MORN “ “ xe «- 3h 
HOLY NIG ex 4 
pn dl and New York: Novetto, Ewer and Co 
7 
COMPOSITIONS 
BY 
T. MEE P ATTISON. 
CANTATAS. oe Sete 
The i Mariner oe “ « @E a6 
o. _(Choruses only) «és ee ae 
The Lay of the Last Minstrel A oe ats 2 6 
do. (Choruses only) .. Io 
May oe ee “ I 0 oO 6 
The Mixcles of Christ ‘(Sacred) ea as Io o 6 
ANTHEMS, ‘&e. 
All Thy works praise Thee (Harvest) .. ee os GA 
Thou visitest the earth (Harvest) . ia o @ 2 
I know that my Redeemer liveth (Easter)... o 3 
There were shepherds (Christmas) ne wa oa @&4 
Thirteen Offertory Sentences oe sa ae oo O 4 
Six Kyries és ae é és ve oo O 2 
Te Deum Jaudamus (in F) °o 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. ee 698. Gd: 
Five Concluding Voluntaries “e as - Is. 6d. 





London and New York: Hovarse, EwWER ot Co. 


Will be ready about the end of December. 
A SHORT LENTEN CANTATA 


For Soprano (or Tenor) and Baritone Soli and Chorus. 


ENTITLED 


PENITENCE 
PARDON anp 
PEACE 


J. H. MAUNDER. 


London and New York: Novetto, Ewer and Co, 








For complete List of Church Music and Specimens, write to the 
Composer, San Remo, Bromley, Kent. 





-THE PARISH HYMN 


WRITTEN BY THE 


REV. W. CUNLIFFE 


TUNE BY 


GEORGE C. MARTIN. 


I. 


O Gop, our Father, in compassion hear 

Our prayer to Thee, and in Thy love draw near; 

Forgive our sin, and ever with us stay 

In cloud or sunshine through the live-long day. 
2. 

Come, Lord, and bless this Parish with the grace 

Which helps Thy children in the Christian race: 

Breathe on dead souls, and rouse them into life ; 

Give courage, hope, and conquest in the strife. 


3. 
Prevent the young: their faltering footsteps guide, 
And for their weakness heavenly help provide ; 
Be Thou their strength, as years on years increase, 
And to the agéd give Thy heavenly peace. 


Let all our brethren in this Parish feel 

That Thou, alone, canst all our evils heal: 

Draw them to seek Thee in Thy House of Prayer, 
And to Thy footstool all their burdens bear. 


Our clergy bless, and teach them souls to win, 
To guide the wanderers from the paths of sin: 
Give them their people's love, and reverence due ; 
And, when downcast, their fading hopes renew. 

6. 
Make us receive their message, which is Thine, 
And clothe the Living Word with power Divine: 
And to our souls do Thou Thyself present, 
As we partake the Holy Sacrament. 


7 
Bless all who labour in Thy sacred cause 
With loyal hearts to teach Thy holy laws ; 
Give them Thy light, without which all is night, 
Till faith and hope be lost in perfect sight. 
8. 
Dear Father, by Thy Spirit help us now 
With deep humility the knee to bow; 
And when, at last, of death we cross the ford, 
Take us to dwell with Thee, through Christ our Lord. Amen. 


Price Three-Halfperce. Words only, price 2s, 6d. per 100. 


London and New York: Nove .to, Ew ER and hs 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 
By G. EDWARD STUBBS, M.A.,___ 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 
Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
London and New York: NovELLo, Ewer and Co. 
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JUST PUBLISHED. 


ORIGINAL HYMN TUNES 


JOSEPH BARNBY. 


188 pp., Demy 8vo, Cloth. 





246 Tunes, complete, in one Vol., 





Price Three Shillings and Sixpence. 





London and New York: Nove.to, Ewer and Co, 





Just Published. 


THERE IS A GREEN 
HILL FAR AWAY 


THE WORDS WRITTEN BY 
MRS. F. C. ALEXANDER 


COMPOSED BY 


CH. GOUNOD. 


ARRANGED AS AN ANTHEM FOR SOLO AND CHORUS 
WITH ORGAN ACCOMPANIMENT 
BY 


J. M. BENTLEY, Mus. Doc., Canras. 


Price Fourpence. 











Tonic Sol-fa, Twopence. 





London and New York: NoveELLo, Ewt ER and Co. 





Just Published. 


SONG OF NIGHT 


(NACHTLIED) 
COMPOSED FOR CHORUS AND ORCHESTRA 


ROBERT SCHUMANN 


(Op. 108.) 








THE WORDS TRANSLATED FROM THE GERMAN OF 
F. HEBBEL 
BY 


MISS G. E. TROUTBECK. 





Price Ninepence. 





London and New York: Nove. 0, Ew ER and Co, 
Just Published. 


SIX PIECES 


FOR 


THE ORGAN 


COMPOSED BY 


J. STAINER. 





CONTENTS. 
I, Andante. | IV. Ona Bass. 
I Prelude. V. Impromptu. 
Fughetta. VI. Reéverie. 
III. Adagio. | 


Price Four Shillings net. 





London and New York: } NovELLo, EWER and Co, 





Now Ready. On the 1st of each h Month. 228 Cols. 2d.; Post-free, 34d. 
) USICAL OPINION and MUSIC TRADE 


Now Ready. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


COMPILED UNDER THE AUTHORITY OF THE DEAN OF WESTMINSTER, 
BY THE 
REV. JOHN TROUTBECK, D.D., 


Priest in Ordinary to the Queen, and Precentor of Westminster. 
WITH TUNES 
COMPILED AND ARRANGED UNDER THE MUSICAL EDITORSHIP OF 
FREDERICK BRIDGE. 
MUS. DOC. 


Organist and Master of the Choristers of Westminster Abbey ; 
Gresham Professor of Music. 





Containing a large number of new tunes especially written for this 
Book by Barnpy, BripGe, Myes B, Foster, MACKENZIE, Martiy, 
Maunper, W. H. Monk, Parry, STAINER, Tours, WEstT, and 
others, and hitherto unpublished tunes by Gounop, &c. 





Demy 8vo, cloth. Price Four Shillings. 
Hymns only, price One Shilling. 





_ London and | New York: NoveE._o, Ewer and Co, 


Just Published. 








THE FULL ORCHESTRAL SCORE 


OF 
JOB 
AN ORATORIO 


FOR TREBLE, TENOR, BARITONE AND BASS SOLI, 
CHORUS AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 


Price 42s. 





London and New York: NoveLto, Ewer and Co. 
Second Edition. 


NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 

“ GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli, and Orchestra. 





Price Is. 
COMPOSED BY 
EDWIN C. SUCH, 
Mus. Bac., Cantab. 
London and New York: Novetto, Ewer and Co. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 





Hail! merry Christmas “_ thousand * 
t 3d. 


A merry Christmas to you all “e “ ee ” 

Songs of praise the angels sang os » th Ae 3d. 

A Happy New Year .. we ue “e ve SUE 43 3d, 

Gaily thro’ the greenwood re ee ee = ” - 
Ditto, Duet for two Sopranos me 

Fairy Revels, 13th thousand ; England's Glory... ath » each Bt 


Blow, ye balmy breezes, blow gth a 3d. 
London and New York: Nove to, Ewer and Co. 
Composer, 51, Barton Arcade, Manchester. 


LOVE’S CALENDAR 
Part-song, for s.a.T.B. Price 3d. 
The Words by Joun Lonpon. The Music by Tone. H. Grant 
(Composer of ‘ All night in dreams,” &c.). 











150, Holborn Bars, E.C. 


REVIEW. 





London and New York: NoveLLo, Ewer and Co. 
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THE MUSIC TO J. M. BARRIE’S 


THE LITTLE MINISTER 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57-) 





Just Published. 


THREE DANCES 


(ENTR’ACTES) 





1. LILT. 2. PASTORAL DANCE. 3. ECOSSAISE. 





Price Two Shillings and Sixpence net. 
String Parts for Full or Small Orchestra, Four Shillings and Sixpence. 
Wind Parts and Full Score, MS. 
Military Band Arrangement (in the Press). 





In the Press. 


THE OVERTURE 


Arranged for Pianoforte Duet by the Composer. 


Price Two Shillings and Sixpence. 


String Parts for Full or Small Orchestra, Four Shillings and Sixpence. | 


Wind Parts and Full Score, MS. 





London and New York: Novetto, Ewer and Co. 





‘Just Published. 





THREE PIECES 


FOR THE 


PIANOFORTE 


1. PRELUDE 1n F minor. 
2. ROMANCE ww A Frat. 
3. ETUDE iy F. 
COMPOSED BY 
A. ARENSKY. 
(Op. 42.) 


Price Two Shillings each net. 





London and New York: NovELto, Ewer and Co. 





Just Published. 


OUR QUEEN 


QUICK MARCH 
INTRODUCING 
BARNBY’S PATRIOTIC CHORUS 


VICTORIA—OUR QUEEN 


COMPOSED BY 


H. M. HIGGS. 


Price Two Shillings net. 








Military Band Arrangement, by Henry T. DUNKERTON, 
Bandmaster, Scots Guards (in the Press). 
Parts for Full and Small Orchestra (in the Press). 





London and New York: Novetto, Ewer and Co. 


CHRISTMAS CAROLS. 


ANGELS FROM 
THE REALMS OF GLORY 


YULE-TIDE 
CHRISTMAS BELLS 


MUSIC BY 
ALFRED R. GAUL. 
Price Threepence each. 


London and New York: NoveLto, Ewer and Co. 








| 
| 
| 
| 





Just Published. 


CORONATION MARCH 


FROM THE MUSIC TO 


“HENRY VIII.” 


EDWARD GERMAN, 


Arranged for the Pianoforte by THe Composer. 











Price Two Shillings net. 
String Parts, 4s. 6d.; Wind Parts, 4s. 3d. 


London and New York: Novetto, Ewer and Co. 





Just Published. 


MASQUE 


FROM THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED BY 


EDWARD GERMAN. 








No. 1. WoopLanD Dance. No. 2. CHILDREN’S DANCE. 
No. 3. Rustic DANCE. 


Price Three Shillings and Sixpence net. 


London and New York: Novetto, Ewer and Co, 





Just Published. 





CHALLENGE OF THOR 
DRAMATIC CHORUS 


For Mixed Voices, with Accompaniment for Orchestra 
or Pianoforte 


THE WORDS WRITTEN BY 


LONGFELLOW 


THE MUSIC FROM THE CANTATA 


KING OLAF 


COMPOSED BY 


EDWARD ELGAR. 


Price Fourpence. Tonic Sol-fa, Twopence. 





London and New York: Novettc, Ewer and Co. 
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ALFRED R. GAUL'S CANTATAS. 
"UNA 


FouRTH AND FIFTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





"* Una’ is quite one of his best.”"—Musical Standard. 

‘The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.”—Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition ccntains the additional Soprano air ‘‘Sun of my Soul.” 





“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain 9 ageing wherever heard. Infinitely superior to any 
previous effort of the composer.” —Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 


favourite ‘Holy City’ we have no doubt whatever."—Birmingham 


Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. 





Twentieth to Twenty-fifth Thousand. 





‘The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
3 more interesting to the audience than ‘Joan of Arc.’”—Western 

imes. 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 


FIFTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


TISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per 100. 
Tle loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Just Published. 
THE 


EVE OF SAINT AGNES 
DRAMATIC BALLAD 
From the Poem by KEats 
COMPOSED FOR 
SOLI, CHORUS, AND ORCHESTRA 


THOMAS WHITNEY SURETTE. 


Price Two Shillings, 








London and New York: NovetLo, Ewer and Co, 
Just Published. 


THE WAXWORK CARNIVAL 
: A HUMOROUS OPERETTA 
BERNARD PAGE 


THE MUSIC COMPOSED BY 


ARTHUR RICHARDS. 


Price (both Notations together) Two Shillings. Tonic Sol-fa edition, §, 
Book of Words, 12s. 6d. per 100. 














London and New York: NoveEtto, Ewer and Co. 
Just Published, 


THE FAIRY SLIPPER 


(‘The Story of Cinderella’’) 
A CHILDREN’S OPERA 
IN THREE TABLEAUX 
WRITTEN AND COMPOSED BY 


E. CUTHBERT NUNN. 


Price (both Notations together) Two Shillings. Tonic Sol-fa edition, Sd. 
Book of words, 12s. 6d. per 100. 











London and New York: NovEttLo, Ewer and Co. 





Just Published. 


KING BULBOUS 


A COMIC OPERA FOR SCHOOLS AND CLASSES 
WRITTEN BY 
P. H. CRIB 
COMPOSED BY 
HENRY FESTING JONES. 
(Op. 8.) 


Price Two Shillings. Tonic Sol-fa Edition, 8d. 
Book of Words, 16s, 8d. per 100. 











London and New York: Novetto, Ewer and Co, 
Just Published. 


THE SNOW QUEEN 


AN OPERETTA FOR CHILDREN’S VOICES 
THE WORDS WRITTEN BY 
MRS. GEORGE MARTYN 


THE MUSIC COMPOSED BY 


CHARLES BRAUN. 


Price One Shilling. 
Tonic Sol-fa Edition, 6d. Book of Words, 12s. 6d. per 100. 








London and New York: NovEtLo, Ewer and Co. 








Just Published. 


SONATA DA CAMERA 


G MINOR (No.3) 
For THE ORGAN, IN THREE MOVEMENTS 
By A. L. PEACE, Mus. Doc., Oxon. 


Price Four Shillings and Sixpence net. 





Lendon and New York: Nove.to, Ewer and Co. 
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G. RICORDI AND CO. 


Best Italian MANDOLINES (Vinaccia, Salvino, &c.). 
Best Italian VIOLINS (Stradivarius Model). 
Best Italian STRINGS. 
Best Italian PLECTRUMS. 


RICORDI AND CO, 





PRICE LIST MAY BE HAD ON APPLICATION TO G. 


RICORDI’S “SPECIAL” EDITION 
Or VOCAL TUTORS, SOLFEGGI, anv EXERCISES, 


With Pianoforte Accompaniment (Full Music Size), as used at the 
Royal College of Music, the Royal Academy of Music, the Guildhall 
School of Music, and by all the leading Professors of ee, 

et Price 


™ if 
. G.NAVA.—Elementary Solfeggi for Medium Voice. ae I. 
rs —— Elementary Solfeggi for Medium Voice. BooklIlI. . 
3. —— Elementary Solfeggi for Medium Voice. Book III. 


4. —— Twenty-four Solfeggi for Contralto and Bass. Book I 
5. —— Twenty-four Solfeggi for Contralto and Bass. Book II. 
6. —— Twenty-four Solfeggi for Contralto and Bass. Complete 
7. —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. BookI. 


HH DH eee 
AaaAaaaaa™ 


8, —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Book II. 








9. — = -four Solfeggi for Mezzo-Soprano and Baritone. 
Complete “= ee ee oe «cs @ 6 
10. F, LAMPERTI. —Daily Exercises Io 
11. —— First Lessons in pers for Soprano, Mezzo- Soprano 
or Tenor. Book 1 6 
12. —— First Lessons in Singiag for ‘Soprano, Mezzo- Soprano 
or Tenor. Book I t 6 
13. —— First Lessons in Singing for Soprano, Mezzo- Soprano 
or Tenor. Complete 2 6 
14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or | 
Tenor (Op. 38). Book I. 1 6] 
15. —— Fifty-one —— Melodies for Soprano ot Tenor | 
(Op. 38). BooklIl. . 1 6} 
16. —— Fifty-one Progressive Melodies for Soprano or “Tenor 
(Op. 38). Complete .. vw & 6 
17, N. VACCAJ.—Practical Method of Italian Singing .. 1 6 
18. G. NAVA.—Practical Method of Vocalisation for Bass or | 
Baritone 2 6 
19. —— Elements of Vocalisation for Soprano or Tenor. <~ 2 6 
20. G. CONCONE,.—Fifty Singing Lessons for Medium Voice.. 1 0} 
21. —— Forty Singing Lessons for Bass or Baritone .. ee 30 
22. —— Forty Singing Lessons for Contralto .. a “a 2-0 
May be had of all Musicsellers, and of 
G. Ricorp1 and Co., 265, Regent Street, London, W. 
OCAL EXAMINATIONS in MUSIC, 1898.— 


The Pianoforte Works selected by the Associated Board of the 
Royal Academy of Music and Royal College of Music. 

A. Local Centre Examinations. 

Junior Grade.—List A, B, and C, each, net ts. 

Senior Grade.—List A, B, and C, each, net 1s. 
B. Local School Examinations. 

Elementary.—List A, B, C, complete, net 1s. 

Lower Division.—List A, B, C, complete, net rs. 

Higher Division.—List A, B, and C, each, net 1s. 

AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 


NTRODUCTION to the STUDY of THEORY. 
A Sequel to the “ Elements of Music,” and intended to prepare 
the Student for Professor Prout’s Series of Theoretical Works. By 
FRANKLIN PETERSON. Second Edition. Cr. 8vo, bound, net 1s. 6d. 
ELEMENTS of MUSIC. Third Edition. Bound, net ts. 
AUGENER and Co., 199, Regent Street, and 22, Newgate Stree Street. 


BENEZER PROUT’S W ORKS. Bound, each 
net 5s. 

HARMONY: Its Theory and Practice. Tenth Edition. 
COUNTERPOINT: Strict and Free. Fifth Edition. 

DOUBLE COUNTERPOINT and CANON. Second Edition. 
FUGUE. Third Edition. 

FUGAL ANALYSIS. Second Edition. 

MUSICAL FORM. Third Edition. 

APPLIED FORMS. Second Edition. 

AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 


OSZKOWSKI’S PIANOFORTE ALBUMS.— 
Album of Eight Pieces for Piano Solo (Edit. No. 8,242), net 2s. 
Album of Five Pieces for Piano Duet (Edit. No. 8,586), net 2s. 

AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 
Library and School Department, 81, Regent Street, W. 


Just Published. 


REVERIE 


FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


J. CHRISTOPHER MARKS. 


Price Two Shillings. 


























London and New York: Nove.to, Ewer and Co. 


Just Published. 


INTERMEZZO 


FROM THE MUSIC TO 


“HENRY VIII.” 


COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by THE Composer. 








Price Two Shillings net. 
String Parts, 4s. 6d.; Wind Parts, 4s. 3d. 





London and New York: Novgtto, Ew! ER and Co. 


‘Just Publish Published. 


A SUNBEAM MESSENGER 


SONG 
THE WORDS WRITTEN BY 


MRS. HENRY CREWE 


T. R. G. JOSE, Mus.D. 


Price Two Shillings. 








London and New York: NoveEtto, Ewer and Co. 


Just Published, 


SONATA 


(No. 18) 
IN A MAJOR 
FOR THE ORGAN 


COMPOSED BY 


JOSEF RHEINBERGER. 


(Op. 188.) 











Price Four Shillings. 
London and New York: Nove.tio, Ewer and Co. 


MUSICSELLERS AN AND TEACHERS. 


GREAT SALE 


SHEET MUSIC. 


150 THOUSAND COPIES of SONGS, PIECES, 
: Kg DANCES, by all the great composers. Each copy clean 
and saleable. 





{fe @ 

250 SONGS, PIECES, and DANCES .. 1 5 0 
500 ” ” ” eo @ 590 
1,000 ” ‘a ” a £626 
5,000 ” ” ” +e I9 0 O 
10,000 ue ” «« 6 6 @ 


Send at once fora Sample Parcel of 2 20s. worth for 1s. post-free. 
N.B.—This Music is by various Publishers, the Best Editions, and 
chiefly 3s. and 4s. Copies. 


WILLIAM LEA, 50 anp 52, CHURCH STREET, LIVERPOOL. 


Dr. ROLAND ROGERS’ NEW PART-SONGS 
FOR S.A.T.B. 


THREE FISHERS WENT SAILING 


Words by KinGsLey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
AND 
THE STORM 
Words by ADELAIDE ProcTor. 


Old Notation, Fourpence ; Sol-fa, Twopence. 
(Composed, by request, for the Batley Annual Competition, Nov., 1897.) 
“ An immense success.’ 


London and New York: Novetio, Ewer and Co. 
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PRODUCED AT THE HEREFORD FESTIVAL, 


TE DEUM 
BENEDICTUS 


SET TO MUSIC FOR CHORUS (S.A.T.B.), 
ORCHESTRA, AND ORGAN 


EDWARD ELGAR. 


(Op. 34.) 





‘ PricE ONE SHILLING. 
String Parts (in the Press); Wind Parts and Full Score, MS. 


THE TIMES. 

The composer has recently made remarkable strides in 
popular estimation, and in his latest work those charac- 
teristics of originality, force, and skill which have procured 
him his position are fully maintained. . . . The whole 
service is one of remarkable beauty and individuality. 








DAILY TELEGRAPH. 

Mr. Elgar’s new settings of most familiar texts are quite 
of a festal character, having but little in common with 
what may be called the traditional, and still orthodox, form 
and spirit of English Church music, . . . Happy, as I 
think, in their construction, these pieces are perhaps even 
more fortunate in the power and value of their expression. 
The composer is not, as Wagner said of Berlioz, crushed 
by the ruins of his own machines. They may be more 
elaborate than is usual in such a case, but they come to 
no grief, and involve their inventor in none. Every force 
is directed straight to the end of expression, which shall be 
appropriate, powerful, and clear. I cannot say that the 
mark is ever absolutely missed, and 1 must express an 


opinion that it is generally hit plumb in the centre. To. 


my mind, indeed, the new works are a succession of 
effects which more and more absorb attention, and more 
and more tend to the conviction that one is hearing music 
in which are some at least of the elements of greatness. 
. .. Mr. Elgar’s new compositions are, of their kind, 
masterpieces, and such as compel me to await the further 
development of the Malvern musician’s career with 
augmented confidence. 





MORNING POST. 

It is a masterly work. The theme which opens the 
orchestral introduction, and on which the composition may 
be said to be built, is striking and powerful, and it is 
subsequently treated in a most skilful and effective manner. 
The voices are much used in unison against this initial 
theme given out by the orchestra, but in several places they 
are written for in four parts, unaccompanied, with beautiful 
effect. There are also some well-conceived imitatory vocal 
passages, and now and again the voices are in five and six 
parts. Great intensity of emotion marks the setting of the 
intercessory portions of the hymn, and the announcement 
of the final words is most impressive. . . . The music 
allied to the Benedictus is natura'ly more suave and flowing 
than that written for the Te Deum, but the themes of the 
latter are cleverly utilised in the former, and with such deft 
alterations in tempo and treatment that the music finely 
expresses the spirit of blessing and peace which pervades 
the text. 





STANDARD. 

The Te Deum opens with a figure which is used with 
such persistency that the listencr is reminded of the 
methods of Dvordk. Other themes are, of course, intro- 
duced, and the whole feeling of the composition is dramatic, 
with masterly part-writing for the voices and glowing 
orchestration. . . . Mr. Elgar’s masterly work is equally 
suitable for the church and the concert-room, and it should 
be heard in London at the earliest opportunity. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Just Published. 





TWENTY-FOUR 


SONGS FOR 
LITTLE PEOPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 


(OP. 35.) 
IN TWO BOOKS, 





Off to the Sea. Fairies in Faces. 


Book I. Boox II, 
A change wanted. | A Protest. 
Bedfordshire. | A Thief, 
Bessie. Auntie Nell. 
Carrying Angela. Aunt Jan. 
Late for Tea. | Cradle Song. 
Out early. | Lost Labour. 
Silver Sammy. Mustard and Cress. 
The bad Boy. | Off to Africa. 
The Violin. The ’Logical Gardens. 
Tim's Grace. The Swan. 
Tubbing. The Walls of Jericho. 





PREFACE. 

The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in order to 
facilitate their musical rendering. 

Though in the first instance, no doubt, the songs will be mainly 
sung to children rather than by them, the Composer’s aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 


Price Two Shillings and Sixpence each net. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


TECHNIQUE 


AND 


EXPRESSION 


PIANOFORTE PLAYING 


FRANKLIN TAYLOR. 


PREFACE. 
In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years. certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired 
my pupils to understand, and to my pupils, as tending to facilitate 
their comprehension of the various difficulties they have had to 
encounter, at the same time leading them to perceive the most prac- 
tical means of overcoming them, and thus accelerating their general 
rate of progress. 
These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties; while 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, et cetera. 
This book is the result of an endeavour to set down my ideas ina 
systematic form, and I put it forth in the hope that it may prove of 
service to some of my fellow-teachers, as likewise to any earnest 
student of the pianoforte who may be led by his interest in the subject 
to read what I have written. 





With numerous Musical Examples from the Great Masters. 
Price Five Shillings, in cloth, gilt lettered. 





London and New York: Nove.to, Ewer and Co, 
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ee a NEW FOREIGN PUBLICATIONS. 


NYMPHS OF THE OCEAN 


W. W. PEARSON. 
Octavo. Threepence. 


London and New York: Novetto, Ewer and Co, 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


Nymphs of the Ocean .. 3d./ The Oyster Dredgers .. 2d. 
The Skaters .. oe ° Evening 2d. 
The Lake .. oe os $a | *Sweet to live (38th ‘thou. y" ad. 
*'Tis Morn e» 3d. | *Welcome, young Spring!.. ad. 
Sweet Spring (Madrigal) ac age | *The Anglers (14th thou.) .. 2d. 
The River .. 3d.| The Dream of Home ae oe 
Over the mountain side Summer and Winter eo 2d. 
Soul of living music 3d. | *Departed Joys ad. 
The Stormy Petrel .. There’s beauty in the deep 14d. 
The Coral Grove .. 3d. | Soldier, rest! ae ‘aa + 
Pibroch of Donuil Dhu .. 3d. | Woodsin Winter .. ee 
Blow, Western Wind! .. 3d./ Autumn we “a ee 
Stars of the Night .. ve S00] 


HUMOROUS PART-SONGS. 





*Three Doughtie Men. (64ththousand) .. «e “e ee 34. 
Three Children Sliding. (10th thousand) .. ee e « 
A Ryghte Merrie Geste .. ee oo ee ee oe oo 4d. 
The Snow-white Doe .. ee . ee eo 44. 

*Ben Bowlegs (EDWARD Oxenrorp) . ne ee oe eo 3d. 
The Carrion Crow oe oe we ee ee ee << 3 
CallJohn! .. ae wa ae ae e ee ee 3d. 

DESCRIPTIVE CHORUSES. 
With Pianoforte or Orchestral Accompaniments. 

The Iron Horse a -. 4d.{ TheOcean .. 3d. | 

Off to Sea es ae .. 4d. | *The lronfounders (36th thou. sig 3d. | 
ager Chorus .. se .» 3d.| The Cyclists .. . 4d. | 
he Lifeboat .. ae «« @a. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London and New York: Novetto, Ewer and Co. 
RARE BOOKS ON MUSIC. 


CATALOGUE, now ready, comprising the VALUABLE MUSICAL 
LIBRARY of the late Mr. JOHN BISHOP, of Cheltenham. 
Price Threepence. 

E .ts and Etvey. 29, New Bond Street, W. 


ust Published. 
WO SONGS. _« The links of ie * and * Love | 


at heart.” By INA CATHCART. 2s. ne 
London and New York: Nove.to, ew ER and Co. 


HUMOROUS PART-SONG FOR S.A.T.B. 
TO": THE PIPER'S SON. By A. Ben ALLEN, | 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: NoveELto, EWER and Co, 


SECOND EDITION, REVISE 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES | 


GEORGE GROVE, C.B. 


PRICE, CLOTH, GILT, S1x SHILLINGS. 




















“T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture, . The best informed of professional musicians may learn a 
great “deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts, and whose intimate acquaint- 
ance with the spirit of the master has qualified him to throwlight upon 
pages which, to many, are still obscure. . . . I must be satisfied with 
the remarks already made, earnestly recommending all who recognise 
Beethoven’s greatness as shown in his immortal Symphonies to 
obtain Sir George Grove’s volume, and walk in the luminous paths 
through which he is ready to conduct all who trust his guidance,”— 
Daily Telegraph. 


London and New York: Novetio, Ewer and Co, 


s. d. 


AGGHAZY, C.—‘* Musique de Pantomime.” For Pianoforte.. 6 o 
BLUMENFELD, S.—Capriccio. For Two Pianofortes 
each copy, net 
BOHM, C.—Six stead Trios. For Pianoforte, Violin, and 
Violoncello. as a aa se “s -- each 6 O 
BOISDEFFRE, R.—“Suite Orientale.” For Violoncello and 
Pianoforte. Op. 42 .. ee xa “a aa aa « 2 '@ 
(Sous les palmiers ; Chanson arabe; Danse orientale.) 
—— “Elévation.” For Oboe (or Violin) and Pianoforte oo 40 
— ‘Suite romantique.” For Violin and Pianoforte :— 
No. 1. Invocation. No. 2. Ballade. No. 3. Cantiléne. 
Hg 4. Badinage. No.5. Recit. No. 6. Hymne triomphale. 
In Two Books.. each Io 0 
BROUSTET, E. —Introduction “and Gavotte. For Subse: oa 
Score and Parts . ee ee net 3 
—— The same. For Violin and Pianoforte ee ee «« G 
CLAUSSMANN, A.—Twelve Pieces. For Organ :— 
Book I. Allegretto, Cantique du matin, Minuetto. Book II. 
Prélude, Réverie pastorale, Hymne nuptiale. Book III. 
Offertoire, Elévation, Communion. Book 1V. Théme varié, 
Largo, Marche solennelle. In Four Books. Each Book, net 4 0 
DUVERNOY, A.—Duet. For Violoncello and Pianoforte .. 10 o 
FAURE, G.—Pavane. For Pianoforte Duet 60 
|—— Romance sans paroles. For Violoncello (or Violin) and 


o 


> 





Orchestra :— 
| Score ee ae “ #s oe es oo ws 6 
Parts ad ae «e « aa - $ 6 


| — Vingt-cing Mélodies. Pour Chant et Piano (ame a 

10 
| —— ‘*C’est l'extase.” Mélodie. Pour Chant et Piano. oo 4 

| FONTENAILLES, i. pe—“ Ceur — Romance sans 
paroles. Pour Piano aa <4 <a eG 
| — Valse de Concert. For Pianoforte 6 

| GOENS, D. van—Elégie. 
| 


oo 


° 


For Violoncello (or Violin) Solo 
and Strings :— 


Score and Parts .. ee Met 3 
GRANDVAL, C. pe—Andante and’ Intermezzo. For = 
forte, Violin, and Violoncello 6 
| GRIEG, E.—A Catalogue of his Complete Works, with his 
| portrait and biography ee ee Met 2 Oo 
| —— Lyric Pieces. Op. 65. Two books és aa oun — ce 
| —— Norwegian Melodies. Op. 66 . ee : 2 22 
| HAGG, J. AD.—Five Fantasias. = Pianoforte Solo . 6 0 


For Pianoforte Duet 
net 


| HALVORSEN—* Vasantasena.” Suite. 


| HASSELMANS, A. —Barcarolle (‘‘Gondoliera”). For Harp.. 
— “Chanson de Mai.” Romance sans paroles. For Harp.. 

| HAUSER— DESSAUER.—Gavotte. For Viola and Pianoforte 

JERAL, W.—Berceuse and Gipsy Dance. For Violoncello and 

Pianoforte each 


| a R. — Aquareea.” Fourteen Pieces. For Harmo- 


nO WwWuUnw 
ecoow 


| LE BORNE, 4 —Quatuor (in Cc minor). For “Two Violins, 


| Viola, and Violoncello. Op. 23:— 
Score ee ee oe oe ee ee « ems @ 
Par r ae a oe es » 8 
| LEBOUCHER. —Six Pieces. For Violin and Harmonium :— 
| Mélodie .. re ri aa ae ae Pre a 
| Cavatine oe oe ee os a oe eo 4 0 
Romance .. “e 4.0 
Méditation ee ee ee ee 5 O 
Priére ee ee xs aa ee ee oe ee 3 @ 
| Offertoire .. 5 0 
| LEFEBVRE, CH. Two Pieces. For Oboe and Pianoforte net 2 6 
| LONGO, A.—Thema and Variations. For Two Pianofortes 
each copy 10 0 
| MALHERBE, C.—Offertoire. For Violin, Violoncello, Harp 
| (or Pianoforte), and Organ. Fe “4 aa ai “ae O 
sar MOSZKOWSKI.—Polish Dances. For Pianoforte. Op.55 net 1 8 
PAUL, E.—Easy Trio. For Violin, Violoncello, and Srawwees 
et 4 0 
| | REIM ANN, H.— Reigen und Tanze aus Kaiser Mathias’ 
Zeit" (1616- 1629). For Pianoforte Solo oe « 4@ 
_ROPARTZ, J. G.—Sérénade. For Strings :— 
Score ee ee ee ee oe ee ee Bet 4 0 
3 0 


o. rar r xs <i ee cae 
| scare” E.—" Walzer ‘Mischen, ” For cone Violin, 

and Violoncello. Op. 5 net 8 0 
SMETANA, F.—Trio. ‘daeaied for Pianoforte Duet. “Op. 15 


net 
SOKOLOWSKY, M.—Danses iia ninead For Piano Solo:— 
| No. 1 . ° a se ee 


2 
| ——' The: same. For Pianoforte Duet :— 
No. 1 aa e< oe oe 


- 
Xe ‘a eo * <a a3 ad 
— Danses polonaises, For Pianoforte Solo:— 


0. I oe ee «e <a oe ee oe 3 0 

“8 as ‘es ae . ee 3 0 

—— Thesame. For Pianoforte Duet .. each 3 0 
STRAUSS, JOH. Destin Prelude. For Harmonium, heen 

and Harp a 4 0 
TSCHAIKOWSKY. ~_os mélancoligue. For Violoncello 

and Pianoforte. Op.26 .. 4 0 
ZECKWER, C. W.—Suite (in E shone For Vv tin peer 

Pianoforte ° - 14 0 


(Praludium, Scherzo, ‘Adagio, Furiant. )" 
Sold at half-price, if not marked net. 
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CHAPPELL & CO.’S PUBLICATIONS. 


THE BEHNKE VOICE- TRAINING METHOD. 


Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work is also intended as a 
Text-Book for preparing Candidates for Vocal Examinations, particularly those of the Associated Board of the R.C.M. and R.A.M., the 
Incorporated Society of Musicians, and Trinity College, London. It contains in one volume all the information required for answering the 
vivd voce questions of Examiners, 








Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE AND DR. CHARLES W. PEARCE. 


Third and Improved Edition. Price, i in pom covers, One Shilling and ikea; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass. 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


“This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary volume to ‘ Voice- 
Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are to be sung as Vocalises. In this Second 
Edition the accompaniments have been simplified. Highly favourable opinions of these Studies have been expressed by Sir John Stainer, 
Sir Robert Stewart, Mr. W. H. Cummings, and other eminent authorities.” 


POPULAR WORKS FOR CHORAL SOCIETIES. 


UP TO DATE; or, THe CHILDREN oF THE 19TH CENTUREE. A| LALLA ROOKH. Cantata, by FrepericK Cray. Paper, 3s. 6d. net. 
Cantata for Children. By W. H. Soney JouHNson and esanesl FRIDOLIN; or, THE MessaGE To THE Force. A Dramatic 
Atkins. Price 1s. 6d. net. Cantata, by A. RANDEGGER. Paper, 4s. net; cloth, 6s. net. 

GRAY’S ELEGY. Cantata, by A. CeLiier. Paper, 2s. 6d. net; “THE JACKDAW OF RHEIMS. Comic Cantata, by THomAs 
cloth, 4s. net. IncoLpsBy and GeorGe Fox. 2s. 6d. net. Voice parts, each 6d. 

was” Dramatic Legend, by Hector Bertioz. New “dition. | net; Harmonium part, 1s. net; Tonic Sol-fa, rs. 6d. net. 

s. 6d. net; cloth, 5s. net; Tonic Sol-fa, 2s. 6d. net. » THE MARTYR OF ANTIOCH. Sacred Musical Drama, by ARTHUR 





Gob. IS LOVE. A’ Sacred Cantata, by Mrs. JosepH RoBINsoN. SULLIVAN. Paper, 5s. net; cloth, 8s. net. 
Paper, 3s. net ; cloth, ros. 6d. net. RIAL BY JURY. Comic Operetta, by W. S. GitBerT and ARTHUR 
KENILWORTH. Cantata, by ARTHUR SULLIVAN. Paper, 3s. 6d. net. SuLLIVAN. Paper, 3s. net. 


POPULAR NUMBERS OF 
CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


*:. Hymn of the ee s Children. Adapted toa Melody from{ 15. The soft winds around us (The Gipsy Chorus). From Weber's 
Hérold’s “ Zam ; | “Preciosa.” 
*2, Fays and Elves dn. mia fe). From Flotow’s “ Marta.” | 16. See how lightly on the blue sea (Senti la danza invitaci), From 
*3, Spring's bright glances (In Elvezia non v’ha), From Bellini’s Donizetti's ‘“‘ Lucrezia Borgia.” 
“La Sonnambula.” 18. On yonder rock reclining. From Auber’s “ Fra Diavolo.” 
5. Here we rest (Qui la selva). From Bellini’s ‘La Sonnambula.” | *19. Happy andlight. From Balfe’s ‘‘ Bohemian Girl.” 
6. Onward to battle (Squilli echeggi). From Verdi's ‘Il Trovatore.” | 22 Come, old comrade (The celebrated Chorus of Old Men). From 
7 
| 





Rataplan (Rataplan). From Donizetti's ‘La Figlia del Reggi- Gounod’s “ Faust.’ 
mento.’ 23. 'Gainst the Powers of Evil (The Chorale of the Cross), From 
8. The Gipsy’s Star (Vedi! le fosche). From Verdi's ‘Il Trovatore.’ Gounod'’s “ Faust."” 
9. War Song of the Druids (Dell’ aura tua profetica), From Bellini’s | 28. The tuneful sound of Robin’s horn. Tyrolese Chorus from 
“ Norma.” | Rossini’s ‘ Guglielmo Tell.” 
11, Come to the Fair! (Accorete giovinette). From Flotow’s “ Marta.” | 29. The Chorus of Huntsmen. From Weber's “ Der Freischiitz.” 
12. Friendship (Per ted’i immenso giubilo). From Donizetti's ‘Lucia | 92. Hail tothe bride! From Wagner’s ‘‘ Lohengrin.” 


di Lammermoor.” . A bridal wreath we twine. Chorus of neldeemalde from Weber's 
*13. Away, the morning freshly breaking (The Chorus of Fishermen). | “ Der Freischitz.” 

From Auber's “ Masaniello.” 35. Behold! how brightly breaks the morning. The Barcarolle from 
*14. Pretty Village Maiden (Peasants’ Serenade Chorus). From Auber’s “ Masaniello.” 

Gounod’s “ Faust.” | 47. The Harvest Home. From Mozart's ‘‘ Le Nozze di Figaro.” 

NEW SERIES (8vo size). 

52. The Farandole. From Audran’s ‘‘ Olivette.” | 54. From fae forest hoary. From Planquette’s “Rip Van 
53- You swear to be good andtrue. From Cellier’s “ Dorothy.” Winkle. 


NEW SERIES OF 
CHAPPELL’S VOCAL LIBRARY OF PART-SONGS (8vo s!Z£). 





118. Venetian Song (F. Paolo Tosti). s.a.T.B. .. King Hall 3d.| 122. Sigh no more, ladies. A.T.T.B.B.  .. R.J.S. Stevens 34. 
119. Mighty Lord (Gounod’s “ Marche Religieuse a ee T.B. 123. Peace, perfect Peace. S.A.T.B. ee oe . Gounod 3d. 
King Hall 3d.| 124. Beauty's Eyes (Tosti). SATB... Se King Hall 3d. 

120. Soft and Low (from Gounod’s “ Mock Doctor”). s.A.T.B. 125. Hark! my soul (Gounod). s.a.t.B...  .. -King Hall 34. 
King Hall 4d. | *126. Soldiers’ Chorus (‘‘ Faust”). 8.A.T.B. ee Gounod 4d. 

121, Crossing the Bar. s.S.A.T.B.B.. . Arthur M. Goodhart 3d.| 127. A Regular Royal Queen (“‘Gondoliers”) .. Sullivan 6d. 


7: 
To be continued. Numbers marked thus * also published in Tonic Sol-fa. 


“Complete Lists on application to 


CHAPPELL AND CO., LtTp., 50, New Bond St., London. 








Printed by NovELLo, EWER and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E. C) 
Sold also by Kent and Co., Paternoster Row (E.C.).—Wednesday, December 1, 1897. 
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No. 587. NOVELLO’S OCTAVO ANTHEMS. Price 8d. 


INSCRIBED TO THE REV. ROBINSON DUCKWORTH, D.D., 
SUB-DEAN OF WESTMINSTER. 


BEHOLD MY SERVANT 


ANTHEM FOR CHRISTMAS 











COMPOSED BY 


St. Luke a Se Mateais. FREDERICK BRIDGE 


Mus. D. 








London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York, 
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* The words of this movement are taken from the ‘‘ Sarum Missal,” the music from an ‘‘ Ave Maria” attributed 
to Arcadelt (16th Century). 
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